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KA3AK KOHE ATbUUIHIBIH TIJITHAEI'T PECMHU-IC CTUJITHIH
KOPIHICI

Anparna: Makana OapbIChIHIIA aFbUINIBIH KOHE Ka3aK Tl MOTIHIAEPIHIH PECMH-ICKEPIIiK
CTHJIIHIH TPaMMATHKAIBIK, CTHJIMCTUKAJBIK >KOHE JICKCHUKAIBIK EPEKINeTiKTepl, COHBIMEH KaTap
oNlapAbIH ayAapMa TMpOIeCiHe ocepi, aFBUINIBIH KOHE Ka3aK ICKEPIJIIK MOTIHIEpAE Ke3/IeCeTiH
KBICKapTyJIapAbIH HETi3r TYpJiepi KapacThIpbUIabl, COHAAN-aK, aFbUIIIbIH JKOHE Ka3akK TiJAEPiHIH
pEeCMU-ICKePIIiK CTHIIIHIH €pEKIICTIKTEPIHE CATBICTBIPY KYPri3iieni.

Byt *KyMBICTBIH ©3€KTuIIr Oi3/1iH eNMiMi3/IiH XaJbIKapalblK-9KOHOMHUKAIBIK KaThIHACTAPBIHBIH
JaMyblHa OalIaHBICTBI Ka3ipri KE3eHJIEr PECMH-ICKEPIJIIK MOTIHHIH JIEKCHKAJIBIK EPEKIICTIKTEPiH
HaKThI OO KepceTy KaXKETTUIIriMeH OailaHbICThI.

Tipek ce3aep: pecMu-iCKepIiK CTHIIb, PECMH KyKaTTap, Ka3ak TiIi, aFbUIIIBIH TiJ1, ayJapMa.

Pecmu-ickepiik CTHJTh KOITEreH JIMHTBUCTEP 3€PTTE/ll, COHBIH
TUTUIOMATHSITBIK, 0acKapy KbI3METIHIIE, imrinae U.P. lanbnepun aFbUIIIbIH T
3aHHaMaja, cascaTTa »JKOHE aJaMu pPEeCMHU  KYKaTTapJblH CTUIIH erKei-
KbI3METTIH  0acka Ja  KeITereH TerKeim — TanmaraH — OipaeH  Oip
cajalapbiHa ©31HIH KOJJIaHBLITYbIH 3eprreyii 60bin Tabbutaabl. COHbIMEH
Tantel aeyre ae 6onaapl. O, coHmaii- katap, JI. K. I'paynuna, Y. B. ApHonbn
aK, TypJi YHBIMAAp, MEMJICKETTIK iCTIeTTeC FalbIMAAp aFBUIINIBIH TiTIHIH
opraHjiap, >KeKe TyJIFajlapabelH Oip- pECMU-ICKepIIiK CTHITIHIH
OipiMeH  KapbIM-KaTblHacC  acaybl EpEeKILETIKTEepiH CHUIATTaN, aTalfaH
KE31H/I€ JKOHE OHJIPICTIK, KYKBIKTBIK TaKpIppIITa  Oi3r¢  KaXerTi  Oipas
HEeMece IapyanbUIbIK KbI3MET eHOeKTep i Jka3apl. AJl, Ka3akK TUTIHJIET]
MIPOIIECIH/IE TYBIHIAUTHIH pECMU-ICKEpIIIK CTWJIBIIH
KaTblHACTApABl  peTTey  YIIH  Je EpEeKIICTIKTEP] MEH KYPBUIBIMBI Kailbl
naijadaHplIaThIH ~ aca  MaHbI3IbI MarJiyMatrTap MEH FBUTBIMU
CTHJIbJICPIIIH Oipine KaTaJbl. MakKanaJap/blH a3/JblFblHA KApaMacTaH,
CoHapIKTaH [a, 3aMaHayd JoyipJe CepbikoBa P.,  OpazamunoB  C.
OHBIH Ka3ak JKOHE arbUIIIBIH eHOEeKTepiH/Ie Oipak KaXKETTI1
TUIAEPIHJIET] CTUJIMCTUKAIIBIK MaFjymMaTTap MEH CaJbICThIPYJIAP.IbI
EPeKIIeTKTEPIH KapacTbIpy aca Ke3ecTipyre 0omaabl.

MaHbI3bI. AFBUIIIBIH TN MEH Ka3akK TUTIHIH

AFBUILIBIH ~ TUTIHAETT  pEecMHU- peCMH-1CKEPIIiK CTHIIIH Oacka
1CKEPJIIK MOTIHAEPAl ayJapy MacesieciH CTWJIIEPIMEH  CalbICTBIPFaHIa, OVl
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CTHJIBJIIH ©31H/IK epeKILeNiri
CaJIBICTBIPMAJIBI TYPJC KOPIHIC TaOaIbl.
OpHHE, YaKbIT 6T€ KeJIe peCMHU-1CKEPIIIK
CTHJIb OIpHEIIe e3repicTepre ue 0oJIbl.
JlereHMeH 7A€, OHBIH  KOITereH
KacuerTepi, YKaHpJapkl, Tapuxu
HET13€EreH 1CKEPJIIK
bpazeonoruzmaepi MeH
TEPMUHOJIOTHSIIAPHI OFaH
KOHCEPBATU3MIIK Oepin
OTBI.

AFBUIIIBIH TN MEH Ka3ak TUIHIH
pPECMU-ICKepIIK  CTWIHAETI  KyXXar
MOTIHJIEPIHIH Tafbl Oip epeKIIeniri
peTiHne -  OpTYpJal  HycKaiapna
TYCIHAIpYyTe Kele OepMeuTiH
«IONAUTIK» EpeKIIEeNiriH atan anTyra
oonaasl.  Conpaii-ak, Oy cCTHIIbre
KapbIM-KaTblHAC IE€H  COIIeyIIiHIH
’KaKChI3 CUIIAThl TOH. JlereHMeH, Ka3ak
TITIMEH  CaJbICTBIPFAH/A, AaFbUIIIBIH
TUTIHJIETI PECMU-1CKEPIIK MOTIHIASPAIH
KeOip TYpJepiHlie *KaKThl coeiieMep

KOpIHICIH

MEH OJIApbIH EpEKIIeNTIKTEPI
Ke3ecell, MbICAJIbL:

—we have seen your current
catalog - 6i3  cCi3miH  COHFBI

KaTaJIOTBIHBI3/bI KAPaJIbIK;

— we are interested in - 6i3ai Oy
KBI3BIKTBIP/IBI,

— would you please inform us if -
013 ci3/11 xabapJiayra CypaMbI3.

bipak, OipiHIi )KoHE eKIHIII1 XKaKTa
KaJIbITITACaThIH ceitieMep oy
CTHJIBIE ©OTE€ CHUPEK KOJJIaHBLIAIbI.
ONTKeHi, ICKepIiK cajmagarbl OapiIbIK
HiKipJep MEH ICKepH KYXXaTTap HaKTbhl
TYJIFAHBIH aThIHAH €MeC, KepiCiHIe,
KaNIbUIaMa, JEpeKci3 KyWae »Kysere

aChIPBLIAJIBI.
Kazak Timi MeH  arbUIIIBIH
TUTIHJIETI PECMHU-ICKEPIIK KyXKarTap

apHaiibl 1a0JIOH ceiaeMaepal KemTemn
koimaHanel. Com cebenti nme, Oenrunl

——

O0lp okyilene KaObuIJaHFaH  KJIMILE
peTiHAC KOJIAHBUIATBIH coieMaep -
aTajFaH €Ki TULIIH )XYHeCIHIer1 pecMu-
ICKEPJIIK CTUJIBJIIH ©31HJIK €peKIIeiri

0O0JIBII TaObLIAAbL. A, Oacka
CTUIIBIEPC, KepiCiHIIIe, KJIUIIIE-
ceitlemMaep  CTWIBAIK  IabJIOHIAp
peTiHze KapacThIPbLIMaH, Kenae
MynaeMm kon  Oepimmenmi.  Jlemek,
pPEeCMH-ICKEepIIK  CTHJIBMIH  KaXeTTi

Kypamjaac Oediri peTriHae - KIIHIIE,
1a0JI0H Il COMIIEMIEP/Il KapacThIpaIpbl.

Kazak JKOHE arbUIIIbIH
TUIAEPIHACTI pecMu-ic CTHJIIHIH
VKCACTBIKTAPbIHBIH KaTapblHA apHaibI
KaJbIIITaCKaH TEPMUHOJIOTHSHBI
J)KaTKbI3aapl. OWTKEH1, €Kl TUIIIH €
atajrag CTHWJIBIIH meHOepiH/e,
FBUIBIMU IIEHOEP/IC /I, PECMU CTHIIBIIH
©31HIH apHaiibl (HPa3eosIOTUsACH MEH
TEPMUHOJIOTHUSICHI KaJBIIITAaCKaH.
Mpicans: be of importance - pei ofinay,
to cause damage - 3usH KenTipy,
whereabouts - opnamackan »xepi, bring
to notice - xabapaap ery, undersigned -
TeMeHae Koia Kowburrad, disciplinary
prosecutions - TtopTinTik ’ka3a, high
contracting parties - »orapbl MAPTTHIK
tapanTap, to ratify an agreement -
mapTThl  OekiTy, «memorandum» -
MEMOPAHAYM, «protectorate» .
npoTekTopar, plenipotentiary - exinerri
OKI1JI J)KOHE Tarbl J1a 0acka.

A.Il. AHapromIKUHHIH TIKipiHIIE,
OWJI CTHJIBI'€ CO3JIEP/IIH HET13T1 MOHIIK-
JIOTUKAJIBIK MaFbIHAJAPBIH TaigaIaHy
ToH (OJap TEPMHUHOJOTHS  OOJIBII
TaObLJIATHIH YKaraanmap bl
Kocnaranga). OcbiraH  OaiIaHBICTHI
pPEeCMH-ICKEpJIIK CTUIBIAIH TaFbl Oip
KAaCHETl aHBIKTAJBI OTHIP: Ka3ak
TUTIHE IIe, aFrBUIIIBIH TUTIHIH
KY’KaTTapbIHJa Ja ICKePJIiK MOTIHIEpE
KaHjail 1a Oip OeliHen Kypanjaap, sFHU
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runepooaap, METOHUMHUSLIIAP,
meTadopiiap KoHe Tarbl Ja Oackaaapbl
MYJIIEM KOJIAAaHbUIMAWbl. JlereHMmeH,
Kehoip  KykaTrap  SMOIMOHAJJIbI
OosIFaH JIEKCUKaHbl KaMTBIN KaTajbl,
Oipak pecMH-iCKepJIiK CTUJIbJe OyHaai
Ky>KaTTap O31HIH SMOIIMOHAIIBIK
(GYHKIMSICHIH KOFAITAAbl, MBICAJIBIL:

— Dear Mr. White; | should be
grateful if you would grant me an
interview - Kypmerti muctep VYaiir,
erep ci3 MEHIMEH Ke37eCyre KeIiCCeHi3,
MEH pu3a 0oJiap eaim;

— with kind regards - eH »akcsl
TIJIEKTEPMEH;

— we will be ready to serve you in
every way possible - 6i3 cisre Gapbik
MYMKIH TOCUIIEPMEH KBI3MET €Tyre
AWBIHOBI3.

Kazak TuTiMEH cajbICTBIpFaH/a,
arbUIIIBIH TUTIHIETT PECMU KyXKaTTapaa
JAThIH >KOHE (paHIly3 Ce3JIepiH Kell
Ke3/1eCTIpyTe OoJasl, JIEMEK,
arbUIIIBIH  TUTIHJETI PEeCMH-ICKEePIIiK
CTUJIBI'€ TOH EPEKIIETIK - hpaHIly3 )KOHE
JaTBIH CO3/EpIHIH Maiananybl OOJIBII
TaObLIa IbI. Kebinece oJiap
TEPMUHOJIOTHSUIBIK CHIIATKA W€ OOJIFaH
3aHJIBIK KOHE TUTITIOMATHSITBIK
MoTiHIEepae Ke3mecemi. Mbpicansl: Ad
verbum - cesbe-ce3; Casus delicti -
KYKBIK Oy3yIIbLIBIK jkaraaiisl; De facto
de jure - mBIH MOHIHJAE J€ 3aHIBI; a
priori - Tekcepyci3, aabH ajia; Persona
grata - JKarbIMIbl TYJIFQ, Persona non
grata - »xarpIMCBHI3 TYIFa; Status quo -
HakTel  epexe. CoHbIMEH  Katap,
arbUIIIBIH  TUTIHAETT PEeCMU-ICKEPIIIK
MOTIHACPI  KOJJAHYABIH  OapibIK
cajajapblH/la OpTYpPJi KbICKapTyJap,
Kypaeni cesnep, abOpeBuaTypanap KeH
TapayFad. Meicambl:

— M. P. (member of Parliament);

—H. M. S. (His Majesty's

——

Steamship);

—gvt (Government) sxome pmt
(Parliament);

— e. (id est, arputmibia TiMiHIH «that
IS» GamaMacel OOJIBIN TaOBLIAIbI);

-G. C. S. I. (Knight Grand
Commander of the Star of India);

— U. N. (United Nations);

-D. A. S. (Department of
Agriculture, Scotland);
- D. A 0. (Divisional

Ammunition Officer).

Exi tingin ae meHOepiHaeri Oy
CTUJBJIH  €peKlIe  epeKkmenir -
collieylliH KaTaH aTayJibl CHUIAThl
Oonbim  TaObLIAIBI, cebebl, pecmu-
ICKepJliKk ~ MoTiHAepnae  Oip  aray
(keOiHece OacTayblIlll COMIEM MYIIECi)
Keecl cenyeMepae KOJIaHBLIATHIH
Oonca, OacTaybllll ceiJieM MylIeci
eciMIiKMeH, He OoMaca 6acka aTayap
MYJIIE  alIMacCThIpMaM/Ibl. backa
CTUIBJEpAC Oy TaBTOJOTHUS OPBIHCHI3
oonbint cananap emi. Con cebenTi fg,
PECMU-ICKEepPIIIK  CTHJIBAE  CO3JCpIl
KOJIJaHy OHBIH (byHKIUsChIHA
HET13/eJITeH: OCBhIJIalIIa, pecMmu
KY)KaTTapJblH MOTIHJEPIH €Kl peT
TYCIHIIPY, HEMece KaiiTanay
KOKETTUTIT TyMaiibl.

Kazak >xoHe aFbUIIBIH TiTIHIH
ICKepJiK  CTWIIHAETI  KyXaTTapjaa
€TICTIKTIH Oacka TypJiiepiMeH
CalbICThIpFaHa WHOUHUTHBTI KUl
naijananyelH  Oalikayra  Oojajpl,
OUTKEHI, coeiieMIepAiH HMIEpPaTUBTI
CUIIATBl MIKIPJAEPAIH TOJBIKTHIFBI MEH
MOIOIriHe Herizaenenl. Al JOIIIKKe
HETri3J1eyl - PECMU-ICKEPIIK CTUIIBIIH
Kypaeni y3aK ceiliemiepre
OeMIMIUIINH aHBIKTAWAbI, COHIBIKTAH
na, Oenrial Oip OKUFaHbI HAKThUIAY
JKOHE TOJIBIK JKIKT€Y YIIIH pPECMHU-1C
CTHJIIH/IE Y3aK MOTIHAEP KOJAaHbLIA IbI.

'



CoHbIMEH KaTap, KenTereH 3epTTeyIIi

FaIIbIMIAp aTasFa” CTHJIBJTIH
epeKIleNiri  peTiHae - aybi3Ia
(MHGUHUATUBTI) 3aT eciMAEpiH XKHi
napjagaHy CHUSKThl  ©3TeIIeTIKTePIl
kepceredi.  Mbpicamsl:  execution -
opeiHzmay, nhotification - xaGapmay,
infringement of the law - KykbIK
Oy3ymblIblK,  resolution - kayisl,

solution - memim (maymap), submission
- OarbiHy, division - ety jkoHE TaFbl Ja
Oacka.

CoHpaii-ak iICKepJIiK KY>KaTTapIblH
MOTIHJEPIHIH €peKIIeNiri apacblHaa
OJIAKTHIK OalIaHBICTBIH KEH JKYiieci 0ap
Y3bIH YCBIHBICTApFa OeHIMAUTIKTI OO
KepceTyre OoJyiaibl. OWTKEHi, pecMu

KeJICIM-ILapT MOTIHIHIH oip
COMJIEMIH/IE KEIICIMHIH OapJIIbIK
TajanTapbl KIPIKTIPUIETIH Ky)KaTTap
eTe Kol Tapuxu  TyprbIIaH

HETI3/IeTeH OYJI YpAIC 3aHIBIK KOHE
JTUIIIOMATHUSLIIBIK Ky KaTTap.IbIH
MOTIHJIepiHAe OepiK OPHBIKKAH.

Ennemie, pecMu-ickepiik CTHIIb,
arpUIIIBIH  TUII MEH Ka3akK TUIIHIH
(yHKIMOHAJABIK CTHIII PETIHJE casicar,
TATIIIOMATHS, 9KOHOMHUKA,
opuctpyaeHus, 0ackapy KbI3MeETi
’KOHE Tarbl Ja 0acka aaaM KbI3METIHIH
canajiapbIHia KOJIJaHbLIAIbI.
CoHbIMEH Karap, ICKepIIiK
Ky KaTTapIbIH GyHKIHSIIaphIHA
Heri3eNreH 0acThl epeKIIeITir peTiHae
- KEKE TyJIFasap, yibIMIAp,
MEMJICKETTIK ~ OpraHjap, COHJai-aK
TYTac MEMJIEKETTep 0O0JIybl MyMKIH €Ki
KOHE OJIaH J1a KeIl TapamnTap.IblH
apachblHJAFbl KelliciMIepre KO )KeTKi3y
IPOIIECIH alTyFa O00JabI.

