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Abstract: In this article the role of background knowledge in the process of translation and
intercultural communication is considered as the topical issue of the modern Theory of Translation.
On the example of translation of historical realia from Russian into English the author makes an
attempt to analyze the extent of influence of background knowledge on adequacy of the choice of
translation methods for the Russian historical realia.

Keywords: historical realia, intercultural
background knowledge, pragmatic adaptation

communication, lingua-ethnical barrier,

At the present stage of development of
Theory of Translation the use of
communicative approach for the description of
translation has won wide recognition. The
majority of theoretical works in the field of
Theory of Translation considers translation not
only in the aspect of interlingual
communication, but also in the aspect of
intercultural communication, emphasizing that
the translation act is not only a contact of two
semantic systems, but also a contact of
representatives  of  two  linguacultural
communities. Each of these communities has
its own worldview, the certain fund of cultural
heritage: background knowledge, moral-
ethical norms, knowledge of rules of speech
etiquette [1].

The understanding and interpretation of
language units and speech utterances by
participants of monolingual and especially
bilingual communicative processes are
different. Degree of such differences depends
on linguistic and extralinguistic experience
(background knowledge) of participants of
communication. In the process of translation
this postulate of pragmatics plays the essential
role.

Considering the process of translation
in the frame of communicative scheme of

translation process (E. Nida, A. D. Schweitzer,
A. Popovich, V. N. Komissarov), it should be
noted that a translator always plays a double
role: as the Receiver of the source text in the
act of primary communication and as the
Sender of the target text perceived by the
receiver of the target text in the act of
secondary communication. As the Receiver of
the original text in primary communicative act
for understanding of the translated text it is
essentially important for a translator to possess
a certain store of background knowledge.
Many scientists pointed out that it is very
important  for  the  participants  of
communication to possess the background
knowledge. In the context of this article it is
essential for us to emphasize the importance of
presence of certain background knowledge,
first of all a translator’s background
knowledge.

In particular, A. S. Barkhudarov, A. D.
Schweitzer and other translation theorists
constantly emphasize that besides knowledge
of language the important condition for the
prevention of mistakes in translation process is
the understanding of reality and situation in the
source text, also it is necessary to take into
account the background knowledge of the
recipient of the source text [2]. At the stage of
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perception of the source text a translator
aspires to extract information contained in this
text as fully as possible, for this a translator has
to possess not only sufficient knowledge of the
source language, but also the background
knowledge of the bearers of source language.
An opportunity to render properly the
designations of objects and phenomena of the
source text, and the related associations and
images, especially assumes that a translator as
the Sender of the target text has to possess the
certain knowledge of that reality which is
represented in the target text.

In the process of monolingual
communication its efficiency can be interfered
with distinctions in psychological features of
communicants, their beliefs and habits. In the
process of bilingual speech communication in
addition to such social and personal barriers
takes place a lingua-ethnical barrier, i.e. «a
discrepancy in the languages, regularities of
their ~ functioning and  cultures  of
communicants» [3]. Raising an issue of
determinants of translation activities, L. K.
Latyshev describes a lingua-ethnical barrier as
a complex notion which includes a number of
factors: a discrepancy of two language
systems, a discrepancy of the language and
speech norms that operate in the communities
of source language and target language
speakers and a discrepancy of background
knowledge of bearers of different languages
[3]. Neutralization of a lingua-ethnical barrier,
i.e. obstacles which follow from belonging of
participants of interlingual communication to
different lingua-ethnical communities, is one
of the main pragmatic objectives of a translator
in translation process.

In this article we would like to consider
in more detail the influence of such
determining factor as a discrepancy in
background knowledge of source language and
target language speakers on the strategy of
translation activities in case of the translation
of the Russian historical realia into English.

As it was already stated above,
adequate perception and understanding of the
text by a translator depends on knowledge of
features of culture and history of the people in
which language the source text was created.
These features are most brightly reflected in
realia, i.e. in the words that serve for

designation of objects, concepts and
phenomena which are absent in other culture
and other language. National, cultural and
often a historical content in realia constitute the
meaning of realia. Therefore, it is lawful to
consider them as the basis of background
knowledge.

The Russian historical realia have the
valuable information which a translator cannot
extract without the corresponding background
knowledge. Therefore once again we will
emphasize the thesis that background
knowledge is one of the major determinants of
translation activity at the stage of perception of
the source text when translator acts as the
Recipient. Let's consider several examples:

U  oname no obeum CMmMopoHam
cmonbo6020 nymu noutiu 6HO6b NUCanlb
eepcmol, CMAaHYUOHHbLE cuompumenu,
KonoOyvl,  0003bl, cepvle  OepesHU  C
camosapamu,  b6abamu  ...(locons  H.B.
«Mepmevie oywu») - Once more there began
on either side of the turnpike a procession of
verst stones, road menders, and grey villages;
inns with samovars and peasant women... (tr.
D.J. Hogarth)

Ona e2ns0vieanacy 6 noegyio Oaib,
...82n0bl8a1ach 6 Oenble yepkKkeu CeilbCKUux
no20cmos... (Canmuikos-1leopun ~ M.E.
«l'ocnooa I'onosnesvr») - She looked intently
into the distance, gazing...at the white

churches of the country-side. (tr. N.
Duddington)
«...Tenepp  cmamnem  npooondcams

cobupanue 20n0co8. [ 0cnooun KomnedccKutl
cosemuuk! Ckadxcume Ham eauie MHeHue!»
(Iywkun A.C. «Kanumanckas 0ouka») —
«Now let us continue to collect the votes. The
College Director will give us his opinion. » (tr.
Marie H. de Zielinska)

The given  examples  clearly
demonstrate that background knowledge of
translators is obviously not enough to disclose
adequately the meaning of the appropriate
Russian historical realia. Lack of knowledge or
incorrect understanding of such Russian
historical realia as stantsionnyi smotritel — rus.
cmanyuonnsiti cmompumens (the chief of the
mail station), pogost — rus. nococm (the
burying-place, usually rural), kollezhskii
sovetnik — rus. komnescckuti cosemnux (a Civil
rank of the 6th class) became the reason of the



mistakes made by translators [4]. In theory and
practice of translation, the issue of realia is
considered mainly as a problem of search of
optimum methods of translation of such lexical
units. But before translating it is necessary to
recognize realia in the text, to understand it,
and for this purpose the background
knowledge of language and culture are
necessary for a translator.

It is obviously important for us to note
one more feature: in all three cases translators
that are foreigners, not native speakers of
Russian, execute the translations. This fact, in
our opinion, can demonstrate  that
linguacultural belonging of a translator can be
also carried to the determining factors that
influence the adequacy of the translation
already at the stage of primary communication
when percepting the text of the original [5].

At the stage of secondary
communication when a translator acts as the
Sender of the target text, translation process is
determined, as it has been already mentioned,
by the need of neutralization of a lingua-
ethnical barrier, i.e. need of compensation of
discrepancies in the volume and content of
background knowledge of source language and
target language speakers. As a result when
making a translation of the original text, a
translator uses various methods of pragmatic
adaptation of the source text taking into
account sociocultural discrepancies between
recipients of the original text and the
translation. A. D. Schweitzer notes that
readdressing a message to foreign-language
recipients and making the amendment with
account of the specified discrepancies, a
translator tries to find not just semantic
equivalents, i.e. units designating the same
phenomena of the reality, but those functional
equivalents which are capable to cause the
reaction of the foreign-language recipient
similar to the reaction which the given message
causes in those who perceive this message in
the original form [5].

Choosing one or another way of
pragmatic adaptation, translators of the
Russian classical literature into English are
guided by the average English-speaking
recipient of the translation. These typical
representatives of target language culture are
not familiar with the Russian historical realia.

For ensuring the adequate understanding of the
text by a recipient of the translation, in
particular by the English-speaking reader,
when choosing a way of translation of the
Russian historical realia it is important for a
translator to estimate correctly the general
background knowledge, awareness and
comprehensive abilities of the alleged recipient
of translation. Let us consider some examples
of the translation of the Russian historical
realia:

B omy munymy xozaum eowen c
kunawum  camosapom...  ([lywxun  A.C.
«Kanumanckas oouxa») - At this moment our
host entered with the portable furnace and
boiler, the Russian Somovar (tr. Marie H. de
Zielinska).

B sopoma cocmunuysl 2ybepHcrko2o
eopooa NN evexana 00801bHO Kpacusas
peccopHas Hebobulas OpuYKa, 8 KaKoul e305m
xonocmsku... (locone H.B. «Mepmsvle
Oywu») - To the door of an inn in the provincial
town of N. there drew up a smart britchka — a
light spring-carriage of the sort affected by
bachelors... (tr. D.J. Hogarth)

KaMOpKa sanupaildacob HA  3dMOK,
HANOMUHABWUTL CEOUM BUOOM Kauiady, mojabKo
yepnwiii... (Typeenee U.C. «Mymy») - The
garret was locked up by means of a padlock
that looked like a kalatch or basket-shaped
loaf, only black... (tr. C. Garnett)

In the given examples translators give
realia unfamiliar to a reader by means of
transliteration accompanied with the short
description with the purpose to provide more
exact understanding of the corresponding
lexical unit for a recipient of translation.
Translators try to explain a reader the concepts
that are unclear or unfamiliar to a reader, and
at the same time to keep national and historical
peculiarities reproducing a linguistic form of
the corresponding realia.

Thus, a need of adequate verbalization
of background knowledge in the translation
process of the Russian historical realia is
assured. Discrepancies in the volume of
background knowledge of the source language
and target language speakers in translation of
the Russian historical realia into English as the
determining factor in process of translation of
literary texts are not only the factor causing the
necessity of pragmatic adaptation when



translating the Russian historical realia, but
also the factor that definitely influences the
adequacy of understanding of the
corresponding Russian realia by a translator in
such cases where a translator is not a bearer of
the source language.
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Abstract Throughout linguistic translation theory stage development it is distinctly traced
several tendencies reflecting the most relevant directions of linguistics and a certain vector in
consideration of various approaches to transformational and equivalent transformations in translation.
Concepts of "staging" of the translation are replaced by the description of heuristic and cognitive
nature of translation process and a research the of processes of the translator are set. The translator is
considered as the mediator representing information of the SL in TL. Allocating the translator as the
language personality given with cognitive functions of consciousness capable to perception,
processing and representation of information, the translation science becomes on the way of the
anthropocentric paradigm indicating the need of reconsiderations on the essence of the translation
process and terminological scope allowing to express more precisely the processes happening at the
level of interpreting in the mind of a translator. Besides, there is a need of further complex researches
of a ratio of the translation and thinking, contextual formation of sense for the translation, criteria for
evaluation of the translation and also introduction of new opportunities of the experimental analysis
of thought process of the translator has emerged. The bases for cognitive consideration of translation
process in the field of the interpreting from a position of an anthropocentric paradigm approach are
presented in this article. Special attention is paid to the description of current trends in explaining the
translation process.

Keywords: Translation, approach, cognitive, anthropocentric, model, communicative approach

The linguistic translation theory created
in the middle of the 20th century represented
first of all descriptive theoretical discipline
which subject is "the scientific description of
translation process as interlingua
transformation, i.e. transformation of the text
in one language in equivalent to it in other
language” (Barkhudarov, 1975). During
formation of contrastive or comparative
linguistics the adoption of transfer as the
branch of comparative linguistics which is
engaged in studying of semantics in the context
of equivalent compliances are most brightly
presented by terms of "dynamic" and "formal™
compliances of E. Nida (Nida, 1969). The
concept "equivalence” borrowed from the field

of the exact sciences is considered by scientists
as transfer of separate words, offers and the
text in general with application of certain rules
of transition from SL units to TL units
(Catford, 1965). On this basis E. Nida has
offered the classical scheme of the translation
"analysis-transfer-reconstruction™ or, using
other terminology, "analysis-transfer-
synthesis" which became basic for creation of
new models further (Nida, 1969). From
Barkhudarov's viewpoint, translation
transformations represents the interlingual
transformations  for the purpose of
achievement of translation equivalence which
are carried out by the translator for the greatest
possible completeness of information transfer



of the text in SL into norms of TL
(Barkhudarov, 1975).

The question of language compliances
was particularly acute during development of
the machine translation system and search of
the automated replacement of the translator.
However for several decades the scientists who
are engaged in development of systems of
machine translation came to the conclusion
that the main problem of impossibility to
achieve high-quality machine translation
consists that the machne isn't able "to
understand sense of the message™ (Hutchins,
1986). It has given an impetus to more
profound studying of the concept "values™ of
the translation when accounting a number of
extralinguistic factors. Further in a concept of
translation equivalence extralinguistic factors
when accounting communicative contents and
a communicative task of a statement are put
(Komissarov, 1980). In Newmark in his
researches suggests to replace concepts of
dynamic and formal equivalence with semantic
and communicative, placing emphasis that a
text aim of SL is to have the effect equal to that
which arises when reading the text on TL by
the native speaker (Newmark, 1981)

The development of translation studies
as an independent discipline entails influential
researches in all the three branches of
Translation Studies pointed out by James
Holmes (J.Holmes, 1972), which are the
product-, function- and process-oriented
studies. With a lot of research findings in the
first two fields made in the second half of the
20-th century, the process-oriented research
appeared in the first decade of the 21-st
century, it borrows the latest theoretical
models and research methods from the
neighboring cognitive disciplines, such as
cognitive psychology, cognitive linguistics,
neurophysiology and computational
linguistics.

Cognitive direction, which is quite
relevant in the era of globalization has strongly
changed the understanding of the language
phenomenon, set a new questions and formed
a new view of the nature of the linguistic sign.
Within the framework of the cognitive
approach human factors has become urgent in
cognitive processes of knowledge acquiring.

-10 -

New methods of gathering data about
translator’s behavior has emerged with
findings about the underlying nature of
translation as a cognitive activity. These
findings are different in comparing with the
traditional research methods. The exciting
development in the process-oriented research
is leading some researchers to propose the
emergence of a cognitive translation studies.
However, before the new branch is established,
some problems remain to be solved and some
theoretical and methodological issues remain
to be considered. This article attempts to sort
out the problems in the cognitive research of
translation process based on the review of the
present achievements in the empirical
researches of translation so as to suggest the
potential direction of development in cognitive
translation studies. We start with some
cognitive theoretical models of describing
translation process. Several theoretical models
have been put forward by researchers to offer
accounts of the mental processes occurring in
the mind of translators or interpreters. At the
beginning, we speak about the Interpretive
Theory of Translation, then Psycholinguistic
and Cognitive Psychology Models, and finally
Cognitive Pragmatic Model.

Interpretive Theory of Translation is one
of the earliest attempts to the account of the
translation process, Seleskovitch and Lederer
were pioneering researchers in taking a
cognitive approach to translation process from
the 1960s through the 1980s. They proposed
the Interpretive Theory of Translation (ITT) to

identify  three interrelated phases of
translation/interpreting process:
understanding, deverbalization and re-

expression. Understanding is the process of
generating sense, involving not only the
linguistic knowledge, but also some other
cognitive inputs including encyclopedic
knowledge and contextual knowledge.
Memory plays an important role with the
immediate memory to store words for a short
time and cognitive memory to store the whole
range of knowledge. The end product of
understanding is non-verbal synthesis. ITT
postulates the existence of an intermediate
phase of deverbalization between
understanding and  re-expression.  Re-
expression is based on the deverbalized sense,



or the non-verbal synthesis rather than the
linguistic form. It involves also the work of
both linguistic and non-linguistic knowledge,
and is similar to monolingual communication
in that the intended meaning is expressed in the
target language.

The second wave of researches proposed
the Psycholinguistic and Cognitive
Psychology Models. Researchers have
borrowed ideas to propose some more models
to theorize the mental process of the
translator/interpreter from the angle of
cognitive sciences, such as psycholinguistics,
cognitive psychology, artificial intelligence
and neuroscience. These models are here
classified as a group as they share the
hypothesis that translation is a process of
decoding the source language and recoding the
target language. One of the representative
models is given by Bell (Bell,1991), who
builds on the perspectives from systemic-
functional linguistics and artificial intelligence
to conceive translation as of the two phases of
analysis and synthesis. The phase of analysis
undergoes the specific stages of visual
recognition of the words in the source text,
syntactic parsing in combination with the
structure analyzer, semantic and pragmatic
processing to generate a  semantic
representation with the work of an idea
organizer and a planner. The end product of the
analysis phase is the semantic representation,
which is then reprocessed at the phase of
synthesis through pragmatic, semantic and
lexico-grammatical synthesizers to be encoded
in the target language and gives rise to the
translated text. Different from Bell, Kiraly
took a cognitive and a social perspective to
propose two models of the translation process:
a social model and a cognitive model. In the
social model, translation is taken to be an
activity in three interrelated situational
contexts, namely that of the source text, that of
the target text and a translational context. The
translational context is particular as it cannot
be observed directly due to its internal and
mental traits, but is externalized by the
translator’s self-concept. In Kiraly’s cognitive
model, the translator’s mind is *an
information-processing system in which a
translation comes from the interaction of
intuitive and controlled processes using

-11-

linguistic and extralinguistic information”. His
cognitive model consists of information
sources, intuitive workplace and controlled
processing center. At the intuitive workplace,
the information sources are processed without
any conscious control to produce translation. If
problems emerge, they are reconsidered in the
controlled processing center and a strategy is
chosen to deal with these problems. If the
strategy failed to give a translation, the
translation problem is sent back to the intuitive
workplace for a second processing with the
information yet not taken into account. If the
problem remains unsolved, a tentative
translation is given and accepted for lack of
adequate information. Wilss argues that
problem-solving and decision-making are the
most relevant elements in translation. He takes
a cognitive psychological perspective to view
translation as a decision-making process
involving knowledge-based intelligent
activities. It requires the acquisition of
organized knowledge. As schema is the
representation of knowledge in mind, the
central task of cognitive approaches to
translation process is to investigate the way
schemas operate. In problem-solving, the
translator needs both declarative knowledge
and procedural knowledge, and six phases are
listed in problem-solving: identification of
problems; clarification of problems; search and
retrieval of relevant information; problem-
solving strategies; choice of solution; and
evaluation of solution. There is also the
cognitive simplification to reduce inaccuracies
in specific translators’ acts. Translation
process also involves translator/interpreter’s
cognitive efforts. Gile (J.Benjamins, D. Gile,
1995) 2 thus draws on the idea of processing
capacity from the cognitive psychology to put
forward a model of efforts for interpreting
process. He argues that interpreting differs
from monolingual communication in that it
involves non-automatic operations that require
three types of effort: efforts related to listening
and analyzing, efforts related to discourse
production in reformulation, and short-term
efforts.

Then goes the Cognitive Pragmatic
Model proposed by Gutt (E,Gutt, 1991) and
this model built on relevance theory to develop
a relevance model of translation. According to



Sperber & Wilson, human inferential
processes are geared to the maximization of
relevance. Human cognition is either
descriptive in the sense that it establishes
resemblance between an object or state of
affairs in the world and a mental
representation, or interpretive in the sense that
it is the resemblance between two mental
representations. Gutt argues that translation is
a case of optimal interpretive resemblance in
which “two utterances, or even more generally,
two ostensive stimuli, interpretively resemble
each other to the extent that they share their
explicatures and/or implicatures”. The
translator’s task is to transfer ostensively to the
target readers or audience all relevant aspects
ostensively and inferentially conveyed by the
source text. Gutt suggests that the relevance
translation theory is helpful in understanding
and explicating the mental faculties of the
translator/interpreter.

Critique of theoretical models.

These theoretical cognitive models share
some fundamental views about the mental
process of the translator/interpreter. Most of
these models conceive translation as a
cognitive process that is dynamic, interactive
and non-linear in nature. It involves the work
of both the uncontrolled and controlled, or
automatic and non-automatic processing.
Some consider it as consisting in problem-
solving and decision-making. Information
sources are regarded as most important,
including internal and external resources with
the work of long-term and short-term memory.
However, most of the models remain as a
theoretic hypothesis without much empirical
evidence. With the newly-emerging empirical
research methods, as the ones discussed later,
there is an increasing need of models that are
more relevant to the laboratory experiments to
gather more specific information about the
translator’s mental traits in translation. While
these models offering only imaginary thinking
about what is happening in the mind of the
translator/interpreter, researchers are hoping to
gather more specific evidence of the
translation actions, including data or
observations from experiments to justify the
theoretic hypothesis. In cognitive researches of
the translation the term "cognition™ gets double
interpretation. Cognition is often considered as
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knowledge process that is expressed in
accumulation of knowledge by the translator
during professional activity. At the same time
the cognition as process of use of knowledge
captures the essence of the most translation
process consisting in performance of the
difficult cogitative operations based on
cognitive knowledge of the translator and
cognitive knowledge of the recipient of the
translation. The cognitive essence of
translation process consists of various forms of
activation of cognitive structures of the
translator defining both the course of the
process, and result of adoption of translation
decisions. The subjectivity of performance of
tasks is explained by the heuristic nature of all
set of actions, since accumulation of
knowledge by practical consideration and
finishing with use of necessary strategy for
achievement of success in translation.
Consideration of the translation from a
position of cognitive psychology allows to
open new sides of essence of translation
process. Thus, there is a need for modification
of models of translation activity, for
specification and addition of psychological
model in the field of transfer and allocation in
translation  process of the so-called
intermediate stage, when accounting his
pragmatical and epistemic characteristic.

Empirical attepmts to reveal cognitive
processes in translation.

As was argued above, cognitive
approaches to translation process are not
sufficient to explore all the cognitive
processes. To solve this problem in the past ten
years, the latest trends of the process-oriented
translation studies are marked by the news
ways of data collecting, more delicate research
design, better control of variables in the
experiments, and the deepening integration of
multidiscipline.

The earlier use of methods in the
process-oriented studies is mostly confined in
verbal protocols, such as the most typical one,
Think-aloud Protocols (TAPs) (Krings, 2001).
Researchers used to rely on the assumption that
“verbalizations reliably indicate cognitive
behaviour”. Later, especially when it comes to
the 1990s, researchers are gradually aware of
the numerous flaws with the verbal protocols
and the pool of available methods has been



expanded. These methods are favoured for the
data collected seem to be more scientific,
reliable and closer to the translation practice as
they are gathered real time as the translators are
doing translation. Thus, understanding stage
models to some extent reflect operation of
cognitive mechanisms of the translator. The
translator receives the text in the sounding or
written form which then on the basis of
knowledge and experience which are
conditionally presented by a set of static and
dynamic frame structures appears in the form
of the values and meanings finding the
expression in the translation.

Also researches introduce methods from
the neurosciences, such as EEG, and neuro-
imaging techniques, such as functional
magnetic resonance imaging (fMRT) and
positron emission tomography (PET). Another
trend of methodological innovation is found in
the change from the use of single method in a
research to the integration of more methods, as
each of the above-mentioned methods has its
own advantages, disadvantages and specific
focus or emphasis. According to Shreve &
Angelone, the research of the past decade
shows *“an increasing reliance on multiple
methodologies”, and the majority of the
empirical studies in Translation and Cognition
edited by him make use of one or more of the
new methods. Angelone, for example, uses
screen recording and think-aloud in the
research of the problem-solving behavior of
professional and student translators. Dragsted
(Dragsted, 2010) employs keystroke logging
and eye-tracking to explore source text
comprehension and target text production.
Fabio Alves (Alves, 2003) and his colleagues
are more innovative in integrating process-
based and product-based research methods,
namely the combination of corpus analysis and
keystroke  logging,  eye-tracking  and
retrospection to the research translation unit
associated with cognitive effort during a
translation task.

Different from the time when the
imaginary  theoretical  thinking  about
translation process prevailed, the first decade
of the 21-st century saw remarkable progress

in innovative data eliciting methods,
increasing interdisciplinarity in research
approaches and formation of large-scale

-13 -

collaborative research communities. These
exciting progress has led some scholars to
argue in favour of establishing a new research
framework, namely the Cognitive
Translatology in Halverson’s (S. Halverson,
2010) terminology, or Cognitive Translation
Studies in Munoz’s terminology. But before
optimistically welcoming the establishment of
that framework, we have to be fully aware of
the challenges that the cognitive approaches to
translation face, including the theoretic model
building, methodological evaluation, data
documentation and subject matter
specification. These challenges also point to
the direction of the future development in the
field of cognitive translation studies. The
tendency of modern science of theory of
translation consists in consideration of
translation process from the point of view of
the anthropological paradigm covering various
scientific directions. Interest in a human being,
its thinking and a psychological component
activity finds reflection and in the thought of
theory of translation paying more and more
attention to a role of the translator in
translation process, an essence of a cognition
and thought processes. Withdrawal from
linguistic bases of the translation, necessary for
understanding of the nature of translation
process, linguists are now at the new level of
the analysis and modeling from positions of
heuristics and not linear approach to the
translation that creates new opportunities of
consideration of specifics of thinking of the
translator and creation of theoretical constructs
on the basis of a cognitive component of
translation process. The interpretation of a
concept of a cognition is many-sided and
presented in works of many Russian and
foreign authors from the field of linguistics and
related subjects.
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AYJIAPMA YPJICI: KOTHUTHUBTI )KAKBIHJACTBIPY, AFBIMIATBI JKAF AT
"KOHE IMPOBJEMAJIAP

Hypaauiaosa T.M.,}

ymaructp,

AOGnburaii xaH ateiHzarsel Kazak Xaneikapanslk KateiHactap xone Onem Tinaepi YHUBEpCUTETI
Anmarel, Kazakcran

Cmaryaosa M.M.?

Mmarmctp,

AObunait xaH ateiHnarsl Kazak Xansikapansik KateiHacTap skone Onem Tingepi YHuBepcuTeTi
Anmartel, Kazakcran

Anjaarna: JIMHTBUCTHKAIBIK ayJapMa TEOpHsCHl OOWBIHIA IaMy CaThIChl OlpHeIIe TIIAIK
ypaicrepzeH Oaiikanassl, OJ1 JIMHTBHCTUKAHBIH €H ©3€KT1 OarbITTapbIH koHE Oenriit Oip BEKTOP/bI
ayJlapyra JKOHE ayJapyra TYPJi TOCUIAEpl ecKepe OThIphI Kepcereni. OnapasliH €H MaHbBI3IBICHI
ayJapMaHbIH «KOWBUIBIMBIY JIeTe€H TYCiHIK. Aymapmaimibl TL-meri aknapat Typamibl nennan OombIn
canananpl. TepamneBTik, ajam, ajaM JICHECIHIH TUTi, KOpIIaFraH OpTa, KOpIllaFaH OpTa, KOpIIiaraH opTa
’KOHE KOpIIaFaH OpTaHbl 0eIly. aylapMallbIHbIH OWBIHJIA TYCIHAIPY AeHTeline o31H TaHbITy. bynan

-14



0acka, aygapMa JKOHE TYCIHAIpY MPOIIECIH OJIaH 9pi KEHIEH 1 3epTTey KaxKeT, maima 0osabl. Ockl
Makajaja aHTPOIOICHTPUYECKasl MapaJurMajiaH aybl3lia ayJapMa calachlHAa ayaapMma YIepiciH
TaHBIMJIBIK KapayblH HET137epl KeATIpUIreH. Ayaapma yaepiciH TYCIHAIpYAE aFbIMIaFbl MPOIECTIH
CUIaTTaMachlHa epPEeKIIe Ha3ap ayaapbliaibl.

Tipek ce3aep: ayaapMma, Kke3kapac, TAHBIMJIBIK, aHTPOITOIICHTPJIIK, MOJIC)Ib, KOMMYHHUKATHBTIK
TACIN

IMPOLOECC NEPEBOJIA: KOTHUTUBHBIE ITIOAXO/bI, TEKYIIEE
COCTOSHHUE U ITPOBJIEMBbBI

Hypaguaosa T.M,?
Maructp, npenonasarens
KazYMOuMS umenu AoOsuiait xana, Anmarsl, Kazaxcran

Cmaryaoa M.M.?
2MarucTp, npernoiaBarelb
KazYMOuMS umenu AoOsuiait xana, Anmarsl, Kazaxcran

AOcTpakTt. Ha npoTsbkeHHH BCero 3Tamna pa3BUTHUSI TEOPUU JUHTBUCTHYECKOTO MEpPEeBOAA
YEeTKO MPOCIIEKUBACTCSI HECKOJIBKO TEHICHINH, OTpaskaloluX Hanbosee akTyalbHble HallpaBJICHUS
JUHTBUCTUKH U OTPEACIEHHOTO BEKTOPA C YUE€TOM Pa3IMYHbIX MOJX00B K TPAaHC(HOPMAITUOHHBIM U
SKBHUBAJIEHTHBIM MpeoOpa3oBaHusIM B mepeBoje. [IoHATHS «IOCTaHOBKHU» MEpeBOAa 3aMEHSIOTCS
OMMCAaHUEM 3BPUCTHUYECKOM M KOTHUTMBHOW MPUPOJBI IMpollecca IMEepeBOJa M HCCIEeI0BAHUS
IpoleccoB mepeBoaurka. IlepeBogumk paccMarpuBaeTcs Kak MEIWaTop, MPeICTaBIIAIONINI
unpopmanmto SL B TL. Pacmpenenss mepeBomynka Kak JIMYHOCTb $3bIKa C KOTHUTHBHBIMU
(GYHKIHMSIMU CO3HAHUS, CIIOCOOHOTO K BOCIPHUATHIO, 00pabOTKE M MPEACTABJICHHUIO WH(MOpMAIUH,
HayKa O MEpEeBOJI€ CTAHOBUTCA Ha IMYTH AHTPOIMOLEHTPUUECKOM Mapagurmbl, yKas3blBarolas Ha
HE0OXOIMMOCTh TEepecMOTpa CYLIHOCTH Ipollecca MepeBoJa MW TEPMHHOJIOTHYECKOro OXBara,
MO3BOJISIFOIIETO 00JIee TOYHO BBIPAXKATH MPOIECCHI, MPOUCXOIAIINE HA YPOBHE MHTEPIPETAIIUN B
CO3HaHUM mepeBoaunka. Kpome Toro, cymecTByer HEOOXOAUMOCTh B JAIBHEUIINX KOMILIEKCHBIX
WCCJICIOBAaHUSIX OTHOIICHUS MEPEeBOJa U MBIIUICHHS, KOHTEKCTYyaabHOTO (DOPMHpPOBAHUS CMBICIIA
JUIsl TIepeBOJia, KPUTEPUEB OLIEHKM IEPEeBOJA, a TaKKe BBEICHHUS HOBBIX BO3MOYKHOCTEHN
AKCIEPUMEHTAILHOTO aHaliM3a MBICIUTEIBHOTO Tpoliecca IMepeBOAYMKa BO3HMKIA. B craTthe
MpPE/ICTaBJICHbl OCHOBBl KOTHUTHMBHOTO pAacCMOTpPEHMsI IIpolecca IepeBoja B oljactu
WHTEPIPETAIIMA C TO3HUIHUUA aHTPOMOIEHTPUYECKON mapanurmbel. Ocoboe BHUMaHHE YAEICHO
OIMMCAHUIO TEKYIIHUX TEHJIEHIIUI B 00BSICHEHUH ITpoLiecca MepeBoa.

KuroueBsble cjioBa: nepeBo/l, M0AX0/1, KOTHUTUBHBIN, aHTPONOIIEHTPUUECKUH, MOJEIbHBIMH,
KOMMYHHKATUBHBIN TOJIXO0/1
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KIEZDEUTSCH - STIL ODER VARIETAT?

Ass.-Prof. Dr. Miranda Gobiani
Tsereteli-Univesitat Kutaissi / Georgien

) Abstract: In dem Artikel wird "Kiezdeutsch", die junge Sprache des Deutschen, analysiert. Der
Uberblick wird auf folgende Fragen geworfen: die Definition, die Entwicklung, die sozialen Aspekte,
die Besonderheiten, die sprachlichen Merkmale des "Kiezdeutsch”, insbesondere die Frage, ob

"Kiezdeutsch" ein Stile oder eine Varietét ist.

Kiezdeutsch ist eine Sprechweise, die
insbesondere unter Jugendlichen, die im
multiethnisch gepragten urbanen Raum leben,
uber ein hohes verdecktes Prestige verfiigt.
Kiez bezeichnet urspriinglich einen Ortsteil,
spater wird Kiez vor allem im Berlinischen
verwendet. Kiezdeutsch ist ein junges
sprachliches ~ Phanomen  [Vgl.  Krieg-
Holz/Bulow 2016, S.258].

Kiezdeutsch wird in erster Linie von
Jugendlichen  gesprochen, es ist eine
Jugendsprache des Deutschen. Das Besondere
an Kiezdeutsch ist, dass sich diese
Jugendsprache im Kontakt unterschiedlicher
Sprachen und Kulturen entwickelt hat, und
zwar in urbanen Wohngebieten, wie z.B.
Berlin-Kreuzberg, in denen Menschen
unterschiedlicher Herkunft und
Herkunftssprachen zusammenleben
[http://www.Kiezdeutsch.de/wersprichtkiezde
utsch.html. Abgerufen 02.05.2018]. Etwa seit
Mitte der 1990er Jahre ist mit "Kiezdeutsch"
eine Jugendsprache in den Blick der
Offentlichkeit  getreten, die sich in
Wohngebieten mit hohem Migrantenanteil
ausgebildet hat. Entgegen einer verbreiteten
offentlichen Wahrnehmung ist es jedoch kein
gebrochenes Deutsch, sondern begriindet laut
Wiese einen neuen, urbanen Dialekt des
Deutschen, der - ebenso wie andere deutsche
Dialekte auch - systematische sprachliche
Besonderheiten in Bereichen wie Aussprache,
Wortwahl und Grammatik aufweist. In der
offentlichen Diskussion werden zum Teil auch

andere Bezeichnungen verwendet, etwa
"Kanak Sprak*.
"Kiezdeutsch" findet Wiese aus

mehreren Griinden besonders passend flr diese
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Jugendsprache. Zum einen macht sie deutlich,
dass wir es mit einer Varietét des Deutschen zu
tun haben. Zum anderen weist sie darauf hin,
dass diese Jugendsprache im Kiez beheimatet
ist, der im Berlinerischen ein alltagliches
Wohnumfeld identifiziert, dass es sich also um
eine informelle, alltagssprachliche Form des
Deutschen handelt. SchlieBlich beinhaltet der
Begriff keine ethnische Eingrenzung und kann
so erfassen, dass Kiezdeutsch nicht nur von
Sprecherinnen und Sprechern einer
bestimmten Herkunft gesprochen wird [Vgl.
Wiese 2012, S. 14-15].