KopeIThIHABIIAH — Kelie, pecMH-
ICKEPJIIK CTWJIb - Ka3aK >KOHE aFbUIIIbIH
TUTIHAET1 pecMu KY>KaTTap IbIH
UMIIEPATHUBTI, TTOJIIIKTI

——

KaJIBIITACYbIMEH; AMOITUSIIBIK OOy IBbIH
JKOHE oeliHenl KypasgapablH
00JIMaybIMEH; MIKIPJIEP/IIH KEKE eMeC
CUTIATBIMEH; KBICKAPTYJIap/bl, KypIaemi

©3repTIITeH ce3nepl,
abOpeBuatypaiappl, crenupuKaibiK
bpazeosoTusHbI JKOHE
TEPMUHOJIOTUSIHBI KCHIHEH
naWgagaHyMeH, Oacka CTHIIbISPACH

EpeKIIesieHe OUIreH ©31HAIK KOpIHICIH
TaybII OTHIP.

'
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PRESENTATION OF THE OFFICIAL STYLE IN KAZAKH AND ENGLISH

Bekmakhanova.Sh.!

1Second year Master’s Degree Student,
6M020700 — Translation Studies
KazUIRandWL,

Almaty, Kazakhstan

E-Mail: bekmakhanova.sh@mail.ru

Abstract: The article discusses the grammatical, stylistic and lexical features of the official
business style of the English and Kazakh languages, as well as their impact on the translation
process, the main types of abbreviations found in the English and Kazakh business texts, and
compares the features of the official business style of the English and Kazakh languages.

The relevance of this work is due to the need to highlight the features of the official business
text at the present stage in connection with the development of international economic relations of
our country.

Key words: official business style, official documents, English, Kazakh language, translation.

IPEJCTABJEHUE O®ULUAJIBHO - JIEJIOBOI'O CTHUJISI HA KA3AXCKOM U
AHTJIMACKOM SI3BIKAX

Bekmaxanosa IILK.!

Marucrpanr 2 rona o6ydenus,

cnenuanbHocTh 6M020700 — IlepeBoueckoe aeno
KazYMOuMSI um. AObiiaiixana

Anmarel, Kazaxcran

E-Mail: bekmakhanova.sh@mail.ru

AHHOTanusA: B Xoxe cratbu paccMaTpHUBAIOTCS I'pPAMMAaTHYECKUE, CTHINCTUYECKHE U
JIEKCUYECKUE OCOOCHHOCTH O(HIIMATBLHO-EIOBOTO CTHJIS AHTJIMMCKOTO M Ka3aXCKOTO SI3BIKOB, a
TaK)Ke UX BIUSHUE HA MEPEBOJYECKUM MPOLIECC, OCHOBHBIE BUABI COKPAIICHHI, BCTPEYAIOIINXCS B
AQHTTIUICKOM W Ka3axCKOM JICIOBOM TEKCTaX, a TakKe IMPOBOJUTCS CpaBHEHUE OCOOEHHOCTEH
o(pUIHMATBEHO-/IETIOBOTO CTHUJISL aHTJIMICKOTO U Ka3aXCKOTO S3BIKOB.

AKTyalbHOCTh 3TOM paboThl 00ycloBieHa HEOOXOJUMOCTBIO UYETKOTO  BBIJICJICHUS
0COOCHHOCTEN O(UIMATHLHO-IEIOBOr0 TEKCTa Ha COBPEMEHHOM JTaleé B CBSI3W C pa3BUTHEM
MEKTYHAPOAHO-I9KOHOMHUYECKUX OTHOIIEHU HAILIEH CTPAHBI.

KiioueBbie cjioBa: opuIIMaaIbHO-IETOBOM CTHIIb, OQUIIMATBHBIE JOKYMEHTHI, Ka3aXCKUH
SI3bIK, AHTJIMMCKUMN SI3BIK, IIEPEBOI.
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INEPEBO/Jl KOMUKCA KAK XYJTOXECTBEHHOI'O KPEOJIN30BAHHOI'O TEKCTA.

Hypymos JI. H.!

Taup6exosa JI. H.?

Marucrpanrt 2 roga o0ydenus,

cnenuanbHocth 6M020700 — IlepeBoaueckoe aemno

TIpodeccop, TOKTOp (UIOTOTMUECKHX HAyK, 3aBemyromas Kadeapoil TeopeTHYecKoro M
MIPUKIIATHOTO SI3bIKOBEICHUSI.

KazsYMOuMS4 um. AGpinaiixana

Anmartel, Kazaxcran

E-Mail: 904197 @mail.ru

AnHoramusi: llenpro maHHOW CTaThbM SBISIETCS PACCMOTPEHHE MEPEBOAYECKHX MpoOeM,
MPEACTABICHHBIX MEXKYJIbTYPHBIMU acCMEKTaMH KOMHUKCA KaK KPEOJM30BAHHOTO TeKcTa. Tak ke
MIpe/ICTaBJIeHbl IPUMEPHI JIEKCUYECKUX OCOOCHHOCTEH, BCTpEYaeMbIX B KOMUKCAX U TaKUM 00pa3oM
IIOJIHUMAETCSl BOIPOC BOCIPUATUS KOMHUKCOB KaK XYAO0XKECTBEHHBIX TEKCTOB. B crarbe momumo
JIEKCUYECKUX OCOOEHHOCTEH MpenCTaBiIsIOTCS BHU3yalbHblE 0COOCHHOCTH. B KkadecTBe mpumepa,
M300MIIYIONIET0 MEXKYJIbTYPHBIMH —peaJidsMH, TpeAcTaBisercs BeO-komuke «ltchy Feet».
Jlexcuyeckue OCOOEHHOCTH MPEACTABIEHBl MapaAUTMaTHYECKUMH M CHHTarMaTHYeCKUMHU
JIEKCUYECKUMHU CPEICTBaMU, JOIMOJHEHHBIMU IpUMepaMu ¢ nepeBojgamu. [Ipumepsl B3ATHI U3
JUTEPaTypbl, KIHOKOMUKCOB 1 CAMUX KOMHKCOB.

KiroueBble cioBa: 1epeBOJ, KpPEOJU30BAHHBIM  TEKCT, XYAOXKECTBEHHBIH  TEKCT,
napagurMaTuyeckue JeKCUYeCKUe CpeCTBA, CHHTarMaTHYeCKNe JIEKCUUYECKHE CPEACTBA, KOMHUKCHI,
MEXKYJIbTYPHBIE 0COOCHHOCTH.

IlepeBog — 3TO CIOXHBIA W TPETHU HEKHBIMU, YETBEPTHIE
MHOTOTPAaHHBIA  BHJI  YEJIOBECUECKOU nevyajabHbIMU. ABTOPCKOMY TEKCTY M
nedaTenbHOCTH. B mpouecce nepeBona OTHEIbHBIM IIEpCOHAXKaM 4acTo
MIPOUCXOJUT HE MPOCTO 3aMEHA OJTHOTO CBOMCTBEHHA CBOSI MAHEPA, U 3TO TOXKE
A3bIKa JIPYTUM, B HEM CTAJIKMBAKOTCS gacTh  cmbicia.  Kro-to  Oyner
pas3IuyHbIe KYJIBTYPBIL, pasHbIe pasroBapuBaTh pas3BA3HO, KTO-TO -

JIMYHOCTH, PA3HBIC CKJIaJAbl MBIIIJICHUA,

CTPOro, KTO-TO - BOOAYILIEBIEHHO. Y

pa3HbIe JIMTEpaTyphl, Pa3HbIC SIOXH, MEePCOHAXKEH  MOTYyT  OBITh  CBOM
pa3HbIe YpPOBHU pa3BHUTHS, pa3HbBIC XapaKTEPHbBIC BBIPKCHUS U
TpaIUIIUA U YCTaHOBKH. [1, 11] 00CTOSATENHCTBA, OOBSICHSIONINE BEIOOD

[Ipu mepeBoie XyI0KECTBEHHOTO dpa3. s NEPEBOTUHKA,
TeKCTa, OOWH U3  BaXHEHIIMX POOIEMHBIMH MOTYT CTaTh

HOCHUTEJIEH CMBICJIA - 3TO caMa MaHCpa

CICAYIOIHEC MCKKYJIbTYPHBIC ACIICKTBI

n3inoxeHus. ®pazy €O  CMBICIOM KPEOJIM30BAHHBIX TEKCTOB.

«BBIliIN M3 KOMHATBD) MOYKHO CKa3aTh [Ipo6iema B3aUMOJICHCTBUS
COTHEH cmoco0oB, M3 KOTOPBIX OIHHU A3bIKa, MBIIUICHUS W KYJbTYpbl
OynyT rpyObIMHU, IpPYrHe BEKIUBHIMU, npuodperaeT 0col0yr  OCTPOTYy B

——
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IIEpUOJ] PACIIMPEHUs MEKIyHAPOIHBIX

KOHTAKTOB, WHTCHCUBHOTO
uHpOpMaIIMOHHOTO OOMEHa MEXITy
MPEICTaBUTEISIMA pa3HBIX
HAI[MOHANIBHBIX ~ KOJUIGKTHMBOB. B
COBPEMEHHOMU MEXKKYJIbTYPHOU

KOMMYHHUKAITUHU ITOCTOSTHHO BO3pacTaeT
pOJIb KPEOJU30BAHHBIX TEKCTOB, TIIC
WKOHUYECKHE CpEeJCTBAa Hapsay ¢
BepOATbHBIMUA BOCTIPOU3BOJISAT KAPTUHY
MUpa, MIKay IEHHOCTEH, SCTETUIECKUE
ujieasibl HaIuu. [2, 93]

WNnentndukarus
JUHTBOCTPAHOBETICCKON MHPOpMAITUN
BBI3BIBACT aKTUBH3AIIMIO TE€X YYACTKOB
KapTUHBI MHpa PEIHIHEHTa, KOTOPHIE
00pa3ylOT 30HY «IEPECCUCHUS» U
HanOoJIee TECHOIO B3aUMOJEUCTBHUSA C
KapTHHOW  MHpa  INPEICTaBUTEIEN
JIPYTUX HAIIMOHAJIBHBIX KOJUICKTHBOB.

NuaukatopaMu 3TOW 30HBI 4acTO
BBICTYTIAIOT BU3YAJIbHBIC, «KAPTUHHBIC)»
o0pa3sbl, YTO COOTBETCTBYET OJHOMY M3
OCHOBHBIX MPHU3HAKOB KAPTUHBI MHUpa
— e¢ HarAHOCTH. [3, 48]

Nkonnueckue cpelcTBa B
KOMIUIEKCE C BEpOaTbHBIMHU HECYT
CTPAaHOBEIUECKYIO0 HH(POPMAITHIO:

- 0 reorpa)UIECKOM TTOJIOKEHHUH,
penbede, JaHamadTe CTpaHBI,
HarpuMep, BO MHOTUX KOMHKCAX JIJIst
OTMHCAHUS MeCTa JICUCTBHS  YacTo
HCIIOJIb3YIOT H300paKeHusl mei3axen
JUTsl IOHUMaHuUA JlaHamadTa 1 caMoro
MECTa MOCIEAYIONIETO JEHCTBUS, TAKKE
IS 110100HOTO apdekra
UCIIOJIb3YIOTCS U300paKEeHUS
reorpau4ecKux KapT, €CIH TeposiMm
IOPEICTOUT OTIPABIECHUE B JPYIYIO

CTpaHy;

-0 BHEIITHEM 00IuKe,
HallMOHAJILHOU OJIC)KIC JKUTEJeH
CTpaHbl, HAaIpuUMEp, B KOMHKCE O

Yepnoii Ilantepe (Black Panther),

——

kopojie  Bakanapl  (BBIMBIIUIEHHON
ctpanbl B CeBepo-BocTouHoil vacTu
Adpukn), ero obpas oe3
CyIEpreporuCcKOro KOCTIOMA COAEPKHUT
MHO’KECTBO 0COOEHHOCTEMH
AdpukaHckux cTpaH, Tak € KOria
MOKA3bIBAIOT  TOPOJICKME  MEW3axu
MOXHO  YBHUJETb apXUTEKTypy H
0JIeSTHUS OOBIYHBIX JKUTEJICH; B KOMUKCE
npo AxBameHa (Agquaman), KopoJs
ATHaHTHIBI MOYKHO HaOJII01aTh
APXUTEKTYPY U OJICSIHUASI ATIAHTUIILIEB;
- 00 HCTOpPHYECKHX MpeaMerax
MaTepUalbHOW KYJIbTYpbl, HaIpUMED,
aBTOPBI-WILTIOCTPATOPbl  PA3JIMYHBIX
KOMHKCOB BJIOXHOBJISIFOTCS B
OOJIBIITMHCTBE CBOEM yKe
CYILECTBYIOILMMH npeaMeTaMu
apXUTEKTYpbl, = OHM  H3y4alOT U
npeaMeTbl ObITa Uil JOCTOBEPHOTO
M300paXKeHUsl OpYyXKusi, Kopadieh u
OpyIHi TpyJa MHUHYBIIMX CTOJICTHH,
yaiie BCEero noAoOHOE BCTpEYaeTcs B
I'paduuecknx HOBemnax, TA€ OYECHBb
MHOI'O BPEMEHU yIEISAETCA JETaNSIM;

-0 IpeaMeTax MAaTepUAIbHOU
KYJIBbTYPBI, OTpaXKaroIUX
COBPEMEHHBIN OBIT HapoJa, HaIpUMep,
B OOJIBIINHCTBE IOJIPOCTKOBBIX

KOMHKCOB MO>KHO BCTPETUTh OTPOMHOE
KOJIMYECTBO OTCBUIOK K COBPEMEHHOM
KyJIbTYpE;

- 0 HAIMOHAJIBHOM  XapakTepe,
MIPUOPUTETHBIX IEHHOCTSIX.

- [IpencraBnena uHpopmanus u
TaKOT'0 XapakTepa:

-0 reposx HAIIMOHAJIbHOU
JUTEPATYPHI, BOIIEANINX B MHUPOBYIO
KyJbTYPY — B OOJIBIITUHCTBE CBOEM 3TO
NPECTABICHO AJUTIO3USAMU WM TEMHU
K€ OTCBUIKAMH K TIPOU3BEICHUSM,
IpUYeM HEKOTOPBhIE OTPHIBKH MOTYT
OBITH B TOYHOCTH
MPOMJUTIOCTPUPOBAHHBIMH, 9TO

'



JOCTAaBUT ICTETUYECKOE YIOBOJIbCTBHE
LEHUTENSIM, TaKKe  elle  MOXKHO
BCTPETUTh  OTCBUIKM K  BEJIUKUM
XYJI0)KHUKAM, dboTtorpadam u
CHeUaIicTaM Mo KOMHUKCaM,;

-0  TOJHUTHUYECKHX  peallusax
CTpaHbl — T0A00Has uWHOpMAaIUL
OOBITPBIBAETCS B HEMPUBBIYHOM U YaCTO
IIYTJIMBOM KOHTEKCTE, Hampumep, B
KOoMuKcax 00 anturepoe pamyne

(DeadPool) BcTpeuaeTcst  OorpomMHOE
KOJINYECTBO CapKaCTUYECKHUX
HU3pPCUCHUN 0 BCEX acrleKTax
aMEpPUKAHCKOM KYyJBTYphI, BKJIIOYAs

noJMTUKYy. Tak ’k€ B HEKOTOPBIX
Exeromubix  (Annual)  BeImyckax,
MPUYPOUYCHHBIX omnpeaeICHHBIM
COOBITHSM, a TaKkKe B KOMHKCAxX
JCHCTBYS KOTOPBIX IPOUCXOINT B HAIIIH
JHA MOTYT BCTPEYAThCS pPa3IMYHBIC

YIOMHUHAHUS MOJINTUKOB u
MIPE3UJICHTOB.