Kiezdeutsch ist damit ein Zeichen flr
eine  besonders gelungene  sprachliche
Integration: ein Beitrag aus multiethnischen
Wohngebieten, an dem Jugendliche mit und
ohne Migrationshintergrund gleichermalien
beteiligt sind. Diese Integration macht
Kiezdeutsch zu einem besonders interessanten
sprachlichen Phanomen. Viele Sprecher von
Kiezdeutsch  beherrschen  neben  dem
Deutschen noch eine oder sogar mehrere
andere Sprachen flielend. So mag jemand, der
Kiezdeutsch mit seinen Freunden spricht,
vielleicht kurdisch mit seiner Grof3mutter
sprechen, arabisch mit dem Grof3vater und der
Mutter und deutsch mit dem Vater. Ein anderer
Jugendlicher, der Kiezdeutsch spricht, mag
deutscher Herkunft sein und zu Hause nur
deutsch sprechen, aber von seinen Freunden
oder deren Eltern etwas Turkisch gelernt
haben. Diese vielsprachigen Kompetenzen
erzeugen ein  Umfeld, das sprachliche
Innovationen besonders begtinstigt.

Betrachten wir die folgende Beispiele
von Kiezdeutsch:



* Beispiel 1: Ali: ,Verstehst du Text,
Mann?* Marco: ,,Klar, Mann, is doch leicht:
Typ geht Wasser und is tot. Seine Alte is
traurig.” Ali: ,,Aber wieso geht er denn
Wasser? Hast du Essen?* Marco: ,,Nee, aber
ich gehe dann Doéner.*

* Beispiel 2: Pascal: , Alter, lass mal
noch schnell rauchen.”“ Mike: ,,Ich muss erst

Spéti  Kippen holen.” Melanie: ,, Kommt
jemand mit Klo?“
* Beispiel 3: Ali: ,lch mache ein

Praktikum als Krankenpfleger.” Nimed: ,,Das
ist aber Madchenberuf.” Ali: ,,Quatsch nich,
gibs auch Manner, du Quatschkopp.” Nimed:
»Spast, Alter!” Lehrer: ,,Benehmt euch!* Ali:
»Er hat doch angefangen, der Kunde, Alter.*
Lehrer: ,,Nimed, erzahl uns doch mal, was du
machst!* Nimed: ,Ich gehe Hartz-IV-Amt.
Nein, quatsch, ich gehe nicht Hartz-1V-Amt.
Ich versuche Kaufmann in' Einzelhandel.*

* Beispiel 4: Sebastian: ,,Ich brauche
Locher!* Lehrerin: ,,Ist Locher nicht vorne
drin?*

Beispiel 5: Tom: ,,Matti, kommst du mit
Englisch oder willst du hier hocken bleiben?*
Matthias: ,,Kein Bock, Mann. Ich wette, wenn
ich  Englischraum  betrete, krieg ich
Kopfschmerzen.* Felix: ,,Du kriegst Durchfall,
man.” Tom: ,,Wenn du Englischraum betrittst,
kriegt Frau M. Durchfall.” Felix: ,,Komm jetzt.
Wenn ich dieses Jahr wieder so oft zu spét
komme, darf ich nicht mehr Basketball.”
(http://www.maz-
online.de/Nachrichten/Kultur/Kiezdeutsch-ist-
bei-allen-Jugendlichen-beliebt. Abgerufen
27.03.2018).

Aus den Beispielen sind die folgenden
Merkmale von Kiezdeutsch ersichtlich:

» Ausfall von Prapositionen und Artikel

e Ausfall oder Verdnderung von
Flexionen

* Verwendung neuer Worter

* Veranderte Satzstellung

» Bestimmte Partikel als Fullwort

» "So" als Fokusmarker.

Anhand dieser Merkmale behauptet
Wiese, dass Kiezdeutsch sich zu einem Dialekt
des Deutschen entwickeln konnte, der in
relativ kurzer Zeit besonders viele sprachliche
Neuerungen hervorgebracht hat [Wiese 2012,
S. 16].
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Kiezdeutsch  wird in  gemischten
Gruppen Jugendlicher deutscher und nicht-
deutscher Herkunft gesprochen: Kiezdeutsch
ist eine Kontaktsprache, die in Wohnvierteln
mit sprachlicher, ethnischer und kultureller

Vielfalt entstanden ist.
[http://www.Kiezdeutsch.de/wersprichtkiezde
utsch.ntml  Abgerufen 02.05.2018]. Das

gruppeneigene Kommunikationsprofil ist ein
bedeutendes Merkmal der Gruppenidentitat.
Die sozialen Aufgaben der Kommunikation
ergeben sich in den sozialen Gruppen aus dem
Bedurfnis, sich kommunikativ mit der sozialen
Umwelt auseinanderzusetzen. Die Gruppen
der  Kommunikationsbeteiligten  knupfen
Beziehungen zum sozialen Umfeld mittels
verbaler Interaktion. Dass die Jugendsprache
als Sondersprache betrachtet wird, beruht auf
der sozial-kulturellen Umgebung. In der
aktuellen soziolinguistischen Forschung lassen
sich verschiedene Konzepte zur Beschreibung
der Jugendsprache unterscheiden. So gibt es
das Konzept der Varietdt, bei dem die
Jugendsprache, insbesondere Kiezdeutsch, als
Varietét gesehen wird [vgl. Loffler 1994: 86].
Aber in der Jugendsprachforschung wird
das Verstandnis von Jugendsprache als
Varietéat, als Dialekt auch kritisiert. In der
Forschungsliteratur werden die Konzepte Stil
und Varietat haufig voneinander abgegrenzt.
Laut Neuland kann L6fflers strukturalistisches
Varietdtenmodell ., mit  einer  strikten
Grenzziehung zwischen einzelnen Varietaten
[...] der Dynamik und Komplexitdt des
Sprachgebrauchs Jugendlicher kaum gerecht
werden” [Neuland 2006: 228]. Dabei
betrachtet sie die Jugendsprache nach Henne
[1981] als mehrdimensionales Modell, in dem
die Dbesondere Bedeutung der Gruppe
Gleichaltriger hervorgehoben und der Prozess
der personlichen und zwar vor allem
sprachlichen Profilierung in der Gruppe als ein
charakteristisches Merkmal der Jugendphase
herausgestellt wird [Vgl. Neuland 2008: 57].
Laut Auer sind Stile sprachliche
Erscheinungsforme, die in kleinen
Personengruppen entwickelt werden, die
regelmaRig miteinander integrieren und
bestimmte soziale Praktiken miteinander
vollziehen. Stiele gelten als hochgradig
kontextabhéngig und &uRerst dynamisch,
weshalb dieser Stilbegriff die situativen



Varietdten der Individuen innerhalb der
»community of Practice“  fokussiert.
Varietdten sind in erster Linie strukturell
definiert. Varietaten beziehen sich auf groliere
Sprachgemeinschaften, in  denen  die
Individuen nicht unbedingt in personlichen
Kontakten miteinander stehen missen. In der
deutschen  Forschungstraditionen  werden
Dialekte primer diatopisch definiert. Da
Kiezdeutsch weniger diatopisch, sondern
vielmehr ethnisch oder sozial bestimmt werden
kann, z&hlt sich Kiezdeutsche unter den
Pramissen der ethnografisch-interaktionale
Stilistik als Stil. [Auer 2013, S.20].

Krieg-Holz/Bilow sind aber der
Meinung, dass Kiezdeutsch und die deutsche
Standardvarietét keine vollig
unterschiedlichen Codes sind. Die
Lexikongebersprache ist Deutsch und auch die
grammatischen Strukturen der Standartsprache
lassen sich vielfach im Kiezdeutsch
nahweisen. Hinzu kommen grammatisch-
pragmatische  Innovationen  wie  neue
Diskurmarker, Partikel und
Wortstellungsvarianten. Aber die Frage,
inwieweit die Sprechweisen von Kiezdeutsch
auf dem Weg sind, sich zu stabilen Varietaten
auszubilden, bleibt noch offen [Krieg-
Holz/Bilow 2016, S.269].

Aktuell ist aber fur die Gesellschaft nicht
die Frage, ob man Kiezdeutsch als Varietat
oder Stiel betrachtet, sondern ob Kiezdeutsch
das Deutsche bedroht. Kiezdeutsch stellt
grundsatzlich keine Bedrohung fir das
Deutsche dar, da Kiezdeutsch eine
Jugendsprache des Deutschen ist und unter
Freunden, innerhalb der Peer-Gruppe aber
nicht mit Eltern, Lehrern usw. gesprochen
wird. Kiezdeutsch l&sst sich somitauch auf der
Ebene der Sprecherinnen und Sprecher Klar
von sprachlichen Fehlern abgrenzen. Ein
Problem ist es allerdings fir die Jugendlichen,
wenn sie neben dieser Jugendsprache nicht
auch das Standarddeutsche beherrschen, das
fur ihre gesellschaftliche Teilhabe und ihr
berufliches Fortkommen ja wesentlich ist
[https://rp-online.de/kultur/kiezdeutsch-ist-
kein-dialekt_aid-14347065 Angerufen
29.05.2018].
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"KIEZDEUTSCH"“- ASTILE OR VARIETY?

Ass.-Prof. Dr. Miranda Gobiani
Tsereteli-Univesitat Kutaissi / Georgien

Abstract: In the article is "Kiezdeutsch”, the young language of the German, analyzed. The
overview is thrown on the following questions: the definition, the development, the social aspects,
the peculiarities, the linguistic features of "Kiezdeutsch™, in particular the question whether
"Kiezdeutsch* a Stile or Variety is.

«KIEZDEUTSCH» - CTUJIb NJIX TUAJIEKT?

Ac.- mpo@. /I-p. Mupanna I'oOuann
Heperenu-Yuusepcuret Kyrancu / I'py3ust

AnHoranusi. B crarbe ananmusupyetcs «Kiezdeutschy, MOmoIeKHBIHN 361K HEMEIIKOTO SI3bIKA.
B 0030pe paccMaTpuBaroTCs CleAYIONIME BOTPOCHL: OMpee/ieHUe, pa3BUTHE, COIUATBHBIC ACTICKTHI,
OCOOEHHOCTH, JIMHTBUCTUYECKHE OCOOCHHOCTH, B YAaCTHOCTH BONPOC O TOM, SIBJISETCS JIH
«Kiezdeutsch» cTuiieM uian OHAIEKTOM.
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Zhampeiis K.M.

Zhaxylykova A.B.

Zyryanov V.K.

Kazakh Ablai Khan University of International Relations and World Languages
Almaty, Kazakhstan

e-mail: aru_diya@mail.u

Abstract In this article the authors describe the essence of discursive approach in studying of
phraseological units of Mass Media. The definition of discourse itself and media discourse offered
by the scientists dealing with these issues is given in this article. The authors of the article describe
the characteristic features of media discourse texts that helps to understand their essence better.
Language and culture are two important components of human life which are quite closely
interconnected. The phraseology can be considered as one of the ways of a language world outlook
in which the culture of people is reflected as anywhere. The phraseological units reflected in the
language of people are the integral component of language of Mass Media, the valuable source of
expressional and emotional saturation. The translation of phraseological units in texts of Mass Media
is possible only by using the discursive analysis.

Keywords: Mass Media, phraseological units, discursive analysis, culture, language,
translation

Discursive activity of a person cannot be the informational and influencing function of
carried out without knowledge of a language of Mass Media. A media text acts as a means of
communication. It is also provided with the forming of a picture of the world at an
presence in his or her consciousness of individual, influences difficult social processes
sociocultural knowledge of non-linguistic and predetermines vision of the world by a
character including value orientations, deontic recipient. The picture of the world acts as a
norms of society. This knowledge is culturally core of integration of representatives of one
determined. The majority of this knowledge is ethnos.
acquired in the course of early socialization of The culturological markedness of texts
a personality. of a media discourse is, first of all, a

Discourse is a speech work which consequence of the language units filling a
includes a corresponding text and extra- text. Thus, text contains an information with
linguistic factors. Kibrik et al consider elements of culture. Cultural values find
discourse in relation to a text as a wider reflection in language, more precisely, in word
concept. Discourse is at the same time both - a meanings and syntactic units, in phraseological
process of language activity and its result units, in paremiological fund and precedential
where the result is the text itself. texts.

A media discourse is verbal and Language partitioning of the world
cogitative activity which contains two plans differs at different people. The language
(linguistic and lingua-cognitive) and carried picture of the world represents the set of
out within printing and electronic means of knowledge of the world imprinted in lexicon,
mass media. phraseology and grammar. It forms the type of

person's relation to the world, sets norms of

Media discourse texts combine a behavior of a person in a society.

standard and an expression that is caused by
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The  language  personality, the
representative of a certain linguacultural
community, exists in the space of culture
reflected in language. While learning a foreign
language there is a forming of a secondary
language personality in which the cultural
codes existing in linguacultural community are
acquired. Krasnykh determines a cultural code
as a grid which culture throws over the world
around, divides, categorizes, structures and
estimates it. Codes of culture form the system
of coordinates, i.e. a value system which
contains the regulations and rules of behaviour
accepted in this society and determines
features of a language personality of ethnos.

The phraseology can be considered as
one of the ways of a language world outlook
that gives the grounds to speak about the
existence of a phraseological picture of the
world in each language. It is understood as a
result of a secondary interpretation of the
reality expressed by figurative chunks of
language.

Phraseological picture of the world of
any language has the national and specific
features as each people perceive and reflects
the world through a prism of the national
culture. The national and cultural component
of phraseological unit reflects the historical,
geographical and other realities of these people
which do not have direct correspondences in
other languages. Semantics of phraseological
units contains various modalities (axiological,
emotive, deontic) which define a ratio of a
content of statement and reality.

Phraseological units represent by the
definition of Thelia, first, the language sign
denoting a fragment of the real world
semantics of which (sign) contains assessment
of this fragment; secondly, it is a concept
which reflects a reality fragment in the
consciousness of a language personality;
thirdly, it is the micro-text which includes the
purposes, motives and intentions of a language
personality which are implemented in the
communicative act.

Theoretical research in the field of the
English phraseology convincingly show that
the phraseological unit is more complex
formation than word or phrase. Galperin calls
phraseological units as “combinations of
words in which the meaning of the whole
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dominates over the meaning of components”.
Kunin refers “separately formulated units of
language with fully or partially rethought
meanings” to phraseological units. Semantic
change affects phraseological units both
completely “to put one's by shoulder to the
wheel” (3HEprUYHO B3ATHCS 32 paboTy) Or one
of its  components  “hot  money”
(CIeKyJSITUBHBIN JCHEXKHBIA KanuTan). The
meaning of a phraseological unit known to the
native speakers could not always be
determined from the meanings of its
components that causes difficulties of adequate
perception, understanding and translation. In
the phraseological meaning itself there are two
sides: the plan of content (designant) in which
it is necessary to differentiate significative
(constituting content of a concept), denotative
(reflecting objects and phenomena of extra-
linguistic reality in an aggregated form) and
connotative (emotive and expressive) aspects,
and the plan of expression, i.e. material cover
of a phraseological unit. This bilateral nature
of the meaning of a phraseological unit
represents unity of a content and a form. One
researchers (Arnold, Thelia, Shansky, Smith,
etc.) include all stable combinations into the
structure of phraseology, others (Smirnitsky,
Kunin, Amosova, etc.) - only certain groups.

Phraseological units, proverbs, sayings
and popular expressions are an obligatory
stylistic component of the language of Mass
Media, an important source of an expressive
and emotional saturation. They give a certain
influencing force to a media text, create
specific figurativeness. Phraseological units
are capable not only to express the
corresponding thought more figuratively but
also to transfer the relation, assessment to the
current events.

The distinctive  characteristic  of
newspaper texts is the heading. The headings
of the English newspapers constructed with the
use of phraseological units catch attention of a
reader with the unique  brightness,
figurativeness, special expressional and
stylistic colouring: “Blair gives modernity and

bad name” («gypHas cnaBa buepay);
“Portuguese patriarch is dark horse papal
candidate”  («mopTyrajabCKMii  maTpuapx

ABIIACTCA paHee HC N3BCCTHBIM KaHILI/II[aTOM»);
“Barbara Cocran shows her true colours”



(«bapbapa KokpaH mokaxxe€T cBO€ HCTHHHOE
auno»); “Let's rock the boat” («maBaiiTe
KadHeM JIOAKY»); Let's note that prevalence of
headings with a verbal dominant is
characteristic of the English newspapers.

The figurative phraseology is widely
presented in texts of the English periodical
press. Having metaphoricalness it gives a
special expressiveness, a unique originality to
the statement: “The country's two big olil
refineries have been destroyed. All rail and
waterways linking Serbia to Montenegro have
collapsed. The Serb army was becoming and
sitting duck, claimed Armed Forces Minister
Doug Henderson”. («/[Ba  orpomHbIX
HedTenepepabaThIBAIONINX 3aBOAA CTPAHBI
OblTn  paszpymieHbl. JKene3HOAOPOKHBIE H
BOJHBIC MYTH, CBSA3BLIBAIOIIUEC Cep6mo C
Uepnoropueit, 3abmokupoBanbl. CepOckas
apMusa  CTajia JICTKOH MHUIICHBIO, - 3asaBHII
MUHUCTP BOOPYKEHHBIX cHuI Har
XeHIEpCOH»).

One more characteristic feature of
phraseological units consists in that they
actively participate in creation of estimation in
the English newspaper text. Practically in any
text of the press it is possible to catch on whose
side is the sympathy of the author: “Draconian
laws are more likely to deny basic rights to the
vulnerable than to catch any terrorists”. This
circumstance sets additional tasks for the
translator of newspaper texts as adequate
translation besides actually exact transfer of
the contents has to convey the emotional
elements concluded in the source to the reader.

Semantization and translation  of
phraseological units in the texts of Mass Media
is possible only using the discursive analysis
by interpreting the meanings of these units of
language in the categories of culture, i.e. taking
into account the extra-linguistic factors.

The Discursive analysis of
phraseological units represents the assessment
method revealing all range of the relations and
interests which are behind the phraseological
unit. In the discursive analysis cognitive and
pragmatic components of a phraseological
unit's meaning are allocated. They represent
information about the world and the relation to
the concrete facts. The cognitive component is
connected with information about the world,
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and pragmatic with subjective relation,
assessment of the meant fact.

Within the discursive analysis three
approaches to research of the phraseological
units are considered: structural,
communicative and  culturological. In
structural approach the accent is put on a
linguistic  phenomenon  which includes
nominalization, thematization and stylization
of the phraseological unit. In communicative
approach the discourse, i.e. circumstances of
communication, categories of modality (the
objective and subjective relation to a situation
or an event) is analyzed. Culturological
approach considers phraseological unit as a
culture phenomenon, analyzes specifics of a
mentality of an ethnic community which is
caused by its history and finds reflection in
phraseological fund of a language, in cultural
concepts.

Features of reflection of reality in the
English-speaking and Russian-speaking media
discourse can be tracked on some examples of
use of phraseological units for giving
figurativeness to statements. These examples
are followed from English-speaking (British
and American) materials of media.

“Carrot and stick policy” collocation can
often be met in the English media texts. In
Russian there is an analog «monuTHka KHyTa 1
MpsSIHUKaY, 1.e. encouragement and punishment
as methods of political conviction. In two
cultures remuneration and punishment are
associated with different objects. It is an
example of various reflection of one concept in
a phraseological picture of the world of the
Russian and English languages.

The smallest difficulties in translation of
media texts cause phraseological units which
have equivalents in the Russian and English
languages (Het nmpima 6e3 orus, There is no
smoke without fire). Many such phraseological
units go back to the Bible (moOpsbrit
camaputsaauH, Good Samaritan). For example:
China's refuses to play the Good Samaritan.
(The Telegraph).

It is possible to find analogs to some
English phraseological units in Russian in
translation (to carry coals to Newcastle, exats
B Tymy co cBoMM caMOBapoMm, B JIEC ApOBa
B03uTh). Selection of an analog in translation
often demands linguistic and culture studies



comment - to carry coal to Newcastle, i.e. to
carry something there where it is well enough
(Newcastle - the centre of the English coal
industry). In certain cases it is possible to find
the similar phraseological unit in the target
language, but it is difficult to explain its
etymology, for example: to be born with a
silver spoon in one's mouth; pomuthcs B

copouke / pyOamike, PpOAUTHCA  TOA
CYaCTJIMBOM 3BE30M.
It is difficult to translate many

phraseological units from English into Russian
and at the same time to keep figurativeness and
initial sense: lame duck - xpomas yrka,
HEY/JIauHUK. When translating this
phraseological unit as «lame duck» the sense
of the expression is unclear, and when
translating this stable combination as
«HeynayHuk» figurativeness 1is lost. For
preservation of the sense and figurativeness it
IS necessary to use the translation comment. At
first the people refusing to pay debts on the
London stock exchange in the 19th century
were called this way. It was said that the people
not capable to pay the debts left the City of
London in despair, shuffling the feet, hobbling
as ducks. In a modern political media discourse
it is the statesman or the large official whose
influence is brought to naught in connection
with the forthcoming leaving from the held
post as a result of defeat on elections or
resignations.

Thus, semanticization and translation of
non-equivalent phraseological units are
impossible without discursive analysis of these
expressions taking into account linguistic and
extra-linguistic factors (historical events, case
phenomena, literary works). The
understanding of figurativeness and etymology
of phraseological units help to comprehend the
culture of native speakers.

Each language exists in a certain
environment and is an intermediary between
the person and the world of reality therefore it
should be studied in a wide context of the
culture which has generated it, the way of life
of the people who use it, and the whole
environment in which it exists.

Discursive approach to the analysis of
phraseological units in texts of a media
discourse allows to investigate linguistic,
extra-linguistic and communicative aspects of
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phraseological units, to semanticize them
taking into account a sociocultural component
and to choose an adequate way of transfer in
the target language.
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MACC-MEJIUAJAFBI CTUJINCTUKAJIBIK KYPBLIFBLIAPIBIH AYJIAPMACHI

Kamneituc K.M.

KakcpuibikoBa A.b.

3pipsinoB B.K.

Kazak AObL1ail XaH aTbIHAAFBI XATBIKAPAIBIK KATBIHACTAP KOHE AJIEM TUIAEP] YHUBEPCUTETI
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Anparna: byn Makamana apropiap OyKapalblK aKmapaT KypalJaapblHBIH (pa3eooru3Maepin
3epTTey/e AUCKYPCTHIK KO3KAPACTHIH MOHIH cumaTTaiabl. OChl MaKaliaga KapacThIPBUIFaH FaTbIMIAp
YCHIHFaH JUAJIOTTHIH 631 MEH MeIua JUCKYPCIHIH aHBIKTaMachl KeNTipuUireH. Makajga aBTopiapbl
©3/ICpiHIH MAaFbIHACBIH JKaKChl TYCIHYre KOMEKTECeTiH MeJua JIUCKYPCTBIH MOTIHJIEPiHIH
cumaTTaMajapblH cunaTTaiapl. Tl )koHEe MOJIECHUET a/1aM OMipiHIH €Ki MaHbI3Ibl KOMITOHEHTI OOJIBIIT
Ta0BIIA/IbI, OJIap OTE THIFBI3 63apa OainaHbICThl. Dpa3eosIOTUSHBI aJaMHBIH MOJICHHUETI Ke3 KeITeH
XKepJIe KOPCETUIETIH TUIIIK YHUETaHBIMHBIH Oip TYpl peTiHIe KapacThipyFa 0osiaabl. AxamaapasiH
TUTIHIE KOpPCEeTUIeTIH (Ppa3eoNorusuIblK OipiiKTep - OyKapalblK akmapaT KypaslJapblHbIH TiTiHIH
axpIpamMac 0eJiiri, epKiH >KOHE AMOIMUIBIK KaHBIKTBUIBIKTBIH Oaraibl Ke3i. Dpa3eosorusibiK
OipmikTepai OyKapalblK akmapar KypajjapblHaa ayaapy TeK AUCKYPCTBHIK Taisay apKbUIbI MYMKIH
OoJ1aIbl.

Tipek ce3mep: OykapanblK aKmapar Kypaigapbl, (pa3eoioru3Maep, AUCKYPCTHIK Tajaay,
MOJICHHUET, TiJ, ayaapMa

NNEPEBOJA CTUJIMCTUYECKHUX ITPUEMOB B CMH

Kamneiinc K.M.

KakcblibikoBa A.B.

3bipsinoB B.K.

Kazaxckuit yauBepcuTeT MEeXIyHAPOJHBIX OTHOILIECHHI U MUPOBBIX SI3BIKOB UM. AOnaii XaHa
Anmartel, Kazaxcran

e-mail: aru_diya@mail.u

AOcTpakT. B cTaThe aBTOPHI OMUCHIBAIOT CYLTHOCTh AUCKYPCUBHOIO [TOAX0/1a IPU U3yUYEHUHN
¢dpazeonornyeckux eauaul]; CMU. B naHHOW crathe MaeTcs ONMpeNeeHHe caMoro IUCKypca U
Mezma-z[HCKypca, Hpe;[naraeMoro yLIeHI:IMI/I, 3aHUMAOIIINMHUCA 3TUMHU BOHpOC&MI/I. ABTOpBI CTaTbu
OMHCBIBAIOT XapaKTePHBIE OCOOCHHOCTH TEKCTOB AMCKYypca B CPEACTBaAX MacCOBOW MH(MOpMAIUH,
KOTOpBIe IIOMOT'ar0T nque IIOHATH HUX CyH_IHOCTB. ﬂBBIK n Ky.]II:Typa - JIBA BAXXHbBIX KOMIIOHCHTA
YEJIOBEUECKOW JKM3HU, KOTOPBIC JIOBOJIBHO TECHO B3aWMOCBsI3aHbl. (Dpa3eoyiorvi0  MOXKHO
paccMaTtpuBaTh KaK OJUH U3 CIIOCOOOB SI3BIKOBOTO MHPOBO33PEHHS, B KOTOPOM KYJIbTYpa JIOACH
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oTpakaercsl Kak Hurzae. OpazeosornyecKue €IUHULBI, OTPAXCHHBIE HA A3BIKE JIOACH, SBISAIOTCA
HEOTHEMJIEMBIM KOMIIOHEHTOM SI3bIKa CPEJICTB MAaccoBOM HH(pOpMAalWH, LEHHBIM HCTOYHHUKOM
BBIPA3UTENILHONW U AMOLMOHAIBHON HachlleHHOCTH. [lepeBo Gppazeonornyeckux equHULl B TEKCThI
CMMU B03MOKEH TOJBKO IIPU UCHOJIB30BAaHUN AUCKYPCUBHOTO aHAIN3a.

KiroueBble cjI0Ba: CcpeacTBa MaccoBOM HHGpoOpManuu, (pa3eosornyeckue €AUHULBL,
JUCKYPCUBHBIN aHAJIN3, KYJIBTYPa, SI3bIK, IEPEBOJ
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BbIBOP CTPATEI'UHM ITPU CUHXPOHHOM INIEPEBOJIE, B PAMKAX
BO3HUKHOBEHUSA PEYEBBIX AKTOB YI'PO3bI B IOJIMTUYECKOM JUCKYPCE.

Mycaraes P.A.!
1

M.T.H, Kadenps! Teopun u npakTHUKU YCTHBIX (GOpM IepeBoaa

KazYMOuMA um. A6sutaii xana, AnMartsl, Kazaxcran

E-mail: rus_musataev@mail.ru

AHHoTanus. JlaHHasg cTaThsi TOCBsIIEHA (EHOMEHY MEHACHBHOIO pEUYeBOr0 axkTa B
MOJIMTHYECKOM JMCKYpCE M METOJOB ero mneperoga. OmnpenesneHrue pojii peueBOro aKTa yrposbl B
MOJIMTUYECKOM JIMCKYpPCE Y TOHSTUE MEHACUBHBIN TUCKYpC. B cTaThe n3yyaercs CTpyKTypa, BIUSHUE
M METOJIbI MepeBoJa MEHACUBHOTO PEYEBOr0 aKTa Kak Ha POJHOM, TaK U Ha MHOCTPAHHBIN SI3bIK.
Bo3MmokHBIE CIIOKHOCTH TIPH TEpPEBOJIE, NMPU IOMCKE SKBHUBAJICHTOB. BbIpaboTka cTpaTerwit
IIEPEBO/Ia PEUEBOr0 aKTa Yrpo3bl IpU IepeBojae. B CBA3M € UYpe3BbIYAHHOW CIIOXKHOCTBIO U
HEO0OXOIMMOCThIO YIIIyOJIeHUSI B peueBO€ SIBJICHUE HJIJIOKYTUBHOTO PEYEBOT0 aKTa, K KOTOPOMY
OTHOCHUTCSI PEUEBOM aKT YTPO3bl, CTPYKTYPHOE OMKMCAHUE BO3MOKHBIX TUIIOB MEHACUBHOI'O PEUEBOIO

aKTa U METOAbI UX IIEPCBOJA.

KuaroueBble cjioBa: MeHAaCUBHBIN PEUEBOM aKT, pEUEBOM aKT YIrpO3bl, MOJUTHUUYECKUN JUCKYPC,

yIpo3a, WUIOKYTUBHBIN aKT.

MeHacuBHBIN TUCKYPC MOHITUE YKE HE
HOBOE M JOCTaTOYHO XOPOILIO H3YYEHO
MHOECTBOM COBPEMEHHBIX Hay4HbIX
nesitenei. OCHOBHOM NEpHOJ BpEMEHH, KOTAa
MOJINTUYECKUE  JESATENH, BBICTyNas  Ha
MEXIYHAPOAHBIX U BHYTPHUIOCYIapCTBEHHBIX
MEPONPHUSITHUSIX CTAIA HUCIIOIb30BATh PEUYEBBIC
aKTbl yrpo3bl, NPEAOCTEPEKEHUS U IPOUYHE
apyrue,  OoJbIle  CBOWCTBEHHBIE IS
PasroOBOPHOrO U IMYOIMIMCTUYECKOTO CTHIIS,
MPUXOJIUTHCSI HAa MOMEHT pasrapa XOJIOJHOHN
BOMHBI MPOLUIOrO THICAYENETUS WU B Halle
BpeMs, B pasrap HOBOH XOJOZHOU U
MH(POPMAIIMOHHOM BOMHBI. Beicmue
MTOJINTHYECKHUE SUIEJIOHBI AKTHUBHO
HCHOJIB3YIOT COBPEMEHHBIE  TEXHOJIOTH
COLIMAIBHBIX CETeM W  HMHTEPHET, Kak
IJIOIIAJKY JUIsl BAMSIHUA HAa Macchl. [Ipudem
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3allMCM B CONMAJNBHBIX CETIX W Ha
ouIHaTBEHBIX CTpaHHIlax MOJIMTHKOB
SIBJISIFOTCS TIOJIHBIM OTPaXEHUEM TOTO, Kak
MOJIUTUK BEAET MOJUTUYECKUN JHUCKYpC B
paMKax y4acTust B Ppa3IMYHBIX
MEXIyHAPOAHBIX MEPOTIPUATHUSIX. Ha
CErOIHAIIHUN JIEHb MPAKTUYECKU HE OCTAIOCH
MOJIMTUKOB U JIUIJIOMATOB «CTApPOU IIKOJBD»,
KOTOpBIE Yallle KCMOJIb30Balld HE Yrpo3bl, a
MPU3BIBBl K 3[paBOMY CMBICIY HCIHOJb3Ys
peueBbie CIIMHHIIBI OOIIIECTBEHHO
MOJIMTUYECKOT0 CclIoBapsi. [ 7aBHOE MOHSTHE
«yrpo3a» BO3HHUKAIOIIEe B CO3HAHWUU MPHU
peanu3anuu MCHACHBHOT'O JUCKypca
00yCIIOBITMBAETCS aKTyaJIU3alMe B COZHAHUH
coOeceIHUKOB (GyHKIIMOHATBHO -
CEMAHTUYECKOTO0 MPEICTABICHUS O THUIIOBOM
B3aMMOJCUCTBUU B KOMMYHUKATUBHOMN



CUTyallUl  COIJacHO  (YHKIHMOHAJIbHBIM
YCIIOBUSIM peanu3anuu JAHHOTO
WUIOKYTUBHOTO  IIOTEHLHANA. [Tomumo
TEpPMUHA  MCHACUBHBIMI  PEYEBOM  aKT

UCIIOJIb3YETCSl TAaKXK€ — PEUYEBOM aKT yrpo3bl.
Onmreitn O.B. B cBoux paborax Takxke
UCIIOJIb3YET TEPMUHBI «yrpo3ay,
«UCKYpCHUBHAsl TPAKTUKa CO 3HAYCHHEM
yYITpO3bD», «MEHACHBHOE BBICKA3bIBAaHUE)» U
«IPaKTUKA-yrpo3a» Kak (DyHKIHOHAIBHEIC
CUHOHUMBI. [1]

ITpoBens ananuz pabor Hlebeko H.C.
Ommreris  O.B. wu  JloOuukas  E.B.
MEHACHBHBIM PEYEBOM AKT MOXKHO Pa3[eiIuTh
Ha 3 OCHOBHBIX THNA: YTpo3a-oOerniaHue
(mpomwucHB): promise, vow, swear, YTpo3a-
npeaocTepekeHue (IMPEeKTUB): warn, Yrpo3a-
Hamepenue (komuccuB): intend, seek, assure.
MeranepdopmatuBHbiii  rmaroa  threaten
OTHOCUTCSI K KJIacCy TIJIarojioB pPedeBOi
NEeSITeIbHOCTH, JUIsl KOTOPBIX 00s3aTENbHO
HAJIM4YME TOBOPSAIIETO W  CIYIIAOIIETO,
CJIEIOBATEIbHO, KOJIMYECTBO TAKUX UJICHOB
OKPY)XCHHSI y Ha3BaHHOW JIEKCEMBl PaBHO
TPEM: KMO-MO y2podcaem KoMy-mo uyem / ¢
Kakou yenvto. JIpyruMu cIOBaMH, TaHHBIN TUTT
MHTEHIIMOHAJIbHBIX BBICKA3bIBaHUI
XapaKTepU3yITCs HalIWdueM Oonee 4em
OJIHOW apryMEHTHOMW (aKTaHTHOMW) MO3UIIMH H
«CJIOXHBIM cTpoeHHeM npeaukaray [1][4].