B kadecTBe OTIMYHOTO TpHUMEpa
KYJIbTYPHBIX peanuii MO>KHO
oOpaTuThCA K €KEHEICIIbHO
oOHOBIsIeMOMYy  BeO-komukcy — «ltchy

Feet» 3a aBropctBOM Malachi Ray
Rempen, B KOTOpoM aBTOp MOKa3bIBaeT
pa3juYHbIe pEaTud W OCOOCHHOCTH
WHOCTPAHHBIX S3bIKOB. [4]

[Tomumo BBIIICYTIOMSHYTBIX
KYJBTYPHBIX peajnii, B KOMUKCaX, KaK U
B T000M XYJI0’KECTBEHHOM
POU3BEICHUH BCTpEYaroTCs

pa3zHOOOpa3HbIC JICKCUUECKUE MPUEMBI,
KOTOpbIE HEOOXOIUMO MPUHUMATH BO
BHMMaHuEe Tpu TmepeBojie. M3BecTHo,
910 "TEKCT MpeACTaBseT co0oil He
TOJIBKO  CTPYKTYPHO-CEMaHTHYECKOE,
HO H CTWIMCTHYECKOE EIMHCTBO",
KOTOpPO€ JIOCTHTaeT CBOEH Haubosee
YEeTKOW W TIOJIHOW peanu3aluu B
dopMax, MOIydaromUX TIpadUuUYECcKyIo
¢ukcanuoo. OTUM TOJOXKEHUEM U

——
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OOBsCHSIETCS  HAll ~ HHTEpeC K
MPOSIBJICHUSIM  CTUJII B  TEKCTOBOM
NPOCTPAaHCTBE KOMHKca. B gaHHOU

IIEPCIIEKTUBE NPEICTABIIETCS, YTO IS
OYKBEHHOT'O TEKCTa XYy10KECTBEHHBIMU
CTUIIMCTUYECKUMU CcpeacTBamMu
ABIISAIOTCS: (PUTYPBI PEUU U MBICIIH, JJIs
rpa@ukd - BapUaHThl MKOHUYECKOTO

M300paxeHws, UMIUTAIAPYOIINE
pa3InyYHbIe KOHHOTAIIWH.
CTuanCTUYECKUMU CpelcTBaMu
naparpauku MO>KHO CUHUTATH:
1IBETOO003HAYEHNA, mpuQTOBBIE
OTIO3ULIUH, PUCYHKH-CUMBOJIBI,
BO3HUKAIOIIME B  IPOCTPAHCTBE,
IpelHa3HaYeHHOM il  OYyKBEHHOI'O

TEKCTa, U JIp. [5]

Benen 3a b, Kokronem, Mbl
nojaraéM, 4YTO  JIMHTBUCTHUYECKAs
KaTeropusi CTWJIA BO3HUKAET JHIIb
TOr/ia, KOTJIa peub UJIET O OOIBIINX WU
MEHBIITUX OTCTYTUICHUSIX oT
oOwenpuHsATOl HOpMbBL. B ponm
JAHHBIX OTCTYIUICHU W BBICTYMAIOT
BCEBO3MOXKHbBIE CTUJIUCTUYECKHUE
cpeacrBa.  Ilpuuem, ecom  ans
OYKBEHHOTO TEKCTa 3TO OTKJIOHEHUS OT
y3yaJIbHOW HOPMBI, TO JJIs TpapuKu -

HMpoyaiiiee ynotpeOieHue
UKOHOTpaMM (rpadpuyeckux
CTEPEOTUITHBIX MOTHBOB),
HapaBJISIOMIUX B pycie
YHHUBEPCAJIbHBIX KOHHOTaLU’
MHTEPHPETALNIO PELUNHEHTA. [6, 49]
Ha  cemanTmueckoM  ypoBHe,
XYZI0’)KE€CTBEHHBIC CTHJINCTUYECKHE

CpelncTBa MOTYT OBITh pa3eicHbl Ha
JB€ TPYIIIbL: MNapagurMaTUHYECKUE U

CUHTAarMaTU4ECKHUE. ITepBbie
XapaKTepU3yrTCA cyocTutyiuen
OJHOTO 3HAKa JpPYyrdM, TOrAa Kak

BTOpBIC - MEPTYpOAIUIMH B 3HAKOBBIX
KoMOHMHaIusXx. [7, 35]

'



MapagurmaTuvyeckue
CTWIMCTHYECKHE CPeICTBA

Xyn0KECTBCHHBIE
CTWIUCTUYECKUE TMapagurMaTH4eCKUe
cpeacTna AKTYyUTU3UPYIOTCA
BCJICJICTBUE  3aMCHBI aZpeCaHTOM
0’XKMJ]Ja€MOTO0 HOPMATHUBHOIO 3HAKa Ha
JIPYroy 3HaK.

META®D®OPA cwMmbIciioBas CBSI3b

MEXTY 3HAYCHUSIMU OJTHOTO
MOJIMCEMAHTHYECKOTO CJIOBa,
OCHOBaHHAas Ha HAJIWYUU CXOJICTBA
(cTpykTypHOTO, BHELIHETO,
(YHKIHMOHAJIBHOTO).
a storm of IITOPM
indignation HETOOBaHUSA

IHIEPCOHUDUKALIHA onpenen
SI€TCSl KaK YaCTHBINA ciiydail MeTadopsbl,
METOHUMHU  WJIM  CUHEKIOXU U
MO3BOJISIET HAJAENHATHh YEJIOBEUYECKUMU
yepTaMmu HEOJIyLICBJIICHHBIC 1581051
abcTpakTHBIC TIpeaMeThl. B mocnennee

BpeMsI CTAJIM TOMNYJISIPHBI IPUMEPHI
BU3yallbHOW  TepcoHM(UKAIIU U
0>KUBJICHUSA HEOJIYIIEBJICHHBIX

MpPEMETOB, TaKUX Kak: BeO Opay3epsl,
OpeHAbl OAEKIbI, TUTAHETHI M 4YepHas
asipa. B mpocTopeunu Takue mpuembl

Ha3bIBAIOT XyMaHU3anuen
(ouenoBeUYHBaHUEM).

Are Pasge
you  Thor, | Top — 6or M0OJ0TOB?
the God of | Meénpaup
Hammers? | Obu1 mpu3BaH
That CICPKUBATh MOIIIb,
hammer was | dokycupoBaTh, HO HE
to help you | 6b11 €€ HCTOYHHUKOM.
control your
power, to
focus it. It
was never
your source
of strength.

Ilepemaua 4eoOBEYECKUX pOER

——
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’KUBOTHBIM TaK)Ke€ CUMTACTCS OJHHM W3
MPOSIBJIEHUN MEPCOHUPUKAITUH.
METOHHUMUA 3akmodaercss B
3aMEHE OJHOTO 3HAKa/TIOHSTHS Ha
Ipyrou c HEJBIO 0003HAYUTH
MIPUYUHHO-CJICJICTBEHHBIC CBSI3H.
The hall 3aJ1 npUBETCTBOBA
applauded. (mox "3amoM"
MOApa3yMEBAETCS HE
MIOMEILICHHE, a
3pUTENH,
HaXOAIIUECS B
3aJie).
CHHEKJ/[OXA nposBnsieTcss B
0003HAYEHUHN YaCTH BMECTO IIEJIOT0 WU

Ha000POT.

The buyer [Toxymarenb

chooses the BbIOMpaeT

qualitative Ka4eCTBCHHBIC

products. TOBApHI (TI01
"mokynarenem"
MOJIPa3yMeBaIOTCS
BCE MMOKYIATEH B
1[EJIOM).

AXTyanu3alii  CHUHEKIOXH B

rpadvke KOMUKCOB Mbl OOHApyKHUBaeM
B HECKOJBKHUX TEXHUYECKUX,
3aMMCTBOBAaHHBIX Yy KUHemaTorpada
npueMax: OOIIMH IUIaH, BHUJ CBEpPXY,
KPYIIHBIU IJIAH U T.II.

AJIVIEI'OPHUA 3axmouaercst B
M300paKEHUH KaKOIro-JTU0O0 ITOHSTHS
WId HWJIEeH C TOMOIIBbI o00pa3a II0
MPUHITUITY CXOJICTBA WJIU aHAJIOTHH.

B xomukc cepumn cryaun Mapsen
(Marvel) TI'paxxnanckas Boiina (Civil
War), B mpenenax HUCTOPHUH KOTOPOH,
MEXIy CYNepreposMu HadMHAETCS
rpaXJTaHCKas  BOWHA  BCJEACTBHE
pas3esieHnsT MHEHHUS TEepPCOHaXEH To
IIOBOLY Akrta perucrpanuu
CBEPXJIFOAEH. XOTA CEpUs U MOXKET
BOCITPUHUMATHCS KaK
AJUIErOPUYECKUN KOMMEHTapUn K

'



coObrtusiM 11 centsiops 2001 roma u
«IlatproTHdyeckuM akToM», Muiap
otMeTHII: «llonumuueckas annecopus
b6yoem GUOHA MOJLKO mMeM, KMo
ABNIAEMCA NOJIUMUYECKU NOOKOBAHHBIM.
Ilemu oice npoumym smo u yeuosm

JUUD 2PAHOUO3ZHYIO oumay
cynepzepoes.»

AHTOHOMACHA, SIBJISISICH
0COOBIM Cly4aem meTtadopsl,

MPOSIBIISIETCS. B CYOCTUTYLIMM HWMEHU
COOCTBEHHOTO UMEHEM
HapUIATEIbHBIM  JUII  OTPAXKECHUS
OTJIMYUTEIIBHOTO CBOMCTBa CYyOBEKTa.
bonpmiass 4acTe TepOMYECKHX HMEH
OCHOBAaHa Ha IAHHOM ITPUEME.
Hawkeye COKOJIMHBIH
rJias3
I'UIIEPEOJIA BbIpaxaet
OouibInee, 9TOOBI 0003HAYNTH MEHBIIIEE.
910 CTUJIMCTAYECKOE CPENCTBO
ABJISICTCST  OJHUM W3 HaumOouiee
YaCTOTHBIX  JUIsI ~ MHOTOKAQJpPOBOTO
pPHUCYHKa C TEKCTOBBIM
conpoBoXxacHUEeM. | unep0ooia HaxoauT
OTpax€eHue u B BepOaiuke, M B
rpaduke. B 60apIIMHCTBE CllydaeB, OHA
nepenaeT SMOIMOHAIBHOE COCTOSIHHE
repoeB KOMHUKCOB WJIM HCIIONb3yeTCs

aBTOpaMHu TUTSt s pexTuBHOCTH
nparMaTUKd KOMHYECKOTO (TJIaBHBIM
obOpazom rUnepOoIn3yOTCS
TpaBMaTHUECKHE COCTOSTHUS
MIEPCOHAXKEH).

| have told A roBopun
you it a thousand | Tebe 3T0 THICSUY
times. pas.

JIUTOTA cocTaBiiieT BMECTE C
runepoosiol OMHAPHYIO OIIO3UIUI0 U

o003HaUaeT MeEHbIIEE  BMECTO/II
oonpmero.  Kpome  toro,  »s10
CTUINCTUYECKOE CPENCTBO

IIpPOABJICTCA B I[BOﬁHOM OTpUIaHHUH

——
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VI OTPHUIIAHUM ITPOTHUBOIIOJIOKHOTO
KauecTBa, 4To JaeT dPQPEKT yCUIeHUs
OMKCBIBAEMOTO.
Thanos snap

I{emuok Tanoca
(meiicTBue
YHUUYTOKUBIIEE
MOJIOBUHY
HaCeIICHUS

TJIAKTUKH)

CuHTarMaTn4eckKmue
CTWINCTHYECKHE CPeCTBA

CuHTarMaTu4ecKue
CTUINCTUYCCKHE Cpe/cTBa
XapaKTepU3yHTCs 3HAKOBBIMH
KOMOUWHAIUAMH, TTPUYEM B TEKCTOBOM
MIPOCTPAHCTBE KOMHUKCA MbI Ha0JIIO1aeM
CJIO)KHYIO CHCTEMY B3aUMOOTHOIIICHUI
Pa3HOPOJHBIX 3HAKOB C Pa3IUYHBIM

YPOBHEM abcTpakiuu u

MPUHAJICKAITIX K Tpem

UH()OPMAIMOHHBIM PsiJIlaM KOMHUKCA.
AHADOPA 3akntovaercs B

MOBTOPCHUHM OJHOTO M TOTO e 3HaKa
(3ByKa, Cl0Ba, KOHCTPYKIIMK) B Hadaje
TEKCTa WK €r0 COCTABJIIONINX YacTEH.
What the Yeii ObLI
hammer? What | moiot, nenu by,
the chain? Yt06
In what furnace | ckpenurts
was thy brain? | tBou?
What the anvil? | Kto
What dread | TBO¥
grasp B3Max,
Dare its deadly YxBaTun
terrors clasp? CMEpPTETbHBIN
("The cTpax?
Tiger" by | (ITepeBox
William Blake) | baigsmonTa)

MCUThI

B3METHYI
OBICTPBII

Hpyrou CXOXKHMN PUEM
Ha3bIBACMBbIN AJUIMTEPALIA
BCTPEUAETCSI CPEIM UMEH NEPCOHAXKEN
co3manubix Crenom Jlu (Stan Lee): Pux

'



Pruyapnc (Reed Dichards), Cero3an
ITopm (Susan Storm), ITutep ITapkep
(Peter Parker), Bproc Bbennep (Bruce
Banner) u apyrue.

DIIUDOPA - ananor anadophl,
TOJIBKO B 3TOM CcCliydac pc€dyb HACT O
KOHIEC TEKCTa UJIN €ro COCTAaBJIIAROIINX
yacTew.

Strength is given
to me by fate.
Luck is given to
me by fate. And
failures are given
by fate.

Cunbl 1aHbl MHE
cyab0oil. Y naua
JlaHa MHE
cyansooit.
HeyJayva J1aHa
MHE CYJIb00H.

Everything in this | Bc€ B mupe

world is given by | Beprmtes

fate. CyIbOOH.
CPABHUTEJIbHBIN

OBOPOT 3akiio4aeTcs B BbIJICJICHUH
o01Iero »JeMeHTa JABYX HE3aBHCHUMBIX
3HakoB. ['paduueckue mposiBICHUS
CpPaBHUTEIHHOTO 000POTa HEOTIIMUNMBbI
OT aKTyanu3aiuu rpadukoii Metadopshl.
DyKBEeHHBIM TEKCT, B CBOIO O4YEpEnb,
MO3BOJIIET  JIETKO  Pa3rpaHUYUTH
MeTadopy U CpaBHEHHE, T.K. BO BTOPOM
cllydae JIBa CpaBHHBAaEeMbIX 3HaKa
COXPAHSIOT, KaK 3TO YX€ OTMEYajocCh,
HE3aBHCHUMOCTb.

Hulk like Xank — Oyuryroumit

raging fire. | orous,

Thor like Top — Tneromnmit

smoldering

fire.

AKKYMYJIAL[UA cocTtout B

pa3BepThIBAHUU  COOOILIEHUS IyTEM
YBEJIUUCHUS (CMHTAKCUYECKH )

OJHOPOJIHBIX JIEMEHTOB.

B xoMuKcax akKyMmyJisiust MOXeET
OBITh  BBIpAKEHA  KCIOJIb30BAHHEM
OJTHOTO M TOTO ke 3amHuka(pona) mis
onucaHusi Mecta aercteusa. Hampumep,
HY>KHO MTOKa3aTh, YTO MEPCOHANK MTPOBET

——
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B OJJHOM MECTE€ JOJIFO€ BpeMs, JIy4lle
Bcero OyaeT mokaszaTh dYachkl JHOO
MECTO, B KOTOPOM OH HaXOIUTCA C
HEKOTOPHIMU U3MEHEHUSIMHU: JIBHKCHUE
4acoOBOM CTPEJIKH, W3MEHECHUE
OCBEILECHHUSI, IBUKEHUE COTHIA/TYHBI.

T'PAJIALIUA - nepeuducnenue, B
KOTOPOM  KaXKJIbIi 3HAK BbIpaXaer
OoJniee/MeHEee WHTEHCUBHYIO CTETEHb
KauyeCTBA WU JICUCTBUA.

[IpumepoM  rpagauuu  MOTYT
CIIY’KUTb KaJpbl MPEBPAILICHUS
cymnepreposi, Hampumep, Xanka. Ha
MIEPBOM KaJIp€ MbI BUIUM €r0 OOBIYHBIM
4YelnoBEKOM, bprocom benHdpoM, B
CICAYIOIIEM HaM TMOKa3bIBAIOT €ro
SIPOCTHOE BBIPAKEHUE, 3aTEM Mbl BUJUM
HayaJbHYI0 CTaAuI0 TpaHchopMaluu,
YBEIIMUEHUE MBIIIIEYHOM Macchl,
MepeMeHa 1BETa KOXKH U B 3aKJIFOYEHUH,
3aKOHUYEHHOE IIpEeBpallleHue B XaliKa.
Bce Bblllle TEPEUMCIEHHOE MOXET
n300paxaTbcs U B 0OpaTHOM IOPSIIKE.

AHTHUTE3A -

HPOTHBOIIOCTABJICHUE 3HAKOB.
[TpOTHBOCTOSIHUS TEPOEB  3a4aCTYIO
OpeaCTaBicHa B BHJE  aHTHTE3BI,
IIPOTHBOIOJIOKHOCTh CTHXUH,
IIPOTHBOIOJIOKHOCTh I[BETOB
KOCTFOMOB H T.]I.

Youth is MonoaocTh

lovely, age is | mpekpacHa, cTapocTh

lonely, youth | oguHOKa, MOJIOIOCTH

iIs fiery, age IS | uraMeHHa, CTapOCTh

frosty. MOPO3HA.

QJUIHTICHC) - IIPOIYCK

OAHOI'O MJIN HECCKOJIbBKHUX 3HAKOB.

Some people | Oguu mroau UAYT K
go to priests; CBSIIICHHUKAM,
others to JAPYTHE - K TI0I3HH,
poetry; | to my | s - kK Apy3bsM.
friends.