Snpo menacuBHO# Harpy3ku B MPA ¢
IKCIUTUKAIUEH COOOIIeHHsI 00 yrpo3e Takxke
JICKUT Ha TJarojie, KOTOPBIA OTJIMYAeTCS OT
neppopMaTUBHBIX  TJArojioB  TEM, 4TO
JeiicTBE HE COBEpIIAeTCS IOCPEICTBOM
MIPOM3HECEHHUS, @ OH CaM COOOIIaeT 0 KaKkoM-
100 MEeHCTBUH, TIPOIIECCE UITU COCTOSTHUU. [2]

Huxe npuseny knaccuduxaryro, Onsru
BukTopoBHBI DNIITENWH, HO TOMOJIHEHHYIO U
WCIPABICEHHYIO COTJIACHO MOEMY OTBITY, B
pamMKax PYCCKOS3BIYHOTO  TOJUTHYECKOIO
muckypca. C romamu Bce OOIbIIE pacTeT
MOJINTUYECKOE HanpsDKeHue, MHOTHE
MOJIMTUKA KaK 3apyOeKHble, TaK H B
PYCCKOTOBOPSIIIEM CErMeHTe yarie
WCIIONB3YIOT TJIarojibl OTBETHBIX AeicTBui (20
%), OHM HaxoIAT OTpakeHue B
MIPOU30MISNINX B MOCICTHUE TOIBI COOBITUIX
TakKUX Kak paMmemieHue cucrembl [1PO
CoemunennpiMu  Iltatamu wu  HATO,
OTBETHBIE JAECHCTBHUS CO CTOpPOHBI Poccum B
BUJIE BBOJAa HAa TOCTOSIHHOE JIEKYpPCTBO
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kommiiekcoB  C-400. Taxoke,  Iiaroisl
VHUUYTOXKCHUS WM TOBPESKICHUS aJpecara,
win 6mu3koro ero okpyxkenus (19%), uame
UCIIOJIb3YIOTCS aMEpUKaHCKUMU u
CEBEPOKOPEUCKUMH CIUKEpaMH, B TO BpeMs
KakK PYCCKOTOBOPSILIUI MTOJIMTUYECKU I
CEerMEHT BO3IEPKHUBACTCS OT MPSAMBIX Yrpo3,
yamie Jenas akIeHT Ha OTBETHBIX MeEpax,
riaroJsl npotuBoctosiaus (10%), cranu oueHb
9acTo  ymoTpeONaTbcss B OTHOIICHUU
TeppopuctoB u onmno3uiuu. C Hagama XXI
BeKa OOJBIIOE KOJUYECTBO T€OTOTUTHICCKUX
KOH(MJIMKTOB MpPHUBEIO K MOMYJIsSpHU3aLuU
[JIaTOJIOB  MPOTHBOCTOSIHHS, B pPaBHOM
CTENeHU, KaK W TPEONOCBUIKM K HOBOM
XOJIOAHOM BOMHE, a TaK)Ke NHPOPMALMOHHOMY
MPOTUBOCTOSHUIO JIBYX MHPOB. [marosnsl
agMuHUCTpaTuBHOrOo  Hakazanus  (10%),
PYCCKOTOBOpSIIIME TIOJUTHUKU Y4acTBYsS B
MOJIMTUYECKOM  JIUCKypce, B  KOTOPOM
00CYXKIal0TCS BHYTPEHHHE BOIPOCHI, YacTO
npuOeraroT K TiarojiaM, MCIONb3yIOMUMCS B
3HAYEHUU AaJIMUHUCTPATUBHOTO HaKa3zaHUE,
HampuMep: CHATHE C JODKHOCTH, CIOXKHUTh
MOJIHOMOYHSI, TPUBJIEYb K OTBETY WJIH CYAY.
I'maronst  mpecnemoBanus  (8%). Taxxke
MOJIYUYMJIM  PACIpOCTPaHEHHE B CBA3M C
TEeppOpUCTaAMH, MOJINTUYECKUMU
MpEeCTYyMHUKAaMH, OIIO3ULIMEH, BOCHHBIMU
MEepPeBOPOTaMU U TPOYMMH CUTYalUSIMH B
KOTOPBIX UCIOJIb3YETCS arpecCUBHBIM
nonuTudeckuii nuckypc. CTOUT YHOMSIHYTS,
HE TaK YacTO HCIHOJb3yeMble TJaroiabl |
TJIaroJbHbIC COUYETAHUS CHJIOBOTO
nomuHupoBanust (5%), TIaroiabl CHIIOBOTO
BeIBOpeHus (3%), raaronsl jumeHus (2%),
TJIaroJibl u [JIaroJibHbIe COoueTaHus
ycrpamenust (1%), riaroiasl U TIJarojbHbIE
COYETaHMsI TMPOTHO3UPOBaHUS (TUIAYEBHOTO
pesyiabTara) (5%), rmaroiisl yaepxKaHus CUION
(1%), [JIaroJibl U3MEHEHUS
nmoJIuTU4YecKoro/cormanbioro craryca (0.5).
[2]

[TonmuTHKM TPOLUIOTO  CTONETHS H
HBIHEITHET0 YacTO HCHOJb3YIOT MeTadopy B
CBOMX MOJIMTUYECKUX pedax. Vcmonp3oBaHue
JAHHOTO KOMMYHHMKATHUBHOTO MHCTPYMEHTA
JieNlaeT pedb opaTopa IIyOke, HAIOJHSS €€
OOLIMPHBIM CEMaHTHYECKUM IOJIeM, KOTOpPOe
HeceT B cebe meradopa. OmnHako, mpu Beei
Kpacore, HaIOJHEHHOCTHU rI1yOUHHBIM
CMBICJIOM U BIIEYATIICHUU, MPOU3BOAUMOM Ha



ciymarens, merajopa CTaHOBUTCS e€HIe U
CJIOKHOCTBIO JIA ICPCBOAYNKA-CUHXPOHUCTA.
[TonuTuk, Bcnonb3ys MeTadopy B CBOCH peyn,
Kak OyJTO MpUTJaIIaeT agpecara B CBOU MHP,

0CTaBasCh OTKPBITHIM JUISt HETOo.
Mertadopuueckas MOJIETb II03BOJISIET
OpUOIM3UTh  pElUNHeHTa, CcIelaTh pedb

MOJIUTHUKA TIPOCTOM JIJIsI BOCHIPUATHUS OOBIYHBIM
YEJIOBEKOM.

[TepeBoa MeTadophl CBSI3aH C pEIICHHEM
IEJIOTO psna JMHTBUCTHYECKHX,
JIATEPATYPOBEAYECKUX, KYJIBTYPOIOTHUECKHUX,
bumocopckux W JgaKE TCHUXOJIOTHUYECCKUX

npobrem. HeoOXomumMocTh  MpaBHIBHOTO
NOJX0Ja K HW3Y4YEHHIO CIIOCOOOB mepeBoja
MeTadopsl o0ycioBJeHa BaXXHOCTBIO

aJICKBaTHOU mepeayr 00pa3Hoi HHGOpMAITH
U BOCCO3/IaHUSl CTWIHMCTHYECKOTro 3(ddekra
MCXO/JHOTO TekcTa B mepeBoje. CyliecTByer
MHOXECTBO paboT, KacaloUMXcs MpodseM
nepeBoaa metadop.

Crnoco0Ob1  mepenaun  meradopsl  TpU
CHHXPOHHOM TIEpEBOJIE B TOJUTUYECKOM
JIMCKYpCE C PYCCKOTO SI3bIKA HA aHTJIMACKUIA HE
OTIIHYAIOTCSI oT BBIIICTICPEUNCIICHHBIX
BapuaHTOB. Tak MbI HCHOJB3yeM NEPEBOJ
OKBUBAJICHTAMH  TEPEBOJ]  JIKBUBAICHTOM;
NEPeBOJl  AaHAJIOTOM; IEPEeBOJ]  KaJIbKOW;
nmepeBoa 0e3 HCHOJb30BaHUS OOPa3HOCTH.
Tonbko omauu cmoco® Oyner paboTarh Npu
CHHXPOHHOM TI€peBOJIe, OCOOCHHO €CIiu
MTOJIUTHK BBICKA3aJICs MeTadopoit
HEOXXHUJIaHHO U B MTOPBIBE AYMOIIUH, B TO BpEeMs
KaK ero pedb MMeja BBICOKYIO CKOPOCTb. Tak,
HampuMep, B TONBI  MPEJCEAaTebCTBA
XpylieBa OH HCIOIB30Ball MHOTO MeTadop,

JKaproHM3MOB U Pa3roOBOPHYK peyb. B
AHTIUUCKOM SI3BIKE aHaJIOTOB HE
CYIIECTBOBAIO B  CWIYy  MOJUTHYECKOU

HaIPSHKEHHOCTH TOTO BPEMEHH, KOTJa JIIOIU
O4YeHb Majo 3HAJU 0 KYJbTYpe
MPOTHUBOOOPCTBYIOIINX rocyziapcCTB.
JlerennapHoe BoipakeHue «MBbI BaM MOKaXeM
Ky3pkuny matb» Obuia mepeBefeHa kak “We
will show you a mother of Kuzma”.

Hannyio ¢pazy <« Bam  MOKaxy
Ky3bKMHY MaTh!» XpyleB MNpOU3HOCHI
HEOJAHOKpATHO: CHauaja Ha aMEpPUKAHCKOMN
HAIIMOHAJIbHOM BBICTaBKE, MPOXOJMUBIIEH B
1959 rony B CoxosbHHKax, XpyIIEB CKa3aj
ule-tipe3uaeHty CIIIA Hukcony: «B Hamem
pacnopsDKEHMM UMEIOTCS CPENCTBA, KOTOPBIE
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OydyT UMETh JUIsl Bac TSKENbIE MOCIEACTBHUSL.
Mpl BaM moOKakeM Ky3bKMHY Matb!». Ilorom
MOBTOPWJI B  BBICTYIUICHUM Ha  15-oit
accambnee OOH B 1960 roxy. Ilo nerenne, atu
CIIOBa IE€pEBENM JOCIOBHO KakK «MaTh
Ky3pMBI», #  uHcOyraHHble  CIyLIATEIH
3aloO3pWIM B 3TOM HAaMeK Ha HOBOE
cekpetHoe opyxue CCCP. Ha camom xe nerne,
MEepPEeBOUMK aJaNTUPOBAI 3Ty ¢pa3y Kak <1
BaM IIOKaxy, 4YTO €cTb 4TO». Pazymeercs,
HUKTO W3 HOCUTEJEH AHTJIMHCKOrO A3bIKa HE
MIOHSJI, O YEM UJIET pEUb, U OHU MOAYMAJIH, YTO
9T0 3a MaTh Ky3pMBbI Takas, 4To rpo3sT €10, a
He, HallpuMep, SACPHBIM OPYKUEM, HABEPHOE,
OHa CTpalIHee 4eM Jroboe opyxue. B memnom,
MEePEBOAUMK C 3aJaueld CIpaBuiICs, mepenail
CKAa3aHHOE M WHTEHLHIO aBTOpPa B HEMHOI'O
UCKaXCHHOM Bepcuu. Tem He  MeHee,
KaJlbKUpOBaHHe, Kak crnocod mepenayu
pEUYEeBOr0 akTa Yrpo3bl, BBIPAKEHHOM 4Yepe3
Metadopy, Aaxke Oe3 Tmepemadyd BCEro €€
CEMAaHTHUYECKOTO IIOJS, CaMblid  yIAYHbBINA
METOJ, HCIOJB3YEMbII HPU CUHXPOHHOM
MepeBo/ie, B CUTYyAIlMH, KOTJa MEPEBOJUUK HE
3HAKOM C JJAaHHOW MeTa(opoil WIK HE 3HAET €€
WJIeaTbHOTO SKBUBAJICHTA Ha SI3bIKE MEPEBO/IA.
Pycckuit si3p1k OoraT BRIpaXKEHUSIMU, TTOJTHOTO
SKBUBAJIEHTA KOTOPBIX HE CYIIECTBYET B
AHIJIMHUCKOM si3bIKe. CyIIECTBYIOT CXOXKHE MO
CMBICITY BBIPQ)KEHHS, HO TOCTOSIHHO J€PKATh
WX B NaMATH, YYUTHIBas PEAKOCTh TAKOTO
SBIIGHUSI KaK HCIOJIb30BaHWE MeTaopsl B
KauyeCTBE PEYEBOT0 aKTa Yrpo3bl, 10 MHEHUIO
aBTOpA HE UMEET HUKAKOI'0 CMbICJIA.

B To0, 4uYro 3BIK cTam McHee
MapJaMEeHTCKUM, BHEC BKJaa U bopuc Enpunn
CO CBOEH KPECThSIHCKOM MPSAMOTON. XOTS HAJ0
OoTIaThb €My [OJDKHOE - OH HHUKOI/Ia He
MO3BOJISIT cebe NtaXke TPYOBIX JIMTEPaTYPHBIX
BBIPXKEHUI CO CBOMMHU MMOAYUHEHHBIMU, HE TO
yro Marta. ['opbaueB HCMONb30BA HEKOTOPHIE
MIPOCTOPEYHbIE BHICKA3bIBAaHUS BPO/JIE ""BEIIATh

jJanmy Ha ymu". XpylieB, KOHEYHO,
yInoTpeOssil  O4eHb sIpKUe U OOpasHbIe
MPOCTOHAPOJIHbIE  BBIPAXKEHUS,  KOTOpbIE

TPYAHO OBUIO TEPEBECTH, HO MOXHO OBLIO
noHsTh. Hanmpumep, "Mbl TOXE€ HE HO3IPAMHU
Myx JoBUM". UTO KacaeTcs 3acTosi, KOrjaa Bce
ropopuiau '"mo OymakkaM" W KOTJa JIFOIU
ObUTH 00pa30BaHHBIC U CIIOKOMHBIC, TO TOTAA
He OBUIO HHKakuX pe3kocTed. JImutpuit
MenBeneB rOBOPUT TOXKE OYEHb OECIIBETHO U



0JIeKJ10, y HEr0 Majo MHTEPECHBIX HAXOMOK U
MeTadop, ero 04eHb NEPEBOAUTH MPOCTO, HO
JOCTaTOYHO CKYYHO.

JuninomMaTudecKkui i3bIK CTal HE TOJIBKO
OoJiee KECTKUM, HO U 0oJiee pacKoBaHHBIM. S
JymMaro, 3TO Takas TEHJCHIIUS, CBs3aHHas C
TEM, YTO TOJUTHUYECKHE AesTeNnu OOoJblIe He
BBIXO/ILIBI u3 KOPOJIEBCKUX W
ApUCTOKPATHYECKUX cemel. brIBatoT joau He
O4YeHb 00pa30BaHHbIE, HO OBIBAIOT U HA0OOPOT.
Hampumep, B ciydae ¢ permkoit O6aMbl 0
[lyTune, OueHb YIHUBUTENIBHO: BCE-TAKU KakK
IOPUCT OH 3HAET, YTO 3a TaKue BEIIUd MOKHO
MOJIYYUTh U TTOBECTKY B CY/I.

Crparernsi coxpaHeHUsl HMHTeHIHHU

roBOPSIIIETro
Kak Opio ckazano Beine, B CII
HepeBOI[‘II/IK I/ICHOHBSyeT OI[HOBpeMeHHO

HECKOJIbKO cTpareruii. OOBIYHO pelIeHUE
MIPUHUMAETCS B 3aBUCUMOCTH OT CUTYyalluu, Ha
KOTOPYIO BIHSIOT KaK JMHTBUCTUYECKHUE, TAK U
AKCTPAJTUHTBUCTUYECKUE (hakTopsl. B
MHPOBOM MTEPEBOIYECKOMN MPAKTUKE CTPATETUS
OKHJIaHUSI YACTO UCIIOIB3YETCsl B IEPEBOJIE C
T€X S3BIKOB, IJIE CMBICIOBOM IJIarojl CTOMT B
NpEeAJIOKEHUM  Ha  TOCIEAHEM  MecCTe,
HampuMep, IpU MEepeBojie ¢ HEMELKOro WU
Hunepaanackoro. [|  Opnako,  maHHas
CTpaTeruss MOXeT OBITb HCIIOJIb30BaHA JUIS
nepesoga PAY, Tak kak B TeopuM Iocie
BBICKA3bIBAaHUSl TOBOPSILIUM  MEHAaCHUBHOTO
pEUYEeBOro aKTa, BBIPAKEHHOrO, HampUMep,
KaKUM-IMOO  yCTOMYMBBIM  BBIPaKEHUEM,
MOXET TMOCIeqoBaTh OOBsCHEHUE Oolee
MPOCTBIMU  CJIOBAMH U BBIPAKEHUSIMU
MOJIMTUYECKOTO  JIMUCKYpCa, OTPAKAIOMIMMU
WHTCHIIMIO  ToBopsmero. B momoOHO#
CUTyallUM, XOTb M B TEOPHUM, TOBOPSIIHIA
M30aBUT TIEPEBOJUYMKA OT HEOOXOIUMOCTH
mo100pa PKBUBAIEHTHOTO BBHICKA3BIBAHUS WITU
MCIOJIb30BaHUS METO/IOB nepeBoja
0€32KBUBAJICHTHON JIEKCUKH, JIaB TOSCHEHHS
CBOEMY BBICKa3bIBaHUIO, IMEPEBOJI KOTOPOTO
OyZeT DJKBHUBAJEHTEH IMEPEBOJYy CaMOro
BbICKa3biBaHUs. Kak moka3piBaeT MpakTHKA,
CIIUKEpbl KpallHE pPElKO HAal0T MOSICHEHUS K
CBOMM BBICKAa3bIBaHUSIM, B TOM 4YHCIE H
pPEUYEBBIM aKTaM YIpo3bl, TaK KAaK PErjaMeHT
OTPaHUYUBACT JUIUTENBHOCTD BBICTYIUICHUS
WJIU pe4b TOBOPSIIETO HOCUT 3MOLIMOHATbHBIHN
xapaktep. B maHHBIX cly4asix TOBOPSIIHIA
BCEIEIO TIoNlaraeTcs Ha MPOQPECCHOHATH3M
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MepeBOYMKAa — CHHXPOHHMCTAa WM COBCEM
3a0bIBaeT O ero cymiecTBoBanmu. Kak u B
cinydae npumeHenus CIIO, B aToii ctparerun
OCHOBHAsl 3ajJaya TMEpPEeBOMYMKA - TOIYYHTH
0ojee MMPOKUNH KOHTEKCT [UIsl TMPUHSTHS
MIPaBUJIbHOI'O PELICHHUS.

And so we’re going to slowly but surely
tighten the net on terrorists, wherever they
live.

4! MBI HaMCPCHBI MCAJICHHO, HO
HEYKJIOHHO  CXKUMaThb  KOJBIIO  BOKPYT
TEPPOPHUCTOB, /1€ ObI OHU HE HAXOIUIIUCH.

KBaHTUTAaTHBHBIN ypOBEHB, CMBICIOBAS
uHTepnperanus (0TKa3 OT CTUJIMCTUYECKU
MapKUPOBAHHOTO CPEJCTBA) UIN KOMIIPECCHSI.
n MBI HaMepeHBbI 0opoTbes ¢
TeppopUCTAMH, I/1e ObI OHU He HAXOIUJIHUCh.

B nanHOM npuMepe UCIOJIB30BaHUE
MmeTadopryeckoro Beipaxkenus “tighten the net

on sb.” TO3BOJSET CPAaBHUTh IOUMKY
TEPPOPHUCTOB (aapecaTa yrpo3bl) ¢ MacCOBOM
nosneid  peiObl.  OOpa3 cetu  (HEBOAA),

MEJJICHHO, HO METOJIMYHO HaOpachIBaeMOU M
CTSATUBAIOIIEH KEPTBY B IUIOTHO KOJBIO-

JOBYUIKY IIOMOTacT IPEKIC BCETO
peanu3oBath wuHTeHIMIO MPA mnpoOyauts
CTpax U OIIACEHHE y azpecara

(mparmaTtuueckas pyHkuus) u npugatb MPA
o0pasHyto u sIpKyro hopmy (n300pa3uTebHas
¢ynkuus).  Meradopuyeckas — o0ojouKa
YIpO3bl TAKXK€E MOMOTAET CHATh C FOBOPSAIIETO
OTBETCTBEHHOCTb, CIACTH €ro JIMIO (He
YTOUHSETCS KaKuM obpazom B
JeWCTBUTENILHOCTH OyJeT BECTUCh 3axBar
TeppopucToB). [3]

«Kompo Boxpyr MI'MJI mponomxaer
COKUMAThCS»

JHannas KOHCTPYKLIHS Obu1a
UCIOJIb30BaHA € LENbI0  Peaau30BaTh
uHTeHuuio MPA  npoOynute cTpax u
ormaceHMe y ajapecara (mparmaTHyeckas

¢bynkuus) uw npunatb MPA o0pasHyio u
sapkyto dopmy (M300pazutenbHas (QyHKITHS)
MIOMOTaEeT CHSTh c TOBOPSIIETO
OTBETCTBEHHOCTbD, CITIACTH €T0 JIUIO. [4]
JlaHHasi cTpaTerus, Mo MHEHHUIO aBTOpa
CJIO’KHA B peaM3alii Ha MPaKTUKe C1a00 WK
HEONBITHBIMU TepeBouMKaMu. [lepeBectu u
MeTadopupoBaTh  BBICKa3bIBaHHE CIUKEpa
TpeOyeT ompeneNéHHOrO 3amaca 3HaHUN U
CMEKaJK{, TaKXe MHOroe 3aBHCUT OT
CKOPOCTH TOBOPSIIEro, MO3TOMY JaHHas



CTpaTerusi OTJIMYHO MOJXOIUT TBOPYECKUM,
KpeaTUBHBIM u SPYAUPOBAHHBIM
CUHXPOHHUCTaM.

CnoBa O6Gamer o Ilyrune: «OH nemaer
BU[I, YTO COTPYJHUYAET C HaMH, TOTOMY UTO
OH HE HACTOJIBKO TIIYI»

MHoroe B TpakToBKe (hpa3bl 3aBUCUT OT
MTO3ULINH MepeBOIUMKa, oT ero
aQHTKUPOBAHHOCTH WM  BOBJICYEHHOCTH.
YenoBeky, KOTOPBIH CBsi3aH paboOTOi (TO ecTh
KOTOpBI paboTaer B Meaua U KOTOPOMY €CTh
YTO TEPATH), MPUJETCS HEMHOTO €€ CMSATYUTh.
[TepeBectu kak "oH He Takol Hepanekuit". Kak
YeI0BEeK HEUTpaJbHBIN, aBTOp B
He(opMaTbHOM CUTYaITUH TIEPEBEIT OBl 3TO KaK
"oH He HacToNbKO TIyn". To ecTh mepeBen Obl
Kak ectb. Ho aBTOp mnpuaepkuBaercs TOM
MO3UIIMKM, YTO HYKHO MEPEBOAUTH TaK, Kak
ObU10 ckazaHo. Ecnu ecTh HaMepeHue ys3BUTh
U JJaXkKe OCKOPOUTH - 3TO HAZ0 OCTaBIATh. Kak
CKazajia Cymnpyra OJHOro OpUTAaHCKOIO Mocia:
"IlepeBoauTe, moOXKanyicra, Kak €cTb. Mbl
XOTHM 3HaTh, ¢ KeM uMeeM Jienno". Ilo MmHeHnIo
aBTOpa, JAHHBIN CIIOCOO SBISETCS OCHOBHBIM,
HE CMsAryarb, 4TOOBI 3HaTh, YTO YEJIOBEK
MO3BOJINI cebe HEIapIaMeHTCKOe
BeIpakeHue. IlepeBonm Bceit ¢paser: "OH
JeNnaeT BHUJ, UYTO COTPYAHHYAET C HaMH,
MOTOMY 4YTO OH He Hactoipko miyn". Ilo
MHEHUIO aBTOPa, YTO B KAKOM-TTHOO 3aKPHITOM
JIOKYMEHTE TaK ¥ HaJ[0 ObLTO ObI IEPEBECTH, HO
TaM MOJKHO CJIeJIaTh IOMETKY, UTO TaK U ObLIO
CKa3aHO B OpHUTHUHAJIC, YTOOBI CHATH C ceOs
OTBETCTBEHHOCTb. Jlyammi u3
CYUIECTBYIOIIMX BAapUaHTOB 3TO MPSAMOM
MepeBOJI, TO €CTh MepeBO 0e3 CMATYCHHUI U
n30bITOuHOCTH. Heobxoaumo TOUHO nepeaaTh
TO YTO OBLJIO CKa3aHO TOBOPAIIUM, HE
3aJlyMbIBasICh O MOCIEACTBHSIX, B CBSI3U C TEM,
YTO TOBOPSIINI, OCOOCHHO TMOJHUTHUK OTHAET
cebe OT4ET B TOM, YTO OH TOBOPUT. ITO
Ha3bIBACTCSI UHTEHIUS - MEPEBOAUTH TO, UYTO
XO0Ted CKa3aThb uenoBek. WHorma roBopsT
3aByalMpPOBAaHHO, MHOTJA - KaK B JIaHHOM
ciydae - npsimo. KoHeuHo, 31€ch HET MPsMOTo
OTBETa, MEPEBOAUYMK - YEJIOBEK, U MEPEBOJ] -
BeIlIb IaJIeKTHYEeCKasl. Heo0xoaumo
PYKOBOJICTBOBAThCSl MPAaBUJIaMU, HO WHOTIA -
Y HapylaTh UX.

WNHorna nepeBoAUMK MOMATAET B TAKYIO
CUTYaIUIO, KOT/Ia HYKHO IPUHUMATDh PELICHUE
OBICTPO, U TOTJA JIy4Ille IMEPEBECTH KaK €CTh,
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HO 9TO KacaeTcsi YCTHOro nepeBoja. B
MMCEMEHHOM MOYHO, C/IeTaTh CHOCKY.

B nocnennee BpeMst qUIIIOMaTHUYECKUNA
SI3BIK JICMCTBUTEIBHO CTal Oo0Jiee KECTKUM.
Bo-niepBbiX, Mbl y3HamuM 00 3TOM Onaromaps
Jbxkynuany ~ Accanxky. B cexpeTHbIX
mudpoTenerpaMmmax TOBOPSAT
OCKOpPOHTENbHBIC U YHUZUTEIBHBIC - TAXKE TSI
cor03HUKOB! - Ben. CKOJIBKO S HU YUTAJ B
CBOE BpeMs IHQpPOTEIerpaMM, TAKOTO HE
Obl10. B coBeTckux mmdpoTenerpamMmmax He

OBUIO  OIICHOK BpOJAE  «HETOASH»  WIH
«MOAOHOK». MakcuMyM, 4YTO MOTJO OBITh
CKa3aHo - «aHTHCOBETCKHUI» W
«BpaxIeOHBIMNY. brnaromapss AccaHky Mbl

Y3HAJIM, YTO aMCpPUKaAHIbI Ha CaMOM JOCJIC
IyMalOT O CBOMX COIO3HUKax. B Hauaze
ABYXTBICAYHBIX T'O0B, pOCCHﬁCKHG IIOJIUTUKHU
nepeHsn Hacienaue XpymeBa U ['opOadera.
BripakeHust U peueBbie 000POTHI CTAHOBSTCS
BCe KecTye U rpybee, OTXoms  OT
OGH.IGHpI/IHHTOFO IIOJIUTHYCCKOI'O AHaJICKTa,
MPSIMO HE OCKOPOJISIIONIETO coOeceqHuKa, a
TaK¥XKC B 6OJ'II>H_II/IHCTB€ CJIy4acB, HUCIOJB3YHO
KOCBEHHbIE MEHACUBHBIE MPAKTUKH.

Komnpeccnsi, npsimoii mnepeBox H
KAJIbKHPOBAHHE

Crpareruii, KOTOpBIMM  IOJb3yETCS
NEePEeBOIYNK-CUHXPOHUCT CYIIECTBYET

J0OCTaTOYHOE KoiauuecTBO. Kaxpas M3 HHUX
Xopomio paboTaeT B KaXJIOHW KOHKPETHOM
cutyauuu. 11o3ToMy OnbITHBIE NEPEBOTUNKU-
CUHXPOHHUCTBI 3a4acTyl0 HCIOJIB3YIOT Cpa3zy
HECKOJIBKO CTpaTeruii IpH IepeBoJe Kak
MOJIMTUYECKOr0 JUCKYypca, TaK MW JIPYTrux
HampasieHud. Tak, Hampumep, CTpaTerus
OKMJIaHWsSI WIM CTOJUIMHIA, a B cllydae
XOpOLLIEro 3HAHMUSA MaTepualla BBICTYIJICHUS
MTOJINTHKA, CTpaTerun
SKCTPAJIMHIBUCTUYECKAs IPOTHO3UPOBAHHUE.
[Ipu nepeBosie peyeBbIX aKTOB YTPO3bl MOKHO
HCIOJIb30BaTh KAXKAYIO U3 JaHHBIX CTpaTerui,
MOTOMY YTO BCE OYIeT 3aBUCETh OT Kaxaoi
KOHKPETHOW CHUTyallid, B KOTOpYIO Oyzaer

nonajgath NEPEeBOJYMK-CHHXPOHMUCT. Tak,
HalpuMep, CTPATETUsl OXUIAHUS TOMOXKET
MEepPEeBOJUUKY  CHHXPOHUCTY  T0oa00paTh

MOJHBIA SKBHBAJICHT CKa3aHHOTO ITOJIUTHKOM
pEYEBOro aKkTa yrpo3bl, OTITYCTUB TOBOPSAILIETO
Ha HECKOJBKO MPEIOKEHUN Briepel. Takxke
JJAHHasi CTpaTeruss MOMOXKET MEPEeBOIUUKY
CUHXPOHUCTY IOHATH CMBICI CKAa3aHHOTO, B



cllydae €cCM TOBOPSIIMM COYTET HY>KHBIM
MOSICHUTH CKa3zaHHOE paHee. B TakoMm ciydae
OTMaZeT HEOOXOIUMOCTh TO0A00pa IOJHOTO
HKBUBAJICHTA BBICKA3bIBAHHS, KOTOPOE MOXKET
UCIIONIb30BaThCd B BHIE MeTadopbl WU
¢dpaszeonornzmMa u Kiaccu(UIMPOBATHCS Kak
peUeBOi aKT yrpo3bl, TaK Kak BCErja IMpole
MIEPEBECTH MOSICHEHUS JTAHHOTO
BbICKa3bIBaHUS. B cBsi3u ¢ TeMm, YTO OOBIUHO
IpU TOSCHEHUH HCHOJB3YIOTCS MPOCThIE U
oO11re MOHATHBIE ClIOBa, TepMUHBL. CTpaTerus
HKCTPATMHI'BUCTUYECKOTO MPOTHO3UPOBAHUU
MOKET J1aTh TEepPEeBOAUYUKY MPEUMYIIECTBA B
BUJIE BPEMEHH, KOTOpOe OOBIYHO TPATUTCS Ha
nondop  OSKBUBAJICHTOB  BBICKA3bIBaHUM,
KOTOpBIE MOTYT OBITh IPE/ICTaBICHBI B BHUJE
Metadop miam ¢dpaszeonorusmoB. Ho mannHas
CTpaTerusi IMOJApPa3syMEBAeT HCIOIb30BAHUE
TaKMX METOJOB MEePEeBO/Ia KaK MOIYJISAIUS WIN
reHepanusanus. B TaKOM ciy4ae
BBICKA3bIBAaHUSI  PEUEBOTO  aKTa  Yrpo3bl
TOBOpAIIMM, OyJIeT BBIPAKEHO Ha fA3BIKE
MEPEBOJIOM B BU/JIE YIIPOIIEHHON KOHCTPYKIIUU
Wi 6osee MUPOKUM OOBSCHEHHEM JIaHHOTO
BBICKA3bIBAHUSI. [loaromy  BbIMTpaHHOE
NEPEBOTIMKOM CHHXPOHHCTOB BpeMs,
KOTOpasi MPEeJOCTaBIseT €My HCIOIb30BaHUS
CTpaTeruu HKCTPAIIMHTBUCTUYECKOTO
MPOTHO3UPOBAHUS CBOAUTCS K MUHUMYMY B
CJICZICTBUHU MCIIONB30BaHUE B NepeBosie Ooree

pacrnpocTpaHEeHHBIX KOHCTPYKLIHUH,
OOBSICHSIOIIUX 3HaUYEHUE BBIPXKCHHUS,
UCIOJIb30BAaHHOTO  ToBopsAumM.  JlaHHas

cTpaTerusi OOBIYHO HCIOJB3YETCS B TOM
cllydae, €CIIM IEpPeBONYMKY [0 Hadana
MEpOonpusATHs Obula MpPEJOCTaBICHA peyb
TOBOPSIILETO, OH ycnen IIEPEBECTH
HE3HAKOMBIE €EMY BBIPaKEHUS, BbICKA3bIBAaHUS,
TEPMUHBI U  (PPa3eoIOTHIECKHE OOOPOTHI.
OpHako, y JaHHOM CTpaTerMu €CTb CBOM
MUHYCBI. ITpn 3aMEHe BBIPAXEHUE,
KJIacCU(UIIUPYEeMOTro  Kak  pEeYeBOHM  akT
yrpo3bl, Ha Oosiee  pacHpocTpaHEHHBIE
KOHCTPYKLIMH WM Ha BBIPAXEHHUS CMBICI B
KOTOPBIX IIPU II€pefade Ha s3bIK TOBOPSLIETO
OyAyT HMEeT CXOXHH CMBICH C S3BIKOM
IIEPEBOJOM, MOYKET M3MEHUTBHCS M MHTEHIUS
aBTopa. [laHHbIi mepeBon OyAeT SBIATHCS
aJlcKBaTHBIM, a TaK)K€ IIEPENaBaTh CMBICI
CKazaHHoro ciymarento. Ho ¢ Touku 3peHus
npoeCCUOHAIBHOIO  aHajlu3a,  JAaHHBIA
nepeBox  Oyder kimaccu(pUUUpOBaH — Kak
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MepeBo, K KOTOPOMY MOXKHO mpuderaTh
TOJBKO B CAMBIX SKCTPEMAJIbHBIX CUTYalUSX.
Iloxg 3KCTPEHHBIMU CUTYalUsIMU
Mo/ipa3yMeBaeTcst OBICTpast pedb TOBOPSIIIETO,
BBICOKAsl YMOIIMOHAJIbHAS OKpacKa, TPYAHOCTH
B BOCIPUATHUH pPEYHU, BCJIECACTBUE IUIOXOM
CIBIIIMMOCTH  WJIM  HApyIIEHWE JUKIUU
aBTOpA.