ITo onpenenenunto b. Kokrons u K.
IIaupyre, 9TO CTHJIMCTUYECKOE
]

)



CPEACTBO BBIpAXaeT CcoOOW  camy
CYITHOCTb JTF000T0 3HaKOBOTO
KOMIUIEKCa, MOHTaXa, K KOTOPBIM

MOXET OBITh C TIOJHBIM IPaBOM
OTHECEH KOMHKC. OTO, BHE BCSIKHUX
COMHEHH, Hauboee YaCTOTHOE
CPEIICTBO B TEKCTOBOM IIPOCTPAHCTBE
KOMHKCa, u00 mr00oe dopmaibHOE
COCIMHEHNE CETMEHTOB TEKCTa (KaapoB
KOMHKCA) TIOJpa3yMeBaeT U OMUpPACTCS

Ha HCKOC COJACPIKATCIbHOC YMOJIYAHUC,

KOTOpO€ TpPUHAMICKUT K  cdepe
UMILTUITATHOTO u CTAHOBHTCS
AKCIUTUIIATHBIM TOJIBKO pu

BIIyMYHBOM COJCHCTBUU TBOPUYECKOTO
BOCITPHUSATHUS PEIIUITHUCHTA.
IOBOEMHU3M - Bblpaxaercs B
3aMEHE HETPUATHBIX JIST BOCIPHATHS
MOHATUH U BBIpAKEHUNW Ha OoJee
MSITKHE, "magsmme"” 3HAKOBBIC
KOHCTPYKIUHU. [[71 KOMHUKCOB €CThb M
JOTIOJIHUTEJIBHBIE CPEJICTBA, CITy>KaIlue
moA0OHBIM 00pa30M, U Ha3bIBAIOTCS
rposukchl (grawlix) — « @#$%&!». Ouu
Obu co3gaHel MopToM YokepoM B

1964 rony.
toilet — TyajneTr —
lavatory/loo yOopHast
HPOHUA onpenensiercs
HaJleJICHUEM cyOBbeKTa psiMO
NPOTUBOIIOJIO)KHOM  €r0  CBOMCTBaM
XapaKkTepUCTUKON, TPU COXPAHEHUU

OOBSCHSIONICH pOJM TOBECTBOBAHUS
(KOHTEKCT, TOH, aBTOPCKasi HHTOHAIIUS ),
KOTOpO€ JIEMOHCTPHPYET HCTUHHOE
OTHOIIEHUE aIPECaHTA.

How clever | Twl Takoii yMHbIii!
you are! (ITonpazymeBaetcs
00paTHOE 3HAYCHUE -

TJTYTIBIN.)

OKCIOMOPOH -  saBnsercs
COCIMHCHUEM MIPOTHUBOIIOIOXKHBIX,
IpYT ApYTYy TPOTUBOPEYUANTUX MOHSTUI
B OJITHOM BBIPQKCHHH.

——
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Deafening
silence

Ornymaromias
THILIMHA

B 3akiodueHuMu CTOUT OTMETHUTH
4TO KOMMKCHI pa3BUBAIOTCS
CEMUMWIbHBIMU  IIaTaMU H  TOXKE
MIPUBHOCSIT MHOTO HOBBIX OTKPBITHI B
XyJ10’Ke€CTBEHHBbI Mup. OCHOBBIBASICH
Ha BHU3yaJIbHBIX CpeAcTBax
MMOBECTBOBAHMS, OHM TaKXe MOTYT
HCIIONB30BaTh U Jiekcuueckue. Mexomas
M3  BCEr0  OTOr0  NEPEBOTUUKY
HEO0OXOJIMMO y/ICJIUTh BHUMAHHUE Ha BCE
BBIIIICYTTOMSIHYThIE
JUHTBOCTUJIMCTUYECKHUE
XapaKTepHbIE XyJ10’)K€CTBEHHBIM
TekctaM. KOMHKCBI B Kak MpPaBHIO
MIPEBOCXOAAT XYA0KECTBEHHBIE TEKCThI
B 0OoJjiee TOJHOM Mepe paccKas3biBas
HUCTOPHUIO, TIOKa3blBasi HEU3BEIAHHBIE

IPUEMBI

MHUPBI, YBEKOBEUHMBAsI COOBITHS U
MIPEICTABIISIS IPOTUBOCTOSIHUE 100pa U
3514 BO BCEM BEJIMKOJICTTUU

KpPEOJIM30BaHHBIX TEKCTOB. KoOMHMKCHI
MTOJIHOITPABHO MOKHO CUMTATh JEBATHIM
HCKYCCTBOM.

'
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http://www.itchyfeetcomic.com/

MOTIHJZIEp peTiHze KaObuinay Maceneci keTepiseni. JISKCUKabIK epeKIeTikTepMeH Katap, Makaiaaa
KOpPHEKI epekiienikTep 0ap. MpicanFra MoIeHUETapalblK IIBIHIBIKKA TOJBI MbICAll peTiHAe, BeO-
koMmukchl «ltchy Feety maiima Oomanmpl. JlekcwkanbslK cumaTTamanap ayaapMaiapMmeH Oipre
TONBIKTBIPBUIFAH  MApaJUTMATUKAIBIK JKOHE CHHTarMaTHKAJBIK JICKCHKAIBIK KypalgapMeH
YCBIHBUTFaH. MbIcaiiap oneOueTTep/eH, KHHO KOMHKCTEPIHEH KOHE KOMUKCTEP/ICH aJIbIHFaH.
Tipex ce3nep: aynapma, KpeOoNM3IEITeH MOTIH, KOPKEM MOTIHIEp, MapaJurMaTHKAIbIK
JIEKCUKAJIBIK KYpall, CHHTArMAaTHKAJIBIK JICKCHKAIIBIK KYpall, KOMUKCTED, MOJICHHETAPAJIBIK aCTICKTi.
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transformations.

The issue of existence of any
translational transformations has always
been at the center of attention among
linguists and philologists studying
translation studies. In a general sense,
translational transformations are called
transformational actions on the original
text, which are used to transform the
source text units into translation units.
Due to the fact that translational
transformations are performed with
language units that have both content
and expression, it is considered that they
transform Dboth the form and the
meaning of the original units.

For example, according to A.D.

Schweitzer translational
transformations "are essentially
interlanguage  operations of  "re-

expression of meaning"”, i.e. a kind of
translational interpretation of a thought
expressed by the means of the source
language that has gone through the

——
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process of transforming of a given
thought by the means of the target
language. A.D. Schweitzer proposes to
divide the transformations into four
groups (Schveitser, 1998).
Transformations at the component
level of semantic valency imply the use
of various kinds of substitutions. For
example, the  replacement  of
morphological means by lexical,
another morphological, syntactic or

phraseological and the  others
(Schveitser, 1998, p.19).
The transformations at the

pragmatic level consist of the following
methods: translation compensations,
replacement of some stylistic means
with other ones, replacement of
allusions (realities) with similar ones, as
well as interpretive, explanatory
translation and translation
compensations (Schveitser, 1998, p.19).

'
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Transformations that are carried
out at the referential level are concrete
(or hyponymic transformation),
generalization (hyperonymic
transformation), replacement of realities
(interhyponymic transformation), and

also translation using re-
metaphorization (synecdochical
transformation), metonymic

transformation, re-metaphorization
(replacement of one metaphoric by
another), demetaphorization
(replacement of metaphor by its
antipode - non-metaphor). This also
includes one or another combination of
the above transformations and complex
transformations (for example,
convertible ones (Schveitser, 1998,
p.20).

Transformation at the stylistic
level - compression and expansion.
Compression is understood to mean
ellipse, semantic tension, omission of
redundant elements and lexical folding.

Another and one of the main
transformations that is used in the
consecutive interpreting IS
compensation. Giving the definition of
compensation as a translation
transformation,  such  well-known
scholars as R.K. Minyar-Beloruchev
and A. Chuzhakin note that this
technique is aimed at replenishing the
elements of meaning lost during the
translation. V.N. Komissarov believes
that compensation is a method of
interpreting in which the elements of
meaning that have been lost within the
translation of a unit of the foreign
language in the original are transmitted
in the translated text with some other
medium and not necessarily put in the
same place of the text as in original.
Thus, the lost sense is replenished

——
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(“compensated”) and in general, the
content of the original is reproduced in
a more completed way. Moreover, the
grammatical means of the original
speech/text are often replaced by lexical
and vice versa (Komissarov, 1999).

It should be noted that all the
reasons for using lexical
transformations are reduced to two main
ones: Objective and subjective. The
transformations associated with cultural
differences between speakers of two
languages, differences in vocabulary
usually happen due to objective reasons.
In contrast, subjective reasons include
lack of time in terms of interpretation,
the translator's own style, whether the
translator is a native speaker or a
translator, etc.

We understand the method of
compensation as a method of
interpreting in which the elements of
meaning lost in translation are
transmitted by another means in the
same or another fragment of the
translating speech/text, or by the same
means as was used in the original, but
found elsewhere in the translated
speech/text. In order to achieve the
adequacy during the translation process
interpreter makes decisions about the
use of a particular technique. In the
framework of translation activities,
translation techniques are carried out on
the basis of a situation in which
linguistic and extralinguistic factors are
included. From a linguistic point of
view, compensation as a technique is
most justified when it comes to
pragmatic, intra-linguistic meanings
that do not coincide in the source and
translating languages. So, according to
some translators, equivalence is
achieved at the level of the entire text.

'



Among  the  linguistic  factors
contributing to the wuse of the
compensation one can include the
following: the presence of non-
equivalent vocabulary, inconsistency
between the structures of the source
language and the target language,
inconsistency of the ways of expression
inherent in the same style in the source
language and the target language.

E. Vyunova classifies
compensation in terms of its object.
Thus, it stands out, firstly, the
compensation of precise information. It
includes proper and various names
(organizations, geographical, printed
publications, etc.) and numbers, which
are the case in economics and politics.
In conditions when the interpreter does
not have the opportunity to refer to the
text of the speech, a certain percentage
of such information may be lost or
transmitted, but only with use of the
compensation  skill ~ (generalization
transformation) (Vyunova, 2016). In the
case of consecutive interpreting, there
could be implemented a partial
compensation of precise information.
This statement may be justified by the
fact that within the framework of
consecutive interpreting the interpreter
often has the opportunity to take notes
by using the note-taking technique.
Despite the individuality of the
technique, the interpreter manages to
preserve and transmit on average about
80% of the precise information, which
iIs one of the main distinguishing
features of consecutive interpreting
from simultaneous one.

The second object of compensation
Is the modality. The modality is a very
vague term. The category of modality is
interpreted both as an inclination and as

——
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a semantic category, referring to not
only the verb and which may not have a
mandatory expression in the language.
However, in most cases, modality and
mood are perceived as completely
different terms (Nesterova, 2018). V.V.
Vinogradov defines modality as a
semantic category expressing the
attitude of the content of a statement to
reality on the part of the speaker. At the
same time, Vinogradov included in the
scope of this category all possible modal
values: reality, unreality, desire,
necessity,  reliability,  opportunity,
motivation, emotiveness, etc. In this
case compensation is viewed as absence
of a gross distortion of the source text
during the interpretation (Vyunova,
2016).

Interpreting of modality is
complicated due to the fact that the
modal verbs in English do not have a
direct correspondence in Russian. In
this regard, the interpreter should
choose the appropriate word that
matches the context. The particular
difficulty in translating of modal verbs
is provided by the fact that most modal
verbs in English are multi-valued. From
now on, we will consider the features of
the translation of individual modal verbs
from English to Russian.

We should start with the verb
"can". In addition to its basic meaning
the verb "can" conveys a skill, ability or
objective ability to perform an action.
The verb can (in an affirmative form)
expresses an assumption and can be
translated as “Bo3aMoxHO”, “MOXKeT
owiTh”, etc. or doubt (in interrogative
and negative form) is translated by
words “nmeiicTBUTENBLHO”, “HE MOMXKET
obITh”, and so on. In combination with
verbs of feeling and perception: to see,

'



to hear, to feel, etc. the verb can not be
usually translated into Russian: Can you
see him? — Tel Buguub ero? The verb
could convey less assumption or doubt.
The perfect infinitive form after can and
could attribute the action to the past
tense, and also expresses the
subjunctive mood, which is very
characteristic of political discourse.

For example: “We have our first
president, George Washington, to thank
for setting that example. After he led the
colonies to victory as General
Washington, there were no constraints
on him, really. He was practically a god
to those who had followed him into
battle. There was no constitution. There
were no democratic norms that guided
what he should or could do. And he
could have made himself all-powerful,
could have made himself potentially
president for life” (Obama, 2018).

/Translation into Russian/ Mur
JOJI?KHBI HO6JIaFOIIapI/ITb Hamero
IIEPBOI0 Npe3nCHTA, Jlxopmxka
BaIHI/IHFTOHa, 3a CO3JaHUC 3TOI'O
npeueaenta. Ilocne Toro, kak OH,
Oynyun [I'enepamom BammHTTOHOM,
noouacs mnodOedpl KOJOHWM, €ro Ha
caMOM J€JIC HUYEM HC OrpaHUYMUBaAJIN.
On He ObLT pa3Be uTO boroMm mis Tex,
KOro oH IoB&n B 6oii. Torma He ObLIO
KOHCTHUTYLIUH. He ObLTO
ACMOKPATHYICCKHUX HOPM, KOTOPBIC OBl
MOI'JIA CKa3aTb €MY, YTO OH JOJIZKCH HUJINU
Mor ObI caenath. M1 oH Mor OBl ciennath
ceos BCEMOI'ymuM, IOTCHIHHAJIIBHO OH
maxxe Mor Obnl  O0O0BIABUTHL  ce0s
IMOKU3HCHHBIM IIPC3UJICHTOM.

The verbs "can" and "may" are
close in meaning and it might be very
difficult to distinguish them. Based on
the fact that "can" expresses a real
opportunity, actual or mental ability,

——
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skill, and "may" is used in expressing

only the thought of possibility,
assuming the possibility ("moxer
obrTh"), assumptions, problematic,

guesswork and uncertainty.

For example: “This change has
happened fast, faster than any time in
human history. And it created a new
economy that has unleashed incredible
prosperity, but it’s also upended
people’s lives in profound ways. For
those with unique skills or access to
technology and capital, a global market
has meant unprecedented wealth. For
those not so lucky, for the factory
worker, for the office worker, or even
middle managers, those same forces
may have wiped out your job or at least
put you in no position to ask for a raise,
and as wages slowed and inequality
accelerated, those at the top of the
economic pyramid have been able to
influence government to skew things
even more in their direction” (Obama,

2018).
/Translation into Russian/ 210
W3MEHEHUE IIPOHECIIOCH OBICTpO,

ObICTpee YeM KOTJa-Tu00 B HCTOPUHU
gyenoBedecTBa. OHO CO371a10 HOBYIO
OPKOHOMHUKY, KOTOpas HE  TOJIBKO
npHBelia K HEBEPOSATHOMY YCIEXy, HO
Takke M TIyOOKO H3MEHWIa >KU3Hb
moaen. Jma Tex, krto oOmaman
VHUKAQJIbHBIMA HaBBIKAMU WA  HWMeEI
JOCTYIl K TEXHOJIOTHsIM | o0iaman
KamuTalioM, MHPOBOM PBIHOK O3HAudall
MyTh K OECHperieICHTHOMY OOTaTCTBY.
Jns Tex, KOMy HE Tak IOBE3JIO, IJIs
3aBOJICKOTO pabouero, 1isi OQHCHOTO
paboTHUKA WM JaKe PYKOBOIUTENIEH
CPEIHETO 3BEHA, TE K€ CaMbIe YCIIOBUS,
BO3MO)XHO, YHUUTOXKWJIH Balry padoTy
WIH, 110 KpalHEN MEpE, HE MO3BOJIUIU
BaM TIOJTHATH CTaBKY, a IIOCKOJIBKY POCT

'



3apa0OTHOM TUIAThl 3aMEIUJCT |
HCPABCHCTBO CTAHOBUJIOCH Bcé Oosee
O4Y€BUJHBIM, T€, KTO HAXOAHWTCsI Ha
BCPIINHE YKOHOMHYECKOM ImUupaMubl,
CMOINIM TIOBJIMATL Ha ITPaBUTCILCTBO,
yToOBl B emé OOJbIIed CTEIEHU
M3MEHUTH KypC €ro paboThl.

"May" and "might" + perfect
infinitive express the assumption of
varying degrees of probability. The verb
"may" expresses a more realistic
assumption than the verb "might". In the
colloquial and literary style of speech
"may" and "might" with the infinitive
are often used in a completely different
function, the functions of speculation
about the intended situation (regardless
of its reality) or as a comparison.

For example: “By contrast,
Donald's plan has been analyzed to
conclude it might lose 3.5 million jobs.
Why? Because his whole plan is to cut
taxes. To give the biggest tax breaks
ever to the wealthy and to corporations.
Adding $20 trillion to our debt and
causing the kind of dislocation that we
have seen before. Because it truly will
be trickle down economics on steroids.
So the plan I have I think will actually
produce greater opportunities. The plan
he has will cost us jobs and possibly lead
to another great recession” (Clinton,
2016).

/Translation into Russian/ Jlus
CpaBHCHHUA, B paMKaX dHAJIM3a IIJIaHa
Jlonanbna OBLIO IIPUBEIEHO
3aKJIIFTOUYCHUC, YTO MbI MOXCM ITOTCPATH
3,5 mmwunoHa pabounx mect. [Touemy?
I[a IIOTOMY 4YTO BCEChb €Ir0 IIJIaH - 3TO
CHU3UTHh HAJOTIW. LITO6I:.I AdaThb CaMBbIC
60J'H>I].II/I€ HaAJIOT'OBBIC JIBI'OTBI
ojlurapxaMm H KOpHopamusM. ITo
n06aBut 20 TPUIUIMOHOB JOJUIAPOB K
HallleMy J0JIIY W IPUBEACT K YHAIKY,

——
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KOTOpBIA MbI BUAenu panee. Iloromy
9TO  OTO  JICUCTBUTEIBHO  Oyner
runeptTpodrupoBaHHas, IIOCTENEHHO
najaaromas 3koHomuka. [loaromy nan
s JymMaro, 4TO pa3pabOTaHHBIA MHOIO
IJIJaH JacT Ha camMoM Jielie OoJIbIe
BO3MOXKHOCTe#H. Ero mian 6yaeT ctouth
HaM pabouyux MeCT U, BO3MOXKHO,
MIPUBENIET K HOBOM BEJIMKOU PELIECCUM.