JlaHHBIA METOJ TepeBOoJia  XOPOIIO
paboTaeT npu nepeBojie He 3aByaTupPOBAHHBIX
pEUYEBBIX AaKTOB YIPO3bl, BBIPAXKEHHBIX KakK
MpaBWJIO, CIIOBaMH OOIIET0 TMOHUMaHUS
HE3aBUCUMO OT  KYJbTYpbl, Haluh H©
MHUPOBO33PEHUSI TUCKYTUPYIOIIMX CTOPOH.
Jlaxe CcI0KHbIE KOHCTPYKIIUU WIIOKYTUBHOTO
pPEYEeBOro aKTa COCTOSIIINE MPEUMYIIECTBEHHO
M3 CJIOB aKTHBHOI'O MOJMTHYSCKOr0 M Moa4ac,
Pa3roBOPHOrOCIOBAPHOTO 3amaca npu
Pa3IUYHBIX 00CTOSATEIBCTBAX, 3aTPYAHIIONMINX
CUHXPOHHBII NEpPeBOJ, TAKUX KaK CKOPOCTb,
YETKOCTh MTPOU3HOILIEHHS, OTCYTCTBUE 3HAHUI
B JaHHOW oOjactu y MepeBOIYHKA-
CUHXPOHUCTA, CTAHYT OTJIMYHBIM BapHUAHTOM
MPUMEHEHUSI Ha TMPAKTHKE METOJa IEepPEeBOJ
KOHCTPYKIIM MEHACMBHOTO PEYEBOT0O aKTa C
MOMOIIIbIO JOCIOBHOTO TEPEBOJIa U KaJbKH.
Taxke, croga MOXHO OTHECTM H METOJI
peaylupoBaHus, KOTOPBI paboTaer 1o
MPUHLIUITY 3aMEHBI (dhpazeosornyecKnx
000pOTOB, TOCTIOBHII ¥ TIOTOBOPOK, MeTadop u
METOHUMHUM Ha 0ojiee MPOCThIE U KOPOTKHE
SKBUBAJIEHTbl B A3bIKE IepeBoaa. J(aHHBIM
croco0 B KOPHE OTINYAETCS OT MPEABIYILETO,
CTaBs Tmepen coOOW IeNb MaKCHMAalbHO
YBEIIMYUTH MPOU3BOAUTEIBHOCTD u
TEXHUYHOCThH MEPEBO/IA, B YIIEPO COXpaHEHUs
WHTEHIIMA  TOBOPSIIETrO,  HAIMOHAIBHOTO
KOJIOpUTA M CEMAaHTUYECKOM TMOJOMIIEKH
BBICKA3bIBaHMS.

[IpuBeny mnpumep pabOTHl JAHHOTO
METOJla Ha cJIoBax Mpe3uaeHTa Poccuiickoit

@enepaunn B.B.  Ilytuna,  craBmmx
adhopuzMamu:

«Poccuiickue camMoJIeThl HAHOCAT U
Oyayr  HaHocUTh  ynapsl B YeuHe

UCKITIOYUTEINIBHO 110 0a3aM TeppOPUCTOB, U 3TO
OyIeT MPOI0IIKATHCS, T1Ie OBl TEPPOPHUCTHI HU
HAaXOMWINUCh. ..Mpbl OyneM mpecienoBarh
TEPPOPHCTOB Be3lle, B a’polopry - B
a’pornopTy. 3HAYUT, BBl Y>K MEHSI U3BUHUTE, B
Tyajere ToHWMaeM, Mbl M B COpPTHpe HX



3aMO4YMM, B KOHIIC KOHIIOB. Bce, Bompoc
3aKpBIT OKOHYATENbHOY [5][6]

B nmamHOM  BBICKa3bIBaHMM  Hac
UHTEPECYET HECBOWCTBEHHBIN
MOJINTUYECKOMY ~ AMCKYpCy JKaprod. Ero

yHOTpe6JIeHI/Ie BBICOKOITOCTABJICHHBIM JIMIIOM
Ha CEpPhE3HOM 3acelaHhH, MOTYT MO3BOJUTh
ceOe He MHOTHe MOMUTHKH. [loaToMy naHHOE
BBICKa3bIBaHUE, C OOJBIIONH BEPOSATHOCTHIO,
BBIZOBET rammy 3MOHHﬁ, 3aBUCUT oT
BOCIIPUSITUS KaXI0T0 KOHKPETHOTO
MEePEeBOTINKA-CUHXPOHUCTA U KaK CIICJICTBUE
MOTEPI0 BPEMEHU Ha TMEPeBOJ, HCHIOIb3Ys
MCTOABI, CHOCOGHBIG nepecaaTb BCHO
MeTahopuIecKyro 000J109Ky YTPO3BI.
Hcnons3oBanue MeTona peayluUpOBaHUs WU
KOMIIPECCUU  TO3BOJHUT  YJIOXKHUTCS  BO
BPCMCHHBLIC paMKU W IMEpCAATh CMBICJI
CKa3aHHOro BbIpaxkeHue. [Ipumep ogHoro us3
MHOXKCCTBa BAPUAHTOB IMICPEBOAA, UCIIOJIb3YA
JTaHHBIA MeTox: SO, excuse me, even if we will
catch them in toilet and there they will be
punished. Tlpumep He npeTeHIyeT Ha
aOCONIOTHBIA WOean, a Tpu3BaH JUIIb
MOKa3aTh  BO3MOXHOCTH  HCCIEAYeMOro
METO/1a.

Urak, nna aznexkBaTHOM  mepenaydu
cojiep KaHus (CMBICIIA) TIEPEBOIUMBIX IPAKTHK
u, CJIEIOBATENBHO, SMOLIMOHAIBHOTO
COCTOSIHUSL TPH  TEpeBoje  HEO0OXOIUMO
YUUTBHIBATh BO3JICHCTBUE BepOaTbHBIX
MPAKTUK HAa OMOIMOHAIBHOE COCTOSHUE
co0ecelHMKa, TaK KaK 3MOLMOHAJIbHOE
COCTOSIHME MTApTHEPOB MO OOIIECHUIO HAXOIUT
CBOE OTpaK€HHE B BBHIOOpE HMHU SI3BIKOBBIX
CPEICTB MApPKUPOBAHUS KOMMYHUKATHBHOU
uHTeHIMu. Hampumep, wu3BecTHO, 4TO
HAXO0XJICHHUE aBTOPa YIPO3bI B 30HE OJIM3KOH K
TUCKOM(POPTHOMY SMOILIMOHATBHOMY
COCTOSIHUIO (30Ha apUIPOBAHHOTO
HEraTUBHOTO  MEPEKMBAaHUA)  OIMpeesnseT
MapKUpOBaHUE UM KOMMYHHUKaTUBHOU
MHTEHIIMH YIPO3bl B aHIVIMICKOM SI3BIKE Yalle
BCETrO MMpOCTbIMU BOCKJIMIATCJIbHBIMA
MpeII0KEHUSIMH, KOTOpbIE coJiepkar
YIOOMHWHAHUC BO3MOXHOI'O HaKa3aHHud,
MEHACHUBHOTO JIEACTBUSL. Hao6opor,
HAXO0XJICHUE aBTOpa YTpO3bI B
ahpurmpoBaHHOM MTOJIOKUTEITLHOM
COCTOSIHUM OIIpeJieNIieT BEIOOp UM YCIOBHBIX
CJIO)KHOTIOTYMHEHHBIX M CJI0KHOCOYMHEHHBIX
NPEIJIOKEHUN,  COAEpKalluX B CBOEH
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CEMAaHTUYECKON CTPYKType yKa3aHUE Ha
Kay3UpyeMble TOBOPAIIMM JCUCTBUS U Ha
nercTBusA ropopsuiero [4; 6].

OuyeHb UHTEPECHBIN BOMPOC O MEPEBOJIC
YKAPTOHHBIX BBIPAXKEHUMU, PYraTelbCTB, YIPo3
B COCTaBe KOTOpBIX €CTh pyrareibcTBa. B
AMEpHUKaHCKOM  TOJUTHYECKOM JHCKYypCe
COBEPILIEHHO MPHUEMJIEMO  HCIOJIb30BAHHE
pyraTenbCcTB HE 3aBUCHMO OT CHUTyallMd B
KOTOPO MPOUCXOTUT TUCKypC Oyab TO
KOH(epeHmus, 1e0aThl, THTEPBBIO WU MPecc-
koH(pepeHms.  Pycckuii  monmuTHYeCKUit
JTUCKYPC B MOCJEIHUE TObI TAKXKE MMOABEPICs
TEHJICHLIUU HUCIOJIb30BAHUS >KAPTOHHBIX WIIU
YCTOWYMBBIX BBIPOKECHHUH((PPa3eoIOrU3MOB).
Oro  oOycinaBnuBaeTCs  Kak  BHEIIHEH
HaIpsHDKEHHON 00CTaHOBKOW B MHUpPE, B CBSI3U C
HOBBIMU TEOTIOJUTHYCCKHUMH COOBITHSIMH U
yrpo3amMu Tak U BHYTPU TOCYIapCTBEHHBIMU
npobnemamu. Tak, Hanpumep, B Kazaxcrane
BCE yalle rjaBa TroCyJapcTBa OTXOAUT O T
MIPUBBIYHOTO eMy CAEPKAHHOTO u
B3BEIICHHOTO MOJIMTUYECKOIO JIUCKypca K
OoJiee arpecCUBHOMY.

Hanpuwmep, npu 3acejaHuH,
MOCBAILEHHOM TipescenarenbcTBy Kazaxcrana
B OBCE rmaBa rocygapcTBa UCIOJIb30Bal
IpsIMOM  pedeBOM  akT yrposel: «Ecmu
KaHauaarypa Kazaxcrana Ha
npenceaarensctBo B OBCE He mpoiiner, Mbl
3a0JIOKUpPYEM JIFOOOTO APYTOro KaHauaaTa, He
OyZeM rojiocoBaTh.

Ionutnueckuii JICKYPC
o0yclaBIMBaETCsI pa3MEPEHHON M THIATEIHHO
B3BEIICHHON peublo, 3a4acTyl0 CIIMKEPbI
TOBOPSIT MEIJICHHO, JieTias May3bl U moadupas
cioBa. JlaHHbBIE BesHHUS CTall MOCIEACTBHEM

HapacTallero B TOCIEAHEEe  BpeMs
HaIpsDKCHUS " reOTOJINTHYECKHX
KOH(JIUKTOB.

[lepeBOUMKU-CUHXPOHUCTHI BCE Hallle,
Ha TIPAKTHKE, BCTPEYAIOTCS C SBICHUSMU
MEHAaCHUBHOTO PEYEBOr0 aKTa, Ha COOpaHMSIX,
KOH(EpeHIMsI U BCTpeyax rocynapcTBEHHOTO
U MEXIyHapoJHOro  ypoBHs. MMeHHO
II03TOMY, B HACTOSLIEE BPEMs aKTYaJIbHOCTh
MpHOOpPEN BOMPOC O METOJAX M CTpaTerusix
nepeBoia WIUIOKYTUBHBIX PEUEBbIX akTOB. B
JAHHOW CTaTh€ aBTOP BBIABUHYI U TNPUBEI
MIPUMEPBI UCTIOJIb30BaHUS IBYX
MPOTUBOMOJIOKHBIX MO NPUHIUIY JCHCTBUS
METOJIOB MEPEBO/IA PEUEBBIX AKTOB YIPO3BI, a



TaKk)ke 000CHOBA IMPUYUHBEI 1 BO3MOXXHOCTHU
HCIOJIb3YCMbIX MCTOIOB.
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OF THE EMERGENCE OF SPEECH ACTS OF THREAT IN POLITICAL DISCOURSE.
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KazIR&WL after Ablaikhan

Abstract. This article is devoted to the phenomenon of a massive speech act in political
discourse and methods of its translation. The definition of the role of the speech act of a threat in
political discourse and the concept of a massive discourse. The article studies the structure, influence
and methods of translation of a mas- sive speech act both in native and in a foreign language. Possible
difficulties in translation, when searching for equivalents. Development of strategies for the
translation of the threat speech in the translation. In connection with the extreme complexity and the
need to deepen the speech phenomenon of the illocutionary speech act, to which the speech act of the
threat relates, the structural description of the possible types of a large speech act and the methods of
their translation.

Key words: A verbal speech act of threat, speech act of threat, political discourse, threat,
illocutionary act.

CAsICH BAKBUIAYIBIH CTPATEI'MSICBIHBIH TAHJAAYBI, CAAAICA BAKBIJIAY JIA
CIOUKECTIH CO3JEPI

Mycaraes P.
MarucTp, OKbITYIIbI. AybI3IIa ayapMa TEOPUACH MEH MPaKTUKAChl Kadeapackl.
Aosinaii xaH ateiagarsl KasXKxOTY, Anmarel, Kazakcran

Anaarna: by makana casicu mikiprangacTa xanmnai ceisiey ()eHOMEHIHE KOHE OHBI ayJiapy
omicrepine apHanras. CeiilieyliH casicl AUCKypCTa poJIiH aHbIKTay. Makanaaa Ka3ak TUTiHe Je, IIeT
TUTIHJIE JIe aybI3IIa COMICY/IIH KYPBUIBIMBI, 9CEP1 MEH 9ICTEpl 3epTTeneal. DKBUBAICHTTEP/I 13/1€y
Ke3iHJe aylapMara MYMKiH KUBIHABIKTap. AynapMmajarbl KayilTi aygapy CTpaTerusachlH d3ipiiey.
Kypnem kypaenimirine xoHe coiieyi TepeHACTY KaXETTUTITIHE OaiJIaHbICThI, COMICHTIH COMICHTIH
COMIIEHTIH co3/epAiH (heHOMEHi.

Tyitinai ce3aep: aypi3ina ceisiey Kayli, COMIEy akTicl, CasiCh IUCKYPC, KayiIl, 3UsHIBI aKT.
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ELLIPSEN ALS VERTEXTUNGSMITTEL IM DEUTSCHEN TEXT
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Auszug: Der Text besteht nicht immer aus Satzen, die in strikter Ubereinstimmung mit der
normativen Grammatik stehen. Eine Ellipse ist eine Auslassung von linguistischen Elementen, deren
Vorhandensein aus einem lexikalischen und syntaktischen Gesichtspunkt fir ein vollstandiges
Verstéandnis des Textes notwendig ist. In diesem Fall liegt der Hauptaugenmerk in der Regel auf den
Namen der Substantive. Ellipsen in der Mehrzahl konzentrieren sich auf eine textliche Strategie des
Verstehens des Textes, denn wenn im Allgemeinen Klar ist, was genau die Rede im Text ist, dann
wird normalerweise nur die Idee ausgedrickt, die eine neue Botschaft fur den Kommunikanten
enthalt. Elliptische Séatze kénnen nicht nur in dialogischen Replikaten vorkommen, sondern auch in
relativ unabhangigen Satzen. Dieser Artikel analysiert nicht nur verschiedene Arten von Ellipsen,
sondern gibt auch zahlreiche Beispiele ihrer Verwendung. Berlcksichtigt werden auch Makrotexte,
in denen elliptische Strukturen vorherrschen.

Schlusselworter: Mass Media, phraseological units, discursive analysis, culture, language,
translation

Der Text als eine globale lexikalischen Eigenschaften (z.B. Valenz eines
sprachliche Erscheinung ist ,eine durch Verbs) notwendig und rekonstruierbar sind*.
grammatische vorrangig pronominale Die Arten der Ellipsen sind

Vertextungsmittel verkettete kohérente Folge
von Sétzen mit einem relativ abgeschlossen
behandelten  Textthema, wahrend  bei
Akzentuierung textexterner (kommunikativer)
Aspekte der Text als Produkt sprachlichen
Handels mit einer erkennbaren

mannigfaltig. Die Klassifikation von W. Klein
scheint besondrs interessant und ausfuhrlich zu
sein: Er unterscheidet:

1. Aufschriften und &hnliches. Diese
Form der elliptischen Sétze ist recht verbreitet
und ist vom situativen Wissen abhéngig

kommunikativen Funktion angesehen wird®.
Im Vergleich zum Text ist der Satz, der
normalerweise einen relativ vollstandigen Sinn
ausdrickt, ,,die grofite Einheit, die man mit den
Regeln der Syntax erzeugen kann“. Der
deutsche Satz ist normalerweise zweigliedrig,
nominativisch und verbal. Aber diese
Charakteristika gelten nicht fur alle Satze,
denn bei einigen fehlen manchmal die (aus
Sicht der Grammatik) wichtigsten Satzglieder.
Solche Sétze nennt man elliptische, bzw.
Ellipsen.

Der Terminus ,Ellipse* st
griechischer Herkunft (elleipsis ,,Fehlen®,
»Aussparung®, ,,Auslasung“) und bezeichnet
»Aussparung von sprachlichen Elementen, die
auf Grund von syntaktischen Regeln oder
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(Betreten verboten!).