Tolstoy S. in his book "The Basics
of Translation from English into
Russian." separately focuses on the
verbs "should" and "would". According
to him, "they are a special phenomenon
of the English language." Issues
associated with them are usually well
covered in the textbooks of English
grammar, therefore Tolstoy S.S.
narrows the analysis of only that
meaning of the verb "would", which is
not taken into account in grammar
books, and is often found in newspaper
texts. This refers to those cases of the
use of the verb "would", when it means
the likelihood of an action.

For example: “Through the testing
of ideas and the application of reason
and evidence and proof, we could sort
through our differences, and nobody
would get exactly what they wanted, but
it would be possible to find a basis for
common ground. And that common
ground exists” (Obama, 2018)

/Translation into Russian/
IIpoBepus uaeu, IOPa3MbICI/IUB,
IMPUBCIA 1O0KAa3aTCIIbCTBA, Mbl MOI'JIN 61:1
pazo0paThcsi B HAIMX Pa3IUYUsIX, U
HUKTO HE€ MOT 6I)I IMMOJIY4YUTb MMCHHO
TOTO, 4Y€ro OH XO0T€JI, HO CTallo OBl
BO3MOXHO HauTHU TOYKY
COIIPHUKOCHOBCHMUA. N Takas I1o3unus
CYILIECTBYET.

The modal verb "should" performs
an emotionally intensifying function,

'



I.e. it emphasizes the speaker's emotion.
It is used in this meaning mainly in
subordinate clauses, after phrases such
as it is strange that ..., it is natural ...,
etc., denoting the attitude of the speaker
to the statement.

For example: “So if you don’t like
what’s going on right now, and you
shouldn’t, do not complain, don’t
hashtag, don’t get anxious, don’t retreat,
don’t binge on whatever it is you’re
bingeing on, don’t lose yourself in
ironic detachment, don’t put your head
in the sand, don’t boo. Vote. Vote”
(Obama, 2018).

[Translation into  Russian /
IToaToMy, eciii BaM HE HpaBUTCA TO,
YTO IMPOUCXOIUT MPSAMO Ceryac, a Bam

3TO HE JOHKHO HpPaBUTHCA, HE
KAIyHTeCh, HE MHINNATE XJIITETH, HE
ooritecs, HE OTCTyHauTe, HE
BIUTHIBANTE BOPOCHI, HE

WPOHUBUPYHUTE, HE 3aPBIBANTE I'OJIOBY B
II€COK, HE BBIKa3bIBalTE HGOIIO6p6HI/IC.
INonocytire. I'onmocyiire.

The verb "must" means obedience.
In addition, the verb must (in the
affirmative form) is often used in the
meaning of an assumption with a
considerable degree of confidence and
Is translated as “BeposiTHO”, “mo Bcei
BepositHocth,  etc.  The  perfect
infinitive form after the must means that
the assumption refers to the past tense.

For example: “We've accepted the
outcomes when we may not have liked
them, and that is what must be expected
of anyone standing on a debate stage
during a general election” (Clinton,
2016).

/Translation into Russian/ Mgl
MNPUHAJIM PE3yabTaThl, IPpU TOM, YTO
BO3MOXHO, OHU HaM HC ITIOHPABHUIINCh, U
HMCHHO JTOI0 CJIICAYCT OXWAATb OT

——
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JII000T0, KTO CTOMUT HAXOAUTCS Ha
nebatax BO BpeMsi BHIOOPOB.

The third object of compensation
in the classification of E. Vyunova is a
communicative intention.
Communicative intention denotes the
specific purpose of the speaker’s
speech, that is, whether he asks, or
approves, or urges, condemns or
approves, advises or demands, etc.
(Ladyzhenskaya, Mikhalskaya 1998).
E. Vyunova says that in this case the
compensation will be aimed at
preserving the general meaning of the
statement or filling in the pause in the
event of the loss of some part of the
information being translated. The use of
this type of compensation will be
adequate if the main idea of the original
iIs not distorted roughly (Vyunova,
2016). This option is more typical for
simultaneous translation, since the
speaker speaks continuously, in contrast
to consecutive translation, where the
speaker pauses after each time interval,
or after a certain number of sentences.
The communicative intent is the
regulator of the speech behavior of
partners.

I. Charychanskaya believes that in
addition to the communicative intention
of the author, there is a communicative
intention of the interpreter. She believes
that it is impossible to apply the concept
of “equivalence” to the language in its
mathematical sense, since as a result of
translational transformations, there are
formed some semantic shifts in the
translated text or speech. They are
inevitable, but at the same time it is
impossible to say that they are chaotic.
They are determined Dby the
communicative  intention of the
interpreter when choosing language

'



tools. This choice is not always
conscious, as it is conditioned by the
understanding of the original text and its
components by the interpreter. The
following main provisions determine
the existence of the communicative
intent of the interpreter: the translator
acts as an interpreter and the interpreter
acts as a creator. The communicative
intention of the interpreter depends on
several factors. These include the
personal attitude of the interpreter to the
received information, the impact of the
author of the text, the interpretation of
the text by the translator, and the
personal qualities of the interpreter - the
level of proficiency in the language,
culture and theme of the presentation.

——
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AnpaTna: Ocbl MaKallaHbIH MakcaThl KOMUKCTEPAIH MOJCHHETAPANIbIK acleKTICIH YChIHFaH
ayzapMma MoceJie KpeOoIM3IeIreH MOTIH peTiHIe KapacTelpy 0okl Tadbutaael. COHAali-aK, KOMUKCTE
TaObUIFAaH JICKCUKAIBIK EPEKIIETIKTePAiH MbIcAIIapsl 0ap, COHABIKTAH KOMHKCTEPIl KOpPKEM
MOTIHJIEp peTiHAe Kabbuiaay Maceseci keTepineni. JIekcukalblK epeKIleniKTepMeH KaTap, MaKanaaa
KOpHEK1 epekmemkrep O0ap. MpicanFa MoJACHHETApabIK IIBIHABIKKA TOJBI MbBICAT PETiHAE, BEO-
koMukchl «ltchy Feety maiima Oomamel. JlekcuKalbIK cHmarramanap aygapMaiapMeH Oipre
TOJIBIKTHIPBUIFAH  MMAapaJUTMaTHKANbIK JKOHE CHHTAarMaTHKAaIbIK JIEKCHKaJbIK KypalJlapMeH
YCBIHBUTFaH. MbIcasijap o1eOueTTep/ieH, KHHO KOMUKCTEPIHEH KOHE KOMUKCTEP/ICH aJIbIHFaH.

Tipek ce3nep: aynapma, KpeoJM3JIEIreH MOTIH, KOPKEM MOTIHAEp, MapaaurMaTHKaJIbIK
JIEKCUKAJIBIK Kypasl, CHHTarMaTHKAJBIK JIEKCUKAIIBIK Kypall, KOMUKCTEp, MOJICHUETAPaIIbIK ACTIEKTI.

-25-

——
| —



Central Asian Journal of Translation Studies

Vol 2, Number 1 (2019) pages 26-37
www.cajts.ablaikhan.kz

Zhansultanova A. Ch.1

16M020700 - Aynapma ici - MaMaHABIFE! OOMBIHIITA

2-0KY KBIJTbI MATUCTPAHTI

Ka3XK xone OTYVY,

Anmatel, Kazaxcran

E-Mail: aina_zhansultanova@mail.ru

MOJIEHU-OJIEYMETTIK BEMHEJILIIKTI KYPY AMAJIIAPBI )KOHE
OJIAP/IbI
AYJAPYJAT'BI KUBIHIIBIJIBIKTAP

Anparna: bepinreH makana KepkeMm 9IeOMETTeri MOACHU-JICYMETTIK OCHHENITIKTI KYpy
aMaJIIapbIH ayAapyAarbl KHBIHIIBUIBIKTAP KaPacThIPhUIFaH. ABTOP MOJICHU-OJICYMETTIK OCHHEIITIKTI
KYpY amalapbiHa, OJap IbIH KYPbUIBIMBIHA TOKTAIA/IbI 14, COHIal TUTIK Kypaiaap apKbUTbl MOJICHH
YKOHE QJICYMETTIK epeKIICNIKTEPIIH CypeTTeny KyObUIbIChH TyciHaipeai. CoHbIMEH KaTap, KOpKeM
IIBIFApMaHbl ayapy Ke3iHJe ayAapMaiibl Ha3zap aynapybl Kaxer Oipkarap ¢axTopiap TypachiHaa
Ke3KapacTap YCHIHBUIFaH. MOJEHU-0IeyMETTIK OCHHENUTIKTI ayJapy Ke3iHIe OpbIH aJlaThlH
KUBIHIIBUTBIKTAPBI, OJIAPABI aydapy Tociaaepi MeH aManaapAbl KepceTy YIIH, aFbUIIIBIH
oneOMeTIHIH dJleMre oMri »*)a3ymbichl Arata Kpuctu msiFapmanapsl )koHE Oap/IblH Ka3ak TUTIHE

ayJapbUIFaH MOTIHEp HETi31HJe MbIcanap OepuireH.

Tipek ce31ep: MOICHH-ONICYMETTIK OCHHENUTIK, OEHHETUTIKTI KYpYy amaiaapsl, (pa3eoorusm,
TeHey, MeTadopa, KepKeM ayaapMa, ayapy Macesenepi.

MoieHH-o51eyMeTTiK OCHHETUTIKKE
TYIFaHBIH O€Nriil Oip MOJCHH KOHE
OJIEYyMETTIK OopTa  Myleci  Ooiybl
callapplHaH  KaJIBIITAaCKaH  EpEKIIe
Oenrijep, coi OeNriepliH KepiHic
Tabybl  TOH. bynna  TysiraHbIH
MOJIEHUETIH JKaH-)KaKThI TYCIHII
VFBIHYBI OaiiKanaapl, aa OeHHEeTTIKTIH
QJIEYMETTIK Kypambl KOFaM MyIIenepi
apacelHAa OCKITUITCH, KJIUIIEICHICH
CO3 TIPKECTepl apKbUIBl OPBIH aJIaJibl.

backa ce30en aWTKaHda, MOJCHU-
olleyMeTTiK  OedHenunk — Oy
QJICYMETTIK MOJIEHUETTIH TYJIFa

caHacblHJa cyperTenyi. beiHenimikTiy
OyHIall TYpiHIH HETI31HJE KOFaMJIbIK
TOXKIpUOE KaThlp. OJETTE, OChIHIAN
OCMHENUTIKTI KypyJa KOJIIaHbUIAThIH

——
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OelHenIIK Kypaiaap JUHTBUCTUKAIIBIK

CO3/IKTEpre EHT131Ie/1. Omnapra
TYpaKkThl TipKecTep, (hpa3eosioru3maep,
uauomanap, KITUTIIEIED, MoTe-
MaxKaiagap Karazisl. Monenu-
QJICYMETTIK OeHHETUIIKTIH Her131

pPEeTIHJIC JKEKe TYJIFaHBIH QJICYMETTIK
TOXKIpuOEeH1 OuTy JeHreiiH araca
Oonanpl. beitHenimikTiH Oyl TYypiHIH
aschlHaa maija OonaThlH OelHenepadl
agjaM  MOIEeHM OUIIMIHIH  HeEMece
UHTEIJICKTYalAbl  JIEHTeiiHe Ccolikec
KaObUTHAMIbI koHE TyciHemi. Timmik
OCHHENUTIKTI JKeKe TYJIFAIBIK KOHE
QJIEYMETTIK MOJEHHUET OeNrici peTiHme
KapacThIpyFa OOJATBIHBIH OaphIHIIA
HETI3JIEITeH  TYPFBIAAH  JIOJIEIICH/IL.
CoHbIMEH KaTap, MOJICHU-JJIICYMETTIK

'
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OCHHENUTIK  alTBUIBIM  ABTOPBIHBIH
KapacTBIPBUIBITT  OTBIpFAaH  Macele
TypacelHAarbl ~ OUTIMIH  OapbIHIIA
TaHBITAIBI.

beitneniniktig Oacka na Typiepi
CHUSIKTBI, MOJICHH-OJIEYMETTIK
OelHemnIIK, JKOFaphlJla aTajiFaH TUIIIK
Kypannapaad 0acka, CTUJIBIIK Oosyiap
apKpUIBI Ja mainma Oomambl. Omapra

Metaopa, METOHUMHUSA, CHHEKI0Xa,
runepbona koHEe T.0. JKaTKbI3yra
Oomnapl.

MoieHH-0lIeYMETTIK ~ OeHHEeNIIIK
aBTOPIBIH  KapacTHIPBIIT  OTHIpFaH

Macene OoiiblHIIA OiTIMIH OapblHILIA
KepceTin OelHeNnenTiH OCMHEeNITIK TYpI.
beiiHenumiKTiH MyHAAl TYpiHIH Tyo
HETI3IHJE JKeKe TYIFaHbIH KOFam
TOXKIPUOECIH TYCIHY JEHIeill >KaTbIp.
byHnaii OeifHenunik aschlHAa Maija
OoyatbiH OciiHenepal ajaaM MOJACHHU

AKOHE OLTIMTIK HEeMece
WHTEJUICKTYalbl  JCHTeWl  apKbUIbI
TYCiHE/]. OnapnabiH MaFbIHACBIH

aZlaMHBIH OW-OpICIHE KYTIHY apKbLIbI
FaHa arryra 0oJaJibl.

Monenn KOHE QJIEYMETTIK
OciHEeMUITIK apKbLIbI KOFamJa
KaObUTIaHFaH MiHE3-KYJIBIK epexenepi,
MoOpajib,  TYpakTalFaH  Karujaajiap
XKailblHAa TyCiHIK Oepinmeai. Meicambl,
OYpeIH MBIHaZAM C€e3 TIpKeci Kui
KojjaHneicTa Oonran: “to  honour

somebody's roof”. Kazip OyHnaii ces
TIpKECIH  TaljajaHy  caJlJlapblHaH
OHTIMENIECYIITi aWThUIFaH OBl JAYPHIC
TyciHOel Kanybl (MpOHHUS, capKa3M
HeMece 0acka Jja MarbIHa) MYMKIH [1].

betinemmikri KYPY/IbIH
JUHTBUCTUKAIIBIK KYpaJaapbl pPETIHIE
Oeligerm OWJIBbIH MUHUMAaJIIbI
KaparaibiM MOJIEITIH YCBIHATHIH

OeifHenmi ce3 HeMmece KaHgal ga Oip
OeitHenm Kypangap OOJIybl MYMKIH.

——
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beitHeH1 KypalThIH cO3 €Mec, anaiiia o
OcitHe mIEHOEPIH/IE CAJIBICTBIPHUIBITT
OTBIpFaH HeMece OipiHeH-O0ipl KepiHic
OepeTiH 3arTapibl Oenrijey Kypabl
raga Oospln TaObUIambl. belHenutik
acCOIMaTUBTI OaiaHbICTap HETI31HIC
Kypbutaapl. OHjal OaiilaHepIcTap agam
CaHACBIH/IA 3aTTap MEH KYOBLIBICTAP/IbI
CaJBICTBIpFaH Ke3le naiaa 0onaasl [2].
MarbiHaHbI aybIcHiaibl HeMece OelHel
Jlen aray YIIiH, OJI 3aTThl aTayMeH
KaTrap, OHbl OacKa 3aTIE€H YKCaCTBIFbI
HEMece OailyIaHbICHI apKbLIbI
CUTIATTayhl, CypeTTeyi KaxeT [3].
OO6pa3abl OeliHeneyin Kypangap —
COMIICHICKE OCEPIIIK OepeTiH TUIIIK
KypaiagapabpiH ToObl. WM.B. ApHombpxq
AKCIIPECCUBTIK KypasiapabiH
AWIIBIKTay JKOHE OeitHeneyin
byHKUMsIaphl 0ap €KEHIITIH alTajbl

[4].

Beiineni CaJIBICTBIPYIbIH
€pEeKLIENIri apHaiibl KOMEKIIT
Ce3/IepAiH KOJIIaHbLTYBI 00bIT

TabbuTa Rl ONapIbIH KOMETIMEH TUIIIH
Kypajjapra KOMIIApaTUBTLIIK MarblHA
oepinemi. Kazak TumiHme — oHpaai
ce3Jepre MbIHAJAp JKaTajbl: CEKLUIII,
TOPI3/1, CUSKTHI KoHE T.0., aFbUIIIbIH
timnage: “like”, “as”, “as like as”, “than”
koHe T.0. CaJbICTBIPBUIBIT OTHIPFaH
3aTTBIH MOHI, Ma3MYHBI, carachl OHBIH
Oacka Olp 3aTIEeH e3apa OPEKETTECTIrl
HOTIIKECIHJIE naiiaa Ooabl.
CanbICTBIPBUIBIIT  OTBIPFAH  3aTTApIH
eKIHIIIC1 O1pIHINICIH KalTanai bl JereH
nikip aypeic emec. belineni canbICTbIpy

oip 3aTThl EKIHIIICIHE
OarprHABIpMaiel. OHA €Ki JKeKe Japa
TYCIHIKTIH  OpPEKETTECTII  HEeri3lH/e

’KaHa MarblHa TyAbIpaasl [5].
Mertadopara OepiareH KemnTereH

aHbIKTaMasap OHBIH OeitHernt

CaJBICTBIPYMEH WIbIFYy Teri OoWbIHIIA

'



KAKBIHABIFBIH aHFapTanbl. Omapabiy
apacelHAaFrbl  OailylaHBICTBI  O1piHIII
6onpim  I[lunepon men KsuHTHIMAH

aHpIKTaraH. OmapIplH ecemnTeyiHIe,
MeTtadopa - KbICKApPThUIFaH
CaJIBICTBIPY.

N.B. Apnonba metadopanbl Oip
3aT aTayblH €KiHIII Oip 3aTThl CUMIATTAY
YIIIH Taijganady apKbUIbl  KY3ere
aCaThIH YKACHIPBIH CAIBICTBIPY PETIHIE
KapacTeipanbl. JlemMek, cambICTBIpY
eKIHIII oip 3aTThIH HEMece
KYOBUIBICTBIH MaHBI3JBI Olp KacHETiH
anIein kepcetedi [6].

Mertadopa — OEHHENUTIKTI Ky3ere
achIpyIbIH OipaeH-01p KYpaJbl.
Mertadopa cunatel OoibiHIIIA OCiHE
00Jybl KaXeT, ajl CajbICTBIPY YIIIH
OelHeNUIIK MIHAETTI KacheT OOJIbIn
tabpuiMaiiibl. Cebebl  canbICTBIpY
CO3IIH  aybicmajbl  €Mec, Typa
MarblHachlHA  HETI3JeNeNl. OJIETTE,
Mmetadopa TachIMall, YKCACThIK
HETI31H/I€  MarblHaHbl  aJIMaCTBIPY
pETIH/IE KapacThIPbLIAIbI.

Meradopa — TaceimManigay, MoHI
OoipiHIIA op Typai  oOpa3mapiabl
TeHecTipy. Metadopa cambICTBIPBUIBIT
OTBIPFaH €Ki YFBIMFA TOH KaCHETTEPIiH
apachIHIAFbI YKCaCTBIKTapbIHA
HET13/IeITCH. Mynaem Oacka
YFBIMAApABl TEHECTIPY HOTHKECIHE
OCiHEeNIKKEe alTapibIKTail ayKbIMIbI
ocep 6epeni [7].

Maxkan-morenaep CO3JIIK
KYPaMHBIH XaJIbIK ©OMIPIHJET1 OPKHUIIbI
Ke3eHIEepdi, KapbIM-KaTblHAC  TI€H
KOFaMJIBIK KYOBLIBICTApABI OcitHenei
CUTIATTANTBIH, KOHUIJETT OWJbI Iiedep
i€ YFBIMIIBI )KETKI3€TiH, KBICKA 1a HYCKa
TY)XBIPBIM KaCalThIH, MOH-Ma3MYHFa
Oait Geiri. Makamnma oiIbIH TE31UCI MEH
nonengemect  Oipimeceni.  Motenae
COHBIH Oipi FaHa Oonaapl. Makanra

——
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adopusm, KaHaTThI cesnep
(mmoMatn3M) KybIK Keriemi. Jlemexk,
XaJblK OMIp IIBIHJBIFBIH, KOHLITE
TYHT€HIH MaKaJl-MOTel peTiHIe 63
yprarbiHa YJTi-OHEre €Tl KaJAbIPhHII
OTBIPFaH. ATaJIMBIII TUIAIK OIpiiKTEp
apKbUIBI  KaC YPIAKTHI  EIH-KEPiH
cytore, epiHOelr eHOek eryre, OLTIM
anyra, ajal, Kimnenina 0ojyra yHIEI,
KAIKAYJIbIK, OCEK-OTIPIK,
MaKTaHIIAKTBIK TOpPi3/ll KacUeTTepAcH
OOMBIH ayJiaK caidyFra TopOuenei OireH
[8].

Makan-morenaepaeH 013 Oenrii
O1p XaJBIKTBIH 3THOC OOJIMBICHIH, OHBIH
PYXaHU-3aTThIK MOJICHUETIH,
JTYHUETAHBIMBIH, CalT-I9CTYpP, OMET-
FYPBII, HAHBIM-CEHIMIH T.0. TypaJibl Oait
uHpopmalus anamsiz [9].

Makain-marenaep XaJIbIK
TapuXbl, OHBIH QJIEYMETTIK TIPUILIII,
aKbUI-OHErecCl, JaHAJIBIFBl MOJ KOPIHIC
TamkKaH, on JONAITIMEH,
BIKITAMIBIIBIFEIMEH  €pPEKIIeTICHETIH
TIAIK O1pJikTep OOJBIN TaObLIAABI. Op
XQJTBIKTHIH MaKal-MoTel
KAJIBIITACTBIPY 1aF bl MOJICHUETKE,
HaHBIM-CECHIMTE, JOCTYpiHe
OalaHBICTBI O3IHIIK EpEeKIIeNIKTEPI
MEH YKCACTBIKTAPhI Oonajpl.
Aynapmanibl YIIiH 63 MOJICHHETI MEH
©3re  MOJCHUETTI  OLTIN  OTBIPBIN
CaJNbICTBIpA,  CaJFacThipa  ayAapblln
TYKBIPBIM Kacay opKalllaH Jla €H KUbIH
opi Kypaeni xxymsic [10].

D pa3eoNorusiIbIK TEHEYJIep
MaKaJ-MOTeNAep TOpi3Al JKEKeJereH
eMip KYObUTbICEIHA HAKThI Oara OepeTiH,
Facelpiap Ooifbl ataman Oanmara mypa
peTinae  Oepiminm  OTBIpaTblH,  9p
XAJIBIKTBIH eMIipiHEH KBI3BIKTEI
JepekTepal o3 OoHbIHA KUHAKTaraH
XaJIBIK MypacbhiHa xkatajibl. COHIBIKTaH
TYBICTAC HEMECE TYBICTBIFBI  JKOK

'



TUIAEpaCeT] (b pa3eonorusIIbIK
TEHeyJIepAl JIMHTBOMOJACHU TYPFbIJIaH
3epTTey Op TULAIH OpHEK OOsybIH,
VITTBIK €PEKIIEITriH, MEHTAJIUTETIH,
KailiTajaHOac KacCHEeTIH TaHbIN Olyre,
OJIApJIbIH MaFblHA KaJbINTACYbIHIAFbI
J)KOHE TUIIIK KOJIJTAHBICTAFbI
KAaCHETTEPIH allyFa MyMKIHJIK Oepei.
DpazeosIOTUIIBIK TEHEYJIEp - KEMIHJE
€Kl KKOMIIOHEHTTEH KypaJiFaH, YKcac
KOHE OpTaK OenriyepiHiy HeriziHae 0ip
3aTThl €KiHIII Oip 3aTHEH CaJbICTHIPY
apKbUIBI  JKacaJlFaH  TYPaKThl  Co3
TipkecTepl. Ppa3eosIOTUSIIBIK TEHEYIEP
OpTYpJIi KYOBUIBICTHI ©3apa CaJIbICTHIPA,
Oelinenen ceitney MaKcaTbIH/Ia
AKCIPECCUBTI-3IMOIIMOHAIJIBIK
KbI3METTE KOJIAaHbUIATHIH TUIIIK KYpaJl.
Onap keOiHe ayHHEHI OarajaybIIIThIK
KOHHOTAIUSIAp apKbUIBI 3KCIIPECCHBTI
OeliHerner, TUIAIK »KaHama
HOMUHAIMSJIBIK KypbLIbIMFa eneni [11].
OpOip TUIAIH ©31HIH OeHHeNIiK

Kyhect Oomampl. OHmail IKYHEHIH
CUIIATBl KBl JJIEM OEHWHECIHIH
epeKIIeNKTepiHe, COHIal-aK Co TS
celeyuiepai QJIEYMETTIK
MQJICHUETIHIH epEKUIENIIKTEPIHE

uerizgenemi. Conm cebenri op TuIIE
apHaiipl OelHenl TUIMIK —Kypaumap
Oomaapl. OnmapaplH MarbIHAIAPBI O0acKa
Tinmgepae Oacka  TUIMIK — Kypajaap
apKpUIBI KeTKi3uteni. OraH Koca, ajgam
OCHHENTIKTI QJICYMETTIK MOJICHUETIICH
OainanbpicThIpa perTeiial. OraH Koca,
azaM TUIIIK OCHHENIIKTI OJCyMETTIK
KOHE JKCKE TWIFAIBIK MOJCHUETIICH

OalTaHBICTHIPATBI.
Tixt KoHEe KoraM —  ajaMm
KBI3METIHIH  HOTHIKECI. Tinmik

OCMHENUIIKTI e ajfaM Kypauabl >KoHE
OHBl aJaM KapbIM-KaTbIHAC MpoOLeC]
Ke31HJle KOFamJla aTKapaTblH dp alyaH
penzepre coiikec 6enruii 6ip Gpopmana

——
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KanuTa Kypblll OTbIpanabl. by ke3ne
KeJeci pakTopiiap JAa €CenKke aabIHaIbL:
®Kac, OKBIHBIC, VJIT, TIBIFy TErl,
QJIEYMETTIK KYHi, KJ1acc, KociOU KbI3MET
asiChl, OLTIM JIEHT eIl )KOHE calachl, OMIp
CYPY YAakbpITbI MEH OpHBI oHE T.0.
Angam kKoraMga OeJleK eMec, OIETTE
OipHellIeyiH KaTap aTKapaTbliH pesaepil
TI1 OUIMIHIH epeXeepiHe Ccoiikec
aJIaMHBIH KOFaMIaFbl JTUHTBUCTHKAIBIK

MIHE3-KYJIBIK ~ MOHEpIH  OeNrijiedTiH
COLIMOJIMHTBUCTUKAJIBIK
muddepeHurangay sl oenrinep

peTiHe KapacTeipyFra 6omazs [12].

MoieHHeTTIH Tinre acep eryi op
TYPJIl MOJCHHUET >KarJalblHIa KapbIM-
KaThIHAC MPOIIECIHIEC KOpiHIC Tabapl.
MyHnai KapbIM-KaThIHAC TILIIH
JEKCUKachl MEH TI'paMMaTHUKaChIHA,
COHIai-aK TILIIH HOPMAaTHUBTIK-
CTUJIMCTUKAJIBIK EpEKIIETIKTEPIHE
BIKIan eTemi. Ke3 kenreH MomeHueTTe
agaMIapAblH ~ OpPEKEeTTepl  OJIapJIbIH
Oenrim Olp Kargainmapna e3aepiH
KaJlall yCTay KEpeKTIrl TypachIHIaFbl
HOpMaJapblHa Herizneneni. MaceneH,
JKasty JKYPTIHIII, )KOJAyIbl, HE Adpirep,
eMJIeNTyII, KOHAK, KOXKalbIH, CaTYIIIbI,
CaThIT aTyIIbl, OQUITUAHT, KJIUCHT JKOHE
T.0. e3/epiH Kanail ycray OOWBIHIIA
agamaapaa Oenriiai 6ip TyciHikTep Oap.
OJIEYMETTIK TICUXOJOTHsIAa ©31H-031
yCcTayblH OYHIal MOJIeTbIepiH HEMece
m1a0JOHJAPbIH TYIFAHBIH QJICYMETTIK
peJiaepi et aTanbl.

Pennik opekeTTepaiH MaHbI3IbI
KOMITOHEHTTEPiHIH Oipi ceiiey OOJbII
TaObLIabl. OpOIp QNEYMETTIK peire
Oenrimi Olp ceilyiey MoHEpl, TUIIIK
KypaaaapJblH ©31HIIK KUBIHTHIFBI TOH.
AllaMHBIH ~ KaHJgad jga Oip  pen
aTKapraHJarbl CoMIey MOHE3-KYJIKbBI
KOFAaMHBIH ~ MOJICHM  HOpMajapblHa
Herizaeneni. Op Typil XalbIKTapja

'



Olpoeit  »karmailmapnarbl  KapbIM-
KaTblHaC  (MoceJeH,  OKEeHIH Y
OanaceiMeH ceitnecyi, KYHEyIiH

oienmiHe ceimieyi, ycraz O€H MISOKIPT
apachIHIAFbl COWJIEY, KOXKAWbIH MEH

KOHaK, Oaciibl MEH OHBIH
KOJIACTBHIH/IAFbI KBI3METKEP
apachlHIAFbl  KAphIM-KATBIHAC  KOHE

T.0.) Op allyaH CTWJIHMCTUKAJIBIK PEHK
asicbIHIa OpbIH ananel. bip MomeHuTTe
OpbIH anaThlH Oamamap MeEH ara-
aHajapbl apachbIHAAFbl OHTIMEre KaTThl

CTWIMCTHKAJIBIK  Kapama-KalIIbUIbIK
(kypmerTey dbopmanapsl,
OarbIHBIIITBUIBIK ~ Oendriiepi, — aTa-

aHachlHA Ci3 JIET coiey kKoHe T.0.) TOoH
Oonca, Oacka Oip xamblKTapaa OyHaan
TYPZET1 OHTIME TE€H JI9pexKeae oTeAl.
JleMek, ceiiey MOHE3-KYJIKBIHBIH
VITTBIK MOJIEHU €peKIIeTiKTepl Oipaen
CTWIMCTHKAJBIK  TaHOAJIaylIbUIBIKKA
(OenTuIeHyIIUTK) W€ CTUIMCTHKAIBIK
Kypajjiap op TYpili MOACHUETTEp/e
yKcac KEeIMEUTIH KOMMYHUKAIMSIIBIK
CUTyallMsUIapFa, OPTYpPJl MiHE3-KYJIBIK
CTEpEOTUIITepiHE OalHaAIBICTBI 00Ty
MYMKIHITiHIe Oaikanasr [13, 59-60].
Monenu EpeKIIETIKTEPre
HETI3/IeJITeH MaFblHa OLTIPETIH co3aep
TUIJIK KOFaMFa TOH eMIp/i FaHa eMec,
OiiJlay EpeKIICNIKTepIH ¢ KepceTeml
(A. BexoOunkas, C.I'. Tep-Munacona).
Op TYpdl TUIAEPAIH CEMaHTHKAJBIK
KYyHenepiHiH Heri3iHae KaHmail ma Oip
JIUHTBOMOJICHM  KOFaM  OKUIACPiHIH
CaHAChIH/Ia KaJBINITACKaH YFBIMBIK
Kynenep OpHaJIaCKaH.
JIMHTBUCTUKAIIBIK 3eprreylepie
YFBIMJIBIK JKYHeNep/il KaJIbINTacThIpyia
oMmbOeoOar, JKaJIIbI aTaMIbBIK
(bhakTopIapaIsH MaHBI3TbLTBIFbI
JKAWBIH]IA KU1 alTanaabl: MaTEPHAIIIBIK
TYHHUCHIH, eMIp/liH 0acTarKel
KarJainapbelHplH ~ Oipiiri, ©pKEeHUEeT

——
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JKarganbIHIa azamMJap KbI3METIHIH
YKaJIIIbI MarucTpaiabl OarbIThI,
aJITaMHBIH KOpIlIaraH OpTaHbI

KaObUIIayAbIH OPTaK MeEXaHU3MJEepl
(M.B. Huxkurtusn, H.I'. Komiies).

bapibIk xaimel, opTak >karaansap
MEH epeKIIeNIIKTepMEeH Kartap, opOip
XaJIBIKTBIH OMIpIHAE ©31HE FaHa ToH
MOJICHUET, TYPMBIC, KOpIIaFaH oOpTa
peanuiinepi Oap. bynmail peanuitnep
0acka XanblK MOJCHHETIHIE (HKoHE
VFBIMJIBIK JKYHECIHE) MYJiJie OoMaybl
HEMece oJlapFa KilllkeHe 0oJica Ja yKcac
tycinikrep  coiikec  kememt  (I".JL.
Tomaxun, M.B. Huxkwtun, I'.B.
Kommanckuii, C.I'. Tep-Munacoga).

bapnelk  ocelHpman — peanuiiiep
TUIAE, €H alJAbIMEH MOJICHU CUIIATTaFbl
OPKEHHUETTIH aTayraH apHaiibl
NIEMEHTTEpIHIH ~ TUIIIK  Oenriiepi
(YITTBIK  co3mik OeifHenep) peTiHae
KOpIHIC Tabaabl.

A. BexoOuikasabig
nalbIMIaybIHIIIA, MOJICHU
EPEKIICIICHTEH CO3/Iep XaJBIKTHIH Jp
allyaH 3aTTap TypachlHAa Oenrimi Oip
TOCUIZCp apKbUIbl OMJIaphl JKOHE 1C-
opekeTTepi KOHIHJET1 OTKEH
TOKIpUOECIH OeHHENeNUTIH YFBIMIIBIK
Kypaynjaap 0oJibIll TaObLIAIbI, OJap COJ
TOCUIAEP/Il TapUXTa KaJAbIpyFa bIKMAI
eteni (A. BexxOunikas).

Kazipri ke3nge Oenrini Oip Tiage
COWJICUTIH  amaMaap MOJCHHETIHIH
VITTHIK €pEeKIIeNIKTepiH OalHenenTiH
Kypanzaap aTayJapbiH 3epTTey
©3CKTUIIN COHINANBIK TIOTI OJlapFa
KONTEreH TEpMHUHIEP OeNTuIeHTeH:
DKBUBAJICHTCI3 JICKCHMKA, >KapThlIai
SKBHUBAJICHTCI3 JIEKCHKa (E.M.
Bepemarun, B.I'. Kocromapos, A.C.
MaMOHTOB), peanuiinep (T.H.
Tomaxun, B.B. Omenkosa, C. Biaxos,
C. ®nopun), nakyHamap (B.A.