2. Textsortenellipsen. Sie sind
charakteristisch fiir solche Textsorten wie
Werbetexte, Wetterberichte, Telegramme,
Rezepte und Gebrauchsanweisungen z. B.:
Das erste Shampoo mit Anti-Rezidiv-
Technologie mit Selensulfid. Lang anhaltende
Wirksamkeit nach Aussetzen der Behandlung.
Bis zu 4 Wochen. Ergebnisse in klinischen
Studien nachgewiesen .

3. Feste Ausdriicke. Dazu gehdren
Aufforderungen (Raus! Tdr zu!), expressive
Ausrufe (So ein Gluck!) oder rituelle Formeln
(Gewitter im Mai — April vorbei).

4. Lexikalische Ellipsen. Da
unterscheidet W. Klein drei Unterarten.
Erstens, vollig lexikalisierte



Argumentreduktionen  (Otto  sitzt  (im
Gefangnis), die Hlhner legen immer weniger).

Zweitens, lexikalisierte  Ellipsen  (der
Angestellte, der Angeklagte). Drittens,
lexikalisierte  Auslassung einer infiniten

Verbform (Der Kleine muss schon wieder).

5. Verarbeitungsbedingte Ellipsen.
Dazu gehdren momentane Sprachfehler, die im
Sprachproduktionsprozess entstehen sowie
grammatisch unkorrekte AuRerungen, die fiir
Aphatiker charakteristisch sind.

6. Entwicklungsbedingte Ellipsen. Hier
handelt es sich um die AuRerungen von Erst-
und von Zweitspracherlernern, fir deren Rede
oft die sog. Einwortsatze typisch sind. So was
kommt bei kleinen Kindern oder bei eine
Fremdsprache erlernenden Erwachsenen vor,
die grammatische Regeln noch nicht ganz gut
beherrschen.

7. Koordinationsellipsen. Sie enthalten
verschiedene Arten der koordinierten
Elemente (Fritz schwimmt schneller als Otto
(schwimmt)).

8. Adjazenzellipsen. Das ist ein
Zusammenhang eines grammatisch
vollstandigen und eines elliptischen Satzes, die
eng miteinander verbunden sind und eine
sinnliche Einheit bilden. Dazu gehoéren: Frage-
Antwort-Folgen (Wer schlug wen wo? -
Alexander die Perser bei Issos), teilweise
Korrekturen (Otto hat hundert Euro gewonnen
— (Nein,) Peter tausend verloren), teilweise
Bestatigungen (Otto hat im Lotto gewonnen. —
(Ja,) fast eine  Million), parallele
Fortflihrungen (Ich komme heute Abend — Ich
auch. — Ich nicht).

M. E. wirde es auch logisch sein,
zu den Ellipsen Existenzial-, Benennungsséatze
und den sog. ,.emotionalen* Nominativ zu
zahlen. W. Admoni bestimmt Existenzialsétze
als solche Strukturen, die nur aus dem
Nominativ (oder aus dem Nominativ mit
seinen Attributen) besteht. Das Préadikat wird
hier nicht genannt, weil es implizit ,die
allgemeinste Daseinform eines Gegenstandes
bezeichnet“. Z. B.: Ein alltaglicher Tag .

W. Admoni unterscheidet
zwischen den nur aus dem Nominativ
bestehenden situativen und
Kontextbenennungssatzen. Situative

Benennungssatze stellen ein in der Situation
gegebenes Ding dar und tragen einen
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emotional-wertenden Charakter. Z. B.: Dieser
Emigrant! Wie der mir gegen den Strich geht.
Alles wie damals: die Stadt, Garten, Baume,
Gesichter .

Kontextbenennungssatze driicken
ein im Redestrom isoliert stehendes Ding,
dessen Sinn vollkommen aus dem Kontext
verstanden werden kann. Z. B.: Billard,
Mutmassungen, Blechtrommel...* — und dieses
Partzgeflister — ,,Jetzt endlich ist sie da, die
deutsche Nachkriegsliteratur...” [...] waren
nur so, tanzsuchtig und losgelassen. Der
»emotionale* Nominativ umschreibt
Gemutsbewegungen und ist emotional stark
gefarbt (Donnerwetter! Teufel!).

Die Ellipsen konnen auch bei
einigen stilistischen Abweichungen entstehen.
Dazu gehoren:

1. Isolierung (absolute Absonderung),
d.h. die Satzzerstuckelung, wodurch die
isolierten Satzteile verstarkt werden. Z. B.: Ich
schrieb sie ab. Ohne beleidigt zu sein. Die
Isolierung ist in der Sprache der
schongeistigen Literatur sowie in
Werbungstexten verbreitet. Diese Technik
nennt man auch ,,Asthma-Stil“, denn solche
Satzh&ufung ohne verbum finitum assoziiert in

den  Rezipienten den  Eindruck  der
Atembeklemmung.
2. Prolepse wird durch die

Wiederaufnahme eines Satzgliedes durch ein
Pronomen oder Adverb charakterisiert. Z. B.:
Immer nach Norden, das war natiirlich auch
eine Antwort.

3. Parenthese  (Einschub)  enthalt
normalerweise eine zuséatzliche Information
und tragt emozionell-expressiven Charakter.
Darunter  versteht man  Schaltworter,
Schaltgruppen oder Schaltsatze, die den
Satzablauf unterbrechen. In schriftlichen
Texten steht die Parenthese zwischen
Gedankenstrichen, seltener zwischen Kommas
oder in Klammern. Z. B.: Einer dieser
Schlagertypen — bezeichnenderweise Stahlkopf
mit Namen - liel die uns anvertrauten
Schutzhéftlinge zum Appel antreten und befahl
den Juden unter ihnen, gesondert Aufstellung
zu nehmen.

4. Anakoluth ist ein ,plétzlicher
Wechsel  der  urspriinglich  geplanten
Satzkonstruktion [...], der zu einem insgesamt
ungrammatischen Ausdruck fihrt.* Z. B.: Die




Pest...Er kam zu mir in seinen letzten Stunden,
und ich erkrankte auch.

5. Apposition ist eine fakultative
Konstituente einer Nominalphrase, die
gewohnlich dem nominalen Kern
Ubereinstimmt, aber in der Postposition kommt
manchmal auch anders vor. Z. B.: Sie tragt
eine Brille, schwarz, Hornbrille.

Obwonhl in  grammatischer
Hinsicht sind die Ellipsen unvollstandig, ist ihr
Inhalt anhand des Vorwissens zu verstehen.
Dazu gehoren sowohl die Sprachkenntnisse als
auch enzyklopadisches Wissen. So besteht die
Novelle von G. Grass ,,Tote sieht man nicht*
fast ausschlieBlich aus den Ellipsen,
ungeachtet dessen kann der Leser den
Hauptgedanken problemlos verstehen und eine
richtige Inferenz ziehen. Z. B.:

,»Aber Hitler und Saddam. Beide auf
einer Briefmarke. Das kann man, was?*

,,Jedenfalls brennen die Olfelder...*

,L,und in  Bagdad wurde ein
Schutzbunker voller Zivilisten...

,.Kapier doch endlich. Das ist Zukunft.
Noch bevor Krieg ist, werden meistbietend die
Fernsehrechte verhokert...

,,S0Was kannte heute  sogar
vorproduzieren, denn der né&chste Krieg
kommt bestimmt. Anderswo oder wieder am
Golf.*

Jeder einzelne Satz ohne Kontext
wirde nicht so verstandlich sein, aber die
Gesamtheit  dieser Satzfolge und das
allgemeine Wissen Uber den Krieg im Irak
lassen den Leser denken, dass es sich um den
Dialog zwischen Menschen handelt, die das
Thema ,,Krieg und Zukunft* besprechen.

M. E. wére es interessant, nicht
nur einzelne Abschnitte, sondern auch
Makrotexte zu behandeln. Z. B.:

Gesprach

(4) Zwei Manner sprachen miteinander.
(5) Na, wie ist es?

(6) Ziemlich schief.

(7) Wie viel haben Sie noch?

(8) Wenn es gut geht: viertausend.
(9) Wieviel kbnnen Sie mir geben?
(10) Héchstens achthundert.

(11) Die gehen drauf.

(12) Also tausend.

(13) Danke.

(14) Die beiden Manner gingen auseinander.
(15) Sie sprachen von Menschen.

(16) Es waren Generale.

(17) Es war Krieg.

Dieser Makrotext besteht aus 14
Satzen. Fast die Halfte darunter sind
Adjazenzellipsen (sie sind unterstrichen). Am
Anfang scheint dieser Dialog ein bisschen
leichtsinnig zu sein, als ob die Rede von einem
Kartenspiel ware. Und nur die letzten drei
Satze zeigen die schreckliche Wahrheit: Der
Satz ,,Die gehen drauf” bezieht nicht auf eine
Geldsumme,  sondern  auf  Tausende
Menschenleben.

Behandeln wir  folgendes
Beispiel:

Erinnerung an Bertolt B.

(1) Meckerndes Gelachter.

(2) Unrythmisches,  unregelmaliges
Rucken des runden Kopfes: Spannung vor
standigem Start.

(3) Uberdruck in der grauen Kluft; das
einzige Ventil: die Zigarre.

(4) Heitere Augen, kraftige Worte:
Scheil3e das schwéchste.

(5) Zwei Lederlatschen, die mit ihm hin
und her gingen.

(6) Insbrinstig nichts glaubend.

(7) Beispielend.

(8) Von groRzigigem Geiz.

(9) Fortdauer nur der Veranderung
gestattet dieser letzte Heilige des Zweifels, der
asketische  Sybarit und Verkinder der
Wissenschaft der Kunst und der Kunst des
Wissens.

(10) Manchmal: Im winzigen Sessel,
der schaukeln konnte, in diesem seiner Erde
nah, tief am hélzernen Boden; die andern, wir,
auf erhohten Platzen.

(11) Und sahen zu ihm auf.

(12) Und er war nicht mehr da.

Dieses Werk enthdlt nur zwei
grammatisch vollstandige Satze: Das sind der
zwoOlfte und der neunte Satz, der auch eine
Apposition bei sich hat. Der zehnte Satz ist
eine Ellipse. Die ersten finf Satze sind
Existenzialsatze, die Satze (6), (7), (8) und (11)
sind Isolierung. Diesen Text finde ich
besonders interessant, denn da wird sogar der
volle Name der Hauptperson nicht genannt.
Ungeachtetdessen versteht der Leser dank
seines VVorwissens, dass es um den bekannten



deutschen Schriftsteller Bertolt Brecht geht.
Die Kohérenzbeziehungen in diesem Text
sehen so aus:

T1 (fur Brecht)y —> R1

(war Gel&chter charakteristisch)
T1 —> (fur ihn)

R2 (war typisch unregelméaBiges.. Rucken...)
T1—>(fir  Brecht)

R 3
Uberdruck...Zigarre)

(war charakteristisch

T1T ——> (er)

R4 (hatte heitere Augen, sagte kraftige Worte)

\LTl —>  (er)

R5 (trug zwei Lederlatschen)

T2 (die) R6 (hin und her gingen)
\LTl — s (er)

R7 (glaubte nichts)

1 — (er)

R8 (erklarte mit Beispielen (=beispielend))

iTl(er) ——> R9

(war von groRziigigem Geiz besessen)

T1 (di ...Heili
L (dieser...Heilige)

R10 (gestattet Fortdaugr nur der Veranderung)
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T1 ——> (Brecht)
R11 (saB im winzigen'Sessel) l
T3 (er) —> R12 (konnte schaukeln)

T1—>(zu ihm)
R13 (sahen wir auf) \L

T1 (er)

R14 (war nicht mehr da)

Man kann diesen Text nattrlich umformen, um

grammatisch richtige Konstruktionen zu
bekommen, z. B. auf solche Weise:
Erinnerung an Bertolt Brecht
(1)Fur Brecht war meckerndes Geléachter
(2)Far

unregelmaliges Rucken des runden Kopfes:

charakteristisch. ihn war typisch
das wat Spannung vor standigem Start. (3)
Fir Brecht war charakteristisch Uberdruck in
der grauen Kluft; das einzige Ventil war die
Zigarre. (4) Brecht hatte heitere Augen, sagte
kraftige Worte: Scheile das schwachste.
(5)Er trug zwei Lederlatschen, die mit ihm hin
und her gingen. (6)Inbrunstig glaubte er
nichts. (7)Er erklarte mit Beispielen. (8)Er
war  von grofiziigigem Geiz besessen.
(9)Fortdauer nur der Veranderung gestattet
der

dieser letzte Heilige des Zweifels,

asketische Sybarit und Verkinder der

Wissenschaft der Kunst und der Kunst des

Wissens.  (10)Manchmal sa3 Brecht im



winzigen Sessel, der schaukeln konnte, in
diesem seiner Erde nahen Sessel, saf tief am
holzernen Boden; die andern, wir, sallen auf
erhohten Platzen. (11)Und wir sahen zu ihm
auf. (12)Und er war nicht mehr da.

Wenn wir diesen Text mit dem Original
vergleichen, so wird es klar: im zweiten Fall
verliert der Text seine stilistische Schonheit,
die ihm Ellipsen verleihen, und das
Geschriebene macht keinen tiefen Eindruck
mehr.

Von groRer Bedeutung ist die Tatsache,
dass elliptische  Sétze, obwohl ihre
grammatische Struktur als Abweichung von
der Sprachnorm behandelt wird, den Text
interessant und besonders ausdrucksvoll
machen. Es sei betont, die Ellipsen kénnen
anhand des Kontextes einerseits und des
Vorwissens andererseits als Vertextungsmittel

auftreten.
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ELLIPTICAL AS VERTEX TUNG RESOURCES IN THE GERMAN TEXT

Nino Sharaschenidze
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Abstract: A text doesn't always consist of sentences which are formed in accordamce with
the srict rules of normative grammar. Ellips means omitting the language elements , the existence
of which ,from the point of lexis and grammar, is important to understand the language. Elliptic
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sentences are used not only in oral, but in written language as well, when we need to save space,
as in headlines, e-mails, etc. In this case , the main meaning of the idea is focused on nouns.
Ellipses are mainly focused on rematical strategy of understanding the text. Though we mostly
understand the ideas of the text, the speaker usually says only new information to the speaker.
Elliptical elements are used not only in dialogues, but in relatively independent sentences as well.
In this work the different types of ellipses are considered and various examples of their usage are
given. The macrotext ,in which elliptical structures prevail, are also considered in the work.

IJUIMIIC KAK CBA3YIOIEE CPEACTBO B HEMEIIKOM TEKCTE

Huno Mlapammaze

JIoLIeHT, TOKTOp (DUIOJOTHIECKIX HAYK.

I'ocynapcrBennbiii ynusepeuteT Lleperenu Kyraucu, ['py3us
E-mail: ninisharashenidze@yahoo.com

AOcTpakTt: TekcT He Bcerna COCTOUT W3 MPEIJIOKEHUM, COCTABIEHHBIX B CTPOTOM
COOTBETCTBUH C HOPMATHBHOM rpaMMaTHKOMN. DIJUTUTIC TIPEICTABIIAECT COOOH OMYIIEHHE SI3bIKOBBIX
3JICMCHTOB, HAJIMYUC KOTOPBIX C JIEKCUYECKOU ¥ CUHTAaKCUYESCKOU TOYKU 3pCHUA HCOGXOI[I/IMO JJISL
MOJIHOTO MMOHUMaHMsI TeKCTa. B 3TOM citydyae ocHOBHAs KOLIEHTpAlMsl BHUMaHUS MPOUCXOIUT, KaK
mpaBujio, HAa UMCHAX CYHICCTBUTCIILHBIX. DJIINAIICEH] B 6OJII>H_II/IHCTBC CBOEM OpPUCHTHUPOBAHLI Ha
peMaTHYECKyIO CTpaTEruio MOHMMAaHMsI TeKCTa, TaK KaK €CJIM B OOIIEeM M LEJIOM MOHATHO O YEM
HMCHHO UACT B TCKCTC pCUb, TO BBICKA3BIBACTCA OGBI‘IHO TOJILKO Ta MBICJIb, KOTOpasd COACPIKUT
HOBYIO /11 KOMMYHHKAHTa MbICITb. DITUNTHYECKHUE IPEIOAKEHHUS MOTYT BCTPEUaThCs HE TOJIBKO
B IUAJIOTMYCCKUX PCIUIMKAX, HO U B OTHOCUTCIIbHO HC3aBUCHUMBIX MNPCHAJIOKCHHUAX. B I[aHHOﬁ
CTaTbe IPOAHAJIU3UPOBAHBI HE TOJIBKO pAa3IMYHble BUIBl JJUIUIICOB, HO M MPHUBOIATCS
MHOT'OYHUCJICHHBIC TPHUMEPbI WX HCIIOJIb30BAHMUA. PaCCManI/IBaIOTCH TAKIKC MAKPOTCKCTHI, B
KOTOPBIX MPEBATUPYIOT ILTUITHUECKUE CTPYKTYPHI.

KuaroueBble cioBa: cpeactBa mMaccoBod uHGpopMainuu, (pa3eoloTHYecCKUe €IUHUIIBI,
JTUCKYPCUBHBIIN aHaIN3, KyJIbTYypa, SI3bIK, IEPEBOJ
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