'



Mypasbes, H0.A. Copokun), (HOHIBIK
nekcuka (IJI. Tomaxun, FIO.A.
Bopo6reB, B.B. OmienkoBa), YITTBIK
co3mik OeitHenep (B.B. Omenkona),
ak30TUKaIBIK Jiekcuka (B.I1. Bepkos),
kyasTypemanap (B.B. BopoOneB) jxoHe
T.0.

bynnaii cesnep CeMaHTHUKACBIH

3epTTeymiep TiI MEH MOJEHHUET
OapbIHIIIA KaKbIHIACATHIH OpPTa PETIHIE
KapacThIpaJibl.

Op TYpJll MOJICHHMET OKUIIEPIHIH
CaHACBIH/IA CO3 APKBUIbI TYBIHIAUTHIH
Oelinenep opaaibiM  Oipaeit  Oona
oepmeiii. byHbIH cebebi1 -
KOFaMJIapJIbIH OMIpPJIIK TXKIPUOECHIH,
MOJICHU-TapPUXHU MYpPaHBIH
e3rellieNieHyl, YFbIMAAPIbIH  COMKec
KenMmeyl koHe T.0. beiiHeHiH ce3mik
KopiHiCl  (CJIOBECHOE  BBIpaXKEHUE)
TIJLIEr1 atay KOIO 3aHJIapbIHa
Herizaeneni. An OeWHEHIH KypbLIybl
MEH CHMAaThl CO3JIH 1Kl (opMachl
’KOHE OHBIH aCCOIMATUBTI MarblHATIApPbI
apKBLIbI aHBIKTAIATbI.

Tin, oinay >koHE TIIACH THIC
OOMMBIC ~ apachIHAAFbl  OalIaHBICTHI
KOPCETETIH HEeri3ri TUIOIK  Oipiik
peTiHae co3 JIMHTBUCTUKAJIBIK

MarbpIHaFa ue 00J1a OTHIPHIT, COJI TUIAE
celyieynIiyiep MOACHHUETIHIH KOpiHiC
Talby Kypanbl Oomnbin Tabbuaabl. Ces
MarbIHACBIHBIH CEMaHTHKAJBIK
KYPaMbIHJIaFbl 3JIEMCHT OHBIH YJITTHIK-
MOJICHH asChlH Kypauapl. MoTiHmai
JYPhIC KaObL1JIay YIIIH CO3/1H YITTHIK-
MOJICHU asChIH TYCIHTCH MaHBI3/IbI,
KaHaai ma Oip Tinge Oenriii Oip 3aTThl
Olmipy YIIIH KaHJal TUIIIK O1pJIiKTep
KOJIJAHBIIATHIHBIH, CO3 MarbIHACHIH/A

0OBEKTUBTI OOJIMBICTBIH Kan
AIIEMEHTTEPI KOPCETLICTIHIH
(maiiranaHbUIaTEIHBIH KOHE
OEKITUIETIHIH), op TYpJll

——
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JUHTBOMOJICHUET  OKUIJAEPIHIH T
CEMaHTHKAChIHIA CTULIIK MM
CUTIAThD», JYHHEHI  KaObUIIAyIbIH

HEMece JKIKTEY/IIH e3reneniri Kajiai
KopiHic Ta0aThIHBIH OinreH Kaxer (B.
I'ymGonbar, 3. Cenup) [14].

MoneHu-aneymMeTTik
OCMHENUTIKTIH Tarbl Olp KOMITOHEHTI
QJICYMETTIK KYpayhbllll )KOHIHE Jia aiiTa
KETKEH/I1 )KOH KOPIIl OTBHIPMBbI3.

Tinmig 0acka  KYPBUIBIMJBIK
KylenepiHe — KaparaHaa — JIEKCHKa
oNeyMeTTIK (aKTOPJIApABIH BIKITATbIHA
enoylp  Toyemmi  OOJIBIT  KeJel.
JIeKCUKabIK-CEMaHTUKAJIBIK ~ KYHele
MBIHAJIAP/Bl aXbIpaTa OUITeH XOH: a)
QJICYMETTIK TYPFbIIaH OerTapan ce3nep
(asik, KoOJI, K63, Oac, araml >XoHE T.0.)
KOHE o) QJICYMETTIK epeKIIeNiKTepre
HETi3JIeiTeH Ma3MyHFa Ue€ Ce3Jep
(memokpatusi, maptus, (Qumocodus,
eHep kaHe T.0.).

OJICYMETTIK (PaKTOpiapablH peJi
(bpa3eonorusHbIH JaMybIHAA, MaKai-
MOTENIEPIiH KOHE TYPaKTHI
opamaapiblH (o6opor) naiiia
OonmyeiHAa aca 30p. byHmalt TuIIIK
OIpJIIKTEPIEH 9JICYMETTIK TOKIPUOCHIH,
XaJIbIK JaHAJBIFBIHBIH JKaJIblIaHFaH
CUINIATTAMaChlH, COHAAN-aK CBIPTKbI
(dakTopyiapra  HeTri3JeiareH  (COHBIH
1II1HIE [IET ell TUIIEPIHIH
TEPMUHOJIOTUSIIBIK
bpazeonoruzmaepine)
CEMaHTUKAJIBIK
KepeMis.

OJIEYMETTIK EpeKIIEeNIKTep Co3
MarblHACBIH TIO93USI MEH Mpo3aja
ACTETUKANBIK  TYPFBIJAH  TYCIHYIE
alipbIKiIa Oaiikanaabl. by TyprblaaH
KaparaHaa, Metadopa, METOHHMUS,
runep0oia, CUHOMHMHS, OMOHHMJIED
KOHE CO3/ JCTCTHKAIBIK TYPFBIIAH

op  anyaH
KYOBUIBICTap/IbI

'



OHJICYAIH Oacka Ja aMainjapbl alTyra
0omanel [15, 166-167].

TinaiH JEKCHKaIbIK KOpPBI COJ
TUIAE COMJIEUTIH KOFaMHBIH
MaTepHaIIbIK KOHE pyXaHu
MOJICHUETIH KUHAKBI TypIe
oertneneial. Ce3nik Kypamjaa TUIAEP
apachlHIAFbl MOJCHH EPEKIIETIKTEp
OapbrHIia aHbIK Kepinenl. «Ke3 kenren
TUIAEr Cce37Aep MEH TYCIHIKTEepIiH
KOMIIIir 6acka Oip TUIAETr co37ep MeH
VFBIMJIAPJIaH MYJIJIEM ©3relle OOJIbII
kenenl. OmapaplH — KaTapblHa — TEK
TePMUHJEP/II >KaTKpI30ayra OoJaabDy
(Ilep6a 1974 299). Tingep
apachIHIAFbl JIEKCHKAJIBIK ©3TeIIeITiK
JEHrefiH COJ  TUIAE  COMJIEHUTIH
KOFaMJlap MOJICHUETIHIH ©3TellIelieHy
AeHreiMen emmeneni. «Eyponanbik
onedu TIIAEpAIH KOMIIUIr JaThIH
TUTIHIH Heri3iHjae mnakjga OoybliHa
OaliIaHBICTHI XKOHE KeHIHHEH O1p-0ipiHe
BIKITAJI  €TI  OTBIPY CaJlJIapbIHaH,
eypOIaJIbIK 91¢0u TiACpAiH KOOICIHIH
TYH HET131H/1€ a3/IbI-KenTi 6oJica 1a Oip-

OipiHe  yKcac  YFbIMAap  Kyiecl
TypakrasFad. COHIBIKTaH, aWTaJBbIK,
KbITal HEMEce CaHCKpPUT TUIHEH

KaH/1aii 1a 6ip eypora TuTiHe ayaapyaaH
repi, Oip eypomansIK TUIAEH eKiHII Oip
EypomanslK TUITEe aynapy ojeKaiina
oHaii [16, 298-299].

Aynmapmambel  Hazap — aygapysl
KAKETTl KOUT TYIIHYCKa MOTIH
OKbIPMaHBIHBIH TYCIHIKTEp1 MEH Ol1iMi
ayJapMa MOTiH OKbIPMaHBIHBIH TYCIHIII-
Oinreninen  epekmeneHeTiHi.  Con
cebenti ce30e-co3 ayaapy KesiHje
TYIHYCKa MOTIHJErl akmapar OHBI
oiylay MoHEpi OacKa JKoHe KUFaH Oimimi
e3relie 0OJIaAThIH OKbIPMaH TYCIHITIH]IE
MyineMm Oacka MarblHara wue Ooia
mbiFansl [17, 58].

——
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Kaszipri ke3/e mblHaibl TYKBIPHIM
peTiHAE KaJbINTaCKaH ayJapMaHbIH
Heriri epexeci Oekitinred. Ownna
ObL1ail AeniHreH: 0acka eeri TYpMbIC
EpEeKILETIKTEepIH ayAapbliiMail KajiaFaH
dbopManuCTIK ce3ep apKbLIbl eMec,
ayJlapbUIbIT OTHIPFAH TUIIH KypaJgapbl
apKBUIBI ayIapbUIbII OTBIPFAaH KiTamTa
TYIHYCKa TUIIMEH KETKI3IJITeH epeKiIe
Karaana, TYPMbIC €peKIIeNIKTepl MEH
FYPBIITApJBl  AYPHIC  KalTa  Kypy
apKbLIbI OCHHENIETEeH KaXKeT.

beiine, KoH11-KYH, Ol MEH CE31M...
OYHBIH OapJIBIFBIH JKETKI3Y ©T€ KaXKerT,
al TYMHYCKa MOTIH OpiNTepiHe FaHa
KYTIHY apKbUIBI  OJIApJbl  JKETKIZY
MYMKIH €MecC.

TynHycKaHbI TOJIBIK opi1 OaphIHIIA
Oeiinenmi Typae Oepy, OH, ce3im,
CTUJIBIIH OapiblK KbIPJIAPBIH JKETKI3Y
MOTIH OpITliHEH, ce30e-co3 aynapyaaH

allIakTay  SKOJBIMEH,  ayJapbUIbII
OTBIPFAaH  TUIAIH  KYpajJapbl MeH
epekeNiepiH CakTail OTBIphIN  KaHa

Ky3sere acbipyFra O6osansl [18].

Harp13 aygapManibiHbIH KOJTBI OCHI
xKepaeH Oactananpl. SIFHM 1ET en
TIPKECIHIH KYJIbI 00JIMai, TYITHYCKaHbIH
opri eMec, pyXbl €H MarbI3]Ibl HOpCE Jen
caHaii OLJITeH YKOH.

batsic eyporia TUIIEPIMEH
CalbICThIpFaHJa Ka3aK TUIHIE Co3
TIpKECTEP/i, CouIeMIepal epKiH Kypy
KubIHFA Tycemi. Omapaarsl JTOTUKAIIBIK
KOHE DSMOIMOHAIABIK EKITH ONeTTe
ceilieM COHBIHA TyCedl. AJl aFbLIIIBIH
TUTIHAE  OHAAM  ekmiH  OackiHza
ke3neceni.  COHOBIKTAH  TYIHYCKA
KYPBUIBIMBIH CaKTaFaH Ke3Je, Kaszak
TUTIHAET1 coiIeEM KYPBUIBIMBI
OY3bUIBINI,  TINTI  MaFbIHAHBl  Ja
Oypmautar xxi06epyi MyMKiH.

AynapraH ke3je TYITHYCKa MEH
aylapMa MOTIHIHJET1 Ce3JepJl CaHbI

'



OOMBIHIIIA TEKCEPIN OTBHIPYIBIH KaXKETl
KOK. byn typansl [{uniepon na antein
KETKEH: «ayJapMa Ke3lHJe Ccoe3/epi
caHay KaKeT eMec, OJapJlblH MoHIH
TEHECTIPY KEepeK.

CoHBIMEH,  MOJCHU-AJIEYMETTIK
OCMHEeNUIIKTI  aygapy  TocUlIepiH
MBICAJIAAPMEH  TYCIHIIpE  KeTeHiK.

Temenne Oepinren mpicanaapaa Arata
Kpuctu mbrrapManapbiHga Ke3JaeceTiH
OelHENUIIKTIH Kasak TUIHE Ol
AXMETOB OpBbIHAAFaH ayjaapMaiapbl
HETI31H/Ie Taj/iay YChIHBUIFaH.

Meicanbl, kenecl y3iHAinEe Y
cyperTemeci OepiireH:

It had come from somewhere quite
near at hand. This particular part of the
course was quite wild country, and there
were few hoses about. Infact there was
only one near at hand, a small
picturesque cottage, which Jack had
often noticed for its air of Old World
daintiness. It was hidden from him by a
heather-covered slope, but he rounded
this and in less than a minute was
standing with his hand on thesm all
latched gate. (Agatha Christie “The
Mystery of Blue Jar™).

AynapMmaza Obliai )KeTKI31ITeH:

onei  0ayvlc Ccol  MOHIPEeKmeH,
HCAN—OIHCAKBIH ~ JHCEPOeH  eCcmineeH
bonamoin. Anayuely OY1 wiemi oaiamen
wiekmecemin Jcane ol apaoa Wamavl
eana yu oap-mvin. An anayoa masy
Jrcepoe HCANRbl3 EAHA ULARbIH KOMMeOHC
mypeaan. Onwvl [oicex dcui 6auKaiumoin,
oumreni oyn Eepona ynecicimen
canviHean a0emi yiu 6oaamwuiH. J[cex
con yuee Kapau dcyeipeen. Yu aroxynax
AHCAMBIIZAH — 0OHeCmiH  KAlKACbIHOA
bonamein. Onei xcepoi atHaAIbIn 6Mmin,
01 11e30e-aK KYAblnmay/ivl KiluKeHmat
Kaxnaza sxcemin kenoi. (Aeama Kpucmu
«Kox Kymvipanwly coipbly).

——
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bepinren MEBICAJIJIaH Jkacau
alaThlH KOPBITBIHIBL: YHUIIH  CBIPT
KenoeTiH curarrayja TYITHYCKa
Mmorinae Koimameurad «Old World
daintiness» ce3 Tipkeci Ka3ak TUIIHIE
aylappUlraH  Ke3Je Kaszak TUIHJIE
COMIIEHUTIH, SFHH 0OacKa MOIEHHET
oKuUIepl OO0JbIT TaOBUIATHIH, COHBIH
cajaapblHaH TYPMBIC-TIPILLIITI,
KOpIIIaFaH OpTachl op 0acKa ayauTOpHs
YUIIH aBTOp OWBIH Typa KETKI3Y
MakcaTtelHga  «EBpoma  yariciMeH
CaJIbIHFaH Yi» JeM KETKI3LITeH.

Keneci mbicania KbI31bIH KeJIOETIH
CypeTTENreH:

In another minute, one of the most
charming girls | have ever seen was
ushered into the room. She was perhaps
about five-and-twenty, with big brown
eyes and a perfect figure. (Agatha
Christie “The Million Dollar Bond
Robbery™).

Aynapmarnibl Kejieciielt ayaapras:

Ken y3zamaii yiiee 0ip xopikmi Kbi3
Kipin Kendi: CYH2aK O0i1bl, KOHbID
Ke30epi YIKeH, OeHe Oimimi
coimbammol. Fativin 6onean MUiIUOH.
(Aeama Kpucmu «Faiivin  6onean
MUTLTUOHY).

SIFHM, aFBUIIBIH  MOJCHUETIHAC
ajam OOMBIH cyperreyne
KOJITAaHBUTATBIH (PYHT euiiieM OIpiiriH
Ka3ak TUTHAE nanganadpuiMainael. Colr
cebenTi, aymapbuIFaH MOTIHAI Ka3ak
T ayAUTOpHsiFa OapbIHIIA TYCIHIKTI
€Ty MakcaThIHIa ayJapmaribl «about
five-and-twenty» ce3 TIpKeCiH «CYHFaK
OOMJIB) CO3JIEPIMEH aTIMACTHIPAIBI.

An MBIHA oip MBICAJIa
aylapManibl  ajlblll  TacTay aMallbiH
naiganrad. Omnaii sxacayJblH MakKcaThl:
aF UIIIIBIH ajgamaapbIHa TaHBIC
00JaThIH, ¥ npi0OpuTanus
pecTopaHaapbIHIA Ke3JeCTipyTe
)|
J



6OJ'IaTbIH TaFaMI[apI[BI HH:IFapMaHBI
Ka3aK TUIHAE OKUTBIH OKbIpMaHJapra
eHIKaHaa 1a mMomiMeT OepMEeMTIHIIT,
ocep erneuTinmiri. Con  cebenTi,
aygapMalibl oJlapAbl aJblll TacTaybl
KOH KOPTeH CEKUIII:

Whilst we discussed the excellent
steak and kidney pudding of the
establishment, Philip Ridgeway
narrated the circumstances leading to
the disappearance of the bonds. (Agatha

Christie “The Million Dollar Bond
Robbery™).

bizoep 0oMOi 0aApIaH2an
pecmopar  mazamvlH - CO3  emin
omobipeanoa Daun obauAYUANAPOLIH
Kauoau Jcazoauioa VYPIAHEAHIH
basnoan  6epodi. (Aeama Kpucmu

«Fativin 6onean MunIUOnY).
Tarpl Olp MpIcayiia ajbll TacTay
amaibl MauJalaHbUIFaH. by xepjae

ayJlapMaribl CypeTTey Ke31H/1e
IIbIFapMa aBTOPBI KOJIJaHFaH
JloHgOHIaFrbI AHrnus 0OaHKI1

OpHaJlaCKaH Kellle aTayblH ayJjapMara
Kocmaiapl. MyMKiH, oJlaii JKacaybIHbBIH
cebeli: Kelle atayblH TPAHCIUTEPAIUI
TOCUTIMEH  ayJapraHja, oOJ Kazak
OKbIpMaHBIHA €MI01p KOCHIMIIIA MAJIIMET
Oepe KoiiMac M€l ecemnTeyiHeH, OFaH
Koca «CpemHuan CTpUT» CO3JepiH
Ka3ak TITIHIET] HIbIFapMajia
KE3/IeCTIPTeH, MYMKIH, 9[IETTET1]IeH ThIC
Hopce Oosap. Conpaii-ak, OepiireH
MBICAJ/Ia JKOHE OHBIH ayJapMachIHIIA
Tarpl Oip aWbIPMAaIIBLIIBLIKTBI Oaiikayra
Ooaapl. AHTIIUA OaHKIHIH
KeI3MeTKepiaepin «labyrinth of counters
and desks, skirting paying-in clerks and
paying-out clerks» memn cyperrey yunrici
Ka3aK TUTIH/IE «BIFBI-KBIFBI CTOJIIAPIBIH

apacMeH 06aHk KbI3METKepJIepiH
KaraaThIIl OTBIPBIIL...)» Jert
ayJapbUIFaH.

——
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Poirot thanked him, bade farewell
to Miss Farquhar, and together we
started out for Threadneedle Street and
the head office of the London and
Scottish Bank. On production of
Ridgeway's card, we were led through
the labyrinth of counters and desks,
skirting paying-in clerks and paying-
out clerks and up to a small office on the
first floor where the joint general
managers received us. (Agatha Christie
“The Million Dollar Bond Robbery’’)

Ilyapo DpaKmemin aumaoin,
Dapkyap Ouxewner Kowl aUMbICKAH
COH, 013 Jlonoou-1llomnanous
bipnecken OauKiciHiy 0ac KeHceciHe
Kapaii bem anowvlk. Puooicysii bepeen
Ka2azovl Kepcemin eodik, 0i30i bl2bl-
HCHIZBL CMONOAPObIH, APACMEH OaHK

Kbl3MemKepiepin HCARANAMbIN
omblpvln, eKiHwi Kabammazvl  Oip
Kiwipex kabunemxe anvin kenodi. Con
Jrcepoe 01301 Koc oupexmop

Kaobwinoaowl. (Aeama Kpucmu «Fativin
O012aH MUNLTUOHY).

KopeiTa keme, op TuImiH o3
3agAapel  Oosanmpl.  backa  TiAiH
3aHJapblHA COMKEC KYpaCThIPBUIFaH CO3
TIPKECI COJI TUIAE KaFbIMJbBI, KEHLI
ecTlIICce, 0acka TUITE OHJIaM
KYPBUIBIMJIBI TIpKEC >KaT 00JIybl 907¢H
MYMKIH. Kazak TUTIHAET1 co3
TIpKECTepi, COUNeMIep 9JIETTe KYpambl
JKarplHAH aFrbUIINIBIH TUTIHE KaparaHga
ayKbIMIbI OOJIBIN KeJel1, IEMEK OJIapabl
co30e-co3 aymapraH Karmanga TyTac
TIpKEC y3aK, MaFbIHACHI3 OOJIBIT IIbIFa
keneni. bynmait kezne kenbip cezmepai
aNpIll  Tacray, Ce3lep OpbIHAAPbIH

aybICTBIPY, KeHOIp KYpPBUIBIMAAPIbI
KbICKapTy  KaxeT erineml.  Omait
’Kacaynarpl ~ Makcar —  ayjaapMma
MOTIHIHIH ~ OKbIpMaHJapbl  KiTanTaH
TYITHYCKaHBIH OKBIPMaHJIapbIMCH
]

)



Oipaeil acep anmyblH KamTamachl3 €Ty.
bynnaii OpEKeT  ayJapMalllbIHbIH
KOChIMIIIA ~ aKmapar KOCybl  eMec.
Aynapmalisl emoip xaraaiaa aBTOp bl
TY3€THen 1, OHBIH MOTIHIH
KETUIIPMEN /I, TEK OHBIH
naifjlajlanyblHa ©3 aHa TUTIHIH OapJiIbIK
KYpaJlapelH, OHBIH 9dp  ajyaH
MYMKIHIIUTIKTEpiH O6epeni. backa enne
eMip CypeTiH OacKa TIE IIbIFapMachliH
KazraH JKa3yliel Ccoll  TUIAIH  Oap
OailNIbIFBIH ©3 OUITeHIHIIE KOJIJaHAIbI.
On aynmapmamibl ayJapblll  OTBIpFaH
TiJAe KasraHna, 00sSyChl3, MarbIHACHI3
TUIAIK Kypajjap MEeH KYpbUIbIMIApiaH
aynak Ooubin, OeliHeni ce3 OeH ce3
TIPKECTEPIH KOJAaHaphl CO3CI3.

KitanTel ~ TymHycka  TUIIHJIE
OKHUTBIH ajgamaap aJIBIHIA
XKa3yIIbIHBIH ©31 Xayan Oepeni, ai
ayJlappUlFaH MOTIH VIIIH ayJapMaliibl
KayanTbl. AJl aygapmaaa aBTOpP OMbI
MEH TWYIFachl OypMajaHbIll, KepeMeT
TYBIHJIBI 11 TIBICTBIPAPIBIK MOTIHTE
aliHasca, ayJlapMalibl HaFbI3
KbUIMBICKED Jiece e 00JIaIbl.

Aypapy  JereHimi3  aFbUILIBIH
TUTIHIET1 CO3/1 OFaH CO3MIKTe OepiireH
Ka3akK TUTIHAETi OipiHi O6amaMachkIMeH
anMacTelpa caly eMmec Koil. Aymapy
JEeTeHIMI3 — YFBIHY, TYCIHIIPY, allbIIl
KOpCEeTy, OapbIHIIAa COMKEC KeJeTiH
ce3zaepi Tady. Aca Kypaeni KarFaainap

OpbIH  ajblll  >KaTaJpbl. Ownpait
Karjgaimapaa  IIbIFApMaHbIH —~ MOHIH
JTYPBIC HE OyphIC KETKIZY

ayJapMaIliblfa, OHBIH TYJIFacbIHa, Ofay
KabiyeriHe OainaHbICThl O00naabl. Erep
aymapMa CoOTTI IIBIKCA, IIbIFapMaHbI
Oacka TuIae KaiiTa Kypy JKy3ere acajbl.
OHBIH HOTHKECT OpJlaiibIM KaiiTamaHOac
acep Kanaeipansl [18].

——
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CULTURAL AND SOCIAL IMAGERY CREATING MEANS AND DIFFICULTIES
OF THEIR TRANSLATION
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Abstract. The article is devoted to the difficulties of translating cultural and social imagery in
fiction. The author considers the means and methods of creating cultural and social imagery, structure
of cultural and social imagery, and explains the peculiarities of cultural and social representation
through specific linguistic means. Moreover, the paper presents various opinions with regard to the
features of literary translation a translator should pay attention to. With the view to illustrate the
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problems arising during translation of cultural and social imagery, ways and methods of translating
it, the short stories of a well-known English writer, Agatha Christie, as well as their translation serve
as a basis to analysis of translation.

Key words: cultural and social imagery, imagery creating means, phraseological unit,
metaphor, literary translation, problems of translation.

CPEJICTBA CO3JAHUA KYJIbTYPHO-COIIMAJIBHOM OBPAZHOCTH U
TPYAHOCTHU IIPH UX IIEPEBOJIE
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AnHoTanuda. J[laHHas cTaThs TMOCBSIICHA TPYAHOCTSM TMEPEBOJA CPEICTB CO3JIaHUS
KYJIbTYpHO-COITHAIbHOM 00pa3HOCTH. ABTOP CTaThH PACCMAaTPHUBAET CPENICTBA CO3/IaHUS KYIbTYPHO-
COLIMATILHONW O0Opa3HOCTH, UX CTPYKTypy. [lanee nemaercs mepexoll Ha OCOOCHHOCTH OTPaKeHUs
KYJIBTYPHBIX U COITMAIBHBIX XaPaKTEPUCTUK B TAKHX CPEICTBAX CO3MAHHS KYJIbTYpPHO-COIHATEHON
obpasnoctu. Ilocie dero mpesiararoTcsi MO3WIMU PA3HBIX YYEHBIX B OTHOIICHUW Pa3IHMYHBIX
(akTOpOB, Ha KOTOpHIE MEPEBOTYHMK JODKEH oOpamiaTh 0co00e BHHUMAHHE TIPH Iepeadu
XYyJOKECTBEHHOTO TPOW3BEACHUSA. B KadecTBe NpPUMEpPOB TNEpeBOJa KYIbTYPHO-COIMATLHOM
00pa3HOCTH, a UMEHHO CPEICTB €€ CO3[aHMsl, aBTOpP CTAaThU HCIONB3YET PacCKa3bl BCEMUPHO
M3BECTHOTO aHTTUICKOTO mucarenst AraTel KpuCTH 1 UX TIepeBO/IbI Ha Ka3aXCKUH S3bIK.

KiroueBble cioBa: KyabTypHO-COIMAIbHAsE OOPa3HOCTh, CPEICTBA CO3/aHUS OOpa3HOCTH,
¢bpazeonoruszm, Metadopa, Xy10KECTBEHHBIH MEPEBOI, TPOOIEMBI TEPEBO/IA.
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KOTHUTUBHBIN ACHIEKT JJUCKYPCA

Myxamerkauues Y. H. !

! Marucrpant II xypca

CrneunanbHoctb: [lepeBogueckoe neno(6M020700)
KazYMOuMS umenu AGbuiaii xaHa

Hayunsblii pykoBoautens: K.¢.H, 1ouent: Meaerosa M. E.
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AHHOTanuA: J[aHHAs CTAaThs MOCBAIICHA PACCMOTPEHUIO KOTHUTHBHBIX aCTIeKTOB AUCKypca. B
Hayaje CTaTbU aBTOP MPEIOCTaBISIET MHPOPMALIUIO O PA3JIMYHBIX MOJX0/aX K aHAIN3Y IUCKypca,
KOTOPBIE UCIOJIB30BAINCH U UCIIONB3YIOTCA YUEHBIMU U3 pa3jIMYHBIX OTpaciei Hayk. Jlaiee aBTop
JaeT MOHSTH CBOIO TIO3UITUIO O TOM, YTO KaXKIBIH JUCKYPC TOJDKEH OBITh PACCMOTPEH C TOUKH 3PCHUS
KOTHUTUBHBIX ACIICKTOB U NPCJIaracT BaApuaHT KOrHUTUBHOT'O aHAJIM3a JUCKYpPCa, HpeI[HO)KeHHBIﬁ
T. Ban Jleiikom, kak Hanbosee 00BEKTUBHBIN CIIOCOO TUCKYPCHBHOTO aHAIN3A.

KioueBnie cJioBa: AUCKYPC, KOTHUTUBHBIN aHaJIn3, IICUXOJIMHI'BUCTKA, KOTHUTHUBHAasA
JUHTBUCTHKA, IHCKYPC aHallM3, KPUTHYECKUH IUCKYpC aHalW3, KOTHUTHBHBIC IPOIECCHI,
MCHTAJILHBIC IPCACTABIICHUA.

BBenenue xoTenoch Obl HAYATH C ncuxoJiorur. Mtak, eciii Mbl TOBOPUM O
BOIIPOCA, HWMEET JIM MeCTO OBITh «KOTHUTUBHOM aHAJM3€» C TOYKHU
«KOTHUTHUBHBIA  aHAJA3» C TOYKHU 3peHUs JHUCKypca, 3TO TO, YTO MBI
3peHus nuckypca. B HaydHBIX Kpyrax JOJKHBI  n300pectn camu. UMbl
XOpOIIIO HW3BECTEH MUCKYpC-aHAIN3, U JOJDKHBI TIOKA3aTh, MOYEMY 3TO BaXKHO
€r0 MHOKE€CTBO OTBETBIICHUI, HO TAKKE JUTSL HAIlIeTO MIOHUMAaHMUSI TIUCKYpCa.
€CTh W  «KOTHUTHBHBIM  aHAIU3Y, ApPryMeHTOM B TIOJIb3Y TMOIBITKA
KOTOPBIN HE SBIISIETCS OOIIEN3BECTHBIM, 00BEIUHUTH 3TH JIBE cdepbl
CTaHJIaPTHBIM CITIOCOOOM pacCMOTPEHUS 3aKJIFOYAETCS B TOM, YTO TEKCT U PEUb
TeKCTa WM pa3roBopa. Tak ke HE  CYUIECTBYIOT  HM30JUPOBAHHO.
M3BECTEH TAaKOW BHUJ aHAIM3 Kak, CoBepiieHHO OYEBHUIHO, YTO aHaJH3
KOTHUTUBHAS TICHXOJIOTHS 00pabOTKH TUCKypca B TEUEHHWE MHOTUX JIEeT
TUCKypca, a UMEHHO IPOM3BOACTBO MOTYECPKUBACT aKTYaTbHOCTh U3YICHUS
MOHUMaHWe TEKCTa, MW  HW3BECTHA KOHTEKCTa JUIA HAIlIero TOHWUMaHUS
COIMAJIbHAsI TICUXOJIOTHS  JIUCKYpCa, MHOTHX acCIeKTOB JUCKypca. B Takux
npejacTtaBieHHas 1mkosoit  Jladoopo, KOHTEKCTax MBI TIPUBBIKITA
Tak € HUMEHyeMas «IUCKypCUBHAas paccMaTpuBaTh COLMANIbHBIE CQEphl,
MICUXOJIOTUS»,  OJHAKO  TOCTEHHSSA rJ100aNbHBIN aKThl, JaCTHUYHO
OTBEpraet 000l MEHTAIBHBIN MOX0]] OCYUIIECTBJISIEMBII C MOMOIIBIO TEKCTa
1 (aKTUYECKH BBICTYMaeT 3a Oolee WIM Pa3roBOpa, yYaCTHUKHU JUCKypca U
ATHOMETOJIOJIOTHYECKUN  MOAXO0J K WX Ppa3IMYHble KOMMYHUKATHBHBIC,
TUCKYpPCY B paMKaxX COIMAJIbHOMN COIMAIbHBIE H  MPOQECCHOHAIBHBIE
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pOJIK, OTHONIEHUS MEXKIYy JTUMU
y4aCTHUKAMHU, 00CTaHOBKA u,
BO3MOJKHO, HEKOTOPbIE JpyTHe
COLMAIbHBIE  WJIM  HUHTEPAKTUBHBIE
CBOMCTBA KOMMYHUKATHUBHOTO
coObITg. ONHAKO YacTbI0 KOHTEKCTA
SIBJISTFOTCST TaKKe HEKOTOphIE
«TI03HABaTEIbLHBIC) CBOMCTBA
YYaCTHUKOB, TaKWe€ KakK WX LeJH,

yOexaeHusi, 3HaHUA W MHeHus. bes
y4eTa JaHHBIX aCIIEKTOB Mbl HE MOYKEM
MOHSTb, IOYEMY JIFOJIA BOOOIIIE TOBOPAT
WJIM NIMIIYT, WM KaK OHU [TOKa3bIBAIOT,
aanTUPYIOT TO, YTO OHU TOBOPAT WIU
MUIIYT, K 3HAaHUAM WIK JPYTrUM
yOEXKJIEHUSAM  LEJEBOM  ayJUTOPUHU.
Jpyrumu ciioBaMH, HE TOJIBKO M3-3a
«MEHTAJIbHOW» LIENU MOHATH MPOLIECCHI
(aKTUYECKOro TOHUMAaHUS JUCKypca
WM TIPOU3BOJACTBA OYEHb AKTYaJIbHO,
HO TaK)K€ 3TO aKTyaJbHO U I10 BaKHBIM
KOHTEKCTYaJIbHbIM IIPHUYMHAM.

Vxe Oonee 35 neT KOrHUTHUBHAs
IICUXOJIOTHSI ~ aKTUBHO  3aHUMAETCs
U3Y4YEHUEM IIPOLIECCOB ITPOU3BOACTBA U
NOHUMaHUs JucKypca. B pesynbrare
MICUXOJIMHTBUCTUYECKOTO

UCCIIEI0BAHMS 00paboTku
npemnoxennit B 1960-x u 1970-x rogax
3TOT  MOAXOJA  NOJYEPKHYJN,  4YTO

YMCTBCHHBIC ITPOHCCChI IOHUMAHHA HE
OOJIKHBI OI'paHUYMUBATBCA OTACIIbHBIMU
MMPCIJIOKCHHUAMMN. .HIOI[I/I CO34aKl0T H
IMOHUMAIOT HOCJIBIC OUCKYPCBI, U HaXKC

00paboTka CJIOB U  MPEII0KCHHUI
TOJIKHBI OBITH n3yueHa KaK
HEOThEMJIEMass  4YacTh  TPOIIECCOB,

BOBJICUCHHBIX B TIPOU3BOJCTBO WJIHU
NOHUMAaHHE TUCKypca.
[Icuxonorunueckoe 158105
KOTHUTHUBHOE  W3Yy4Y€HHE JHUCKypca
JIOBOJILHO CHJIBHO OTIIMYAETCS OT OoJiee
dbopMaTbHOTO, TPAMMATUYECKOTO WIIH
(ckaxem) CTHIIUCTUYECKOTO,

——
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MTOBECTBOBATEIILHOTO WJIn
apryMEeHTaTUBHOTrO aHanu3a. M3ydyenue
JTUCKypca C TOYKH 3PEHHS] KOTHHIIMHU
KacaeTcsl He aOCTPAaKTHBIX KaTEeTOPHil U
paBu, MpeTHA3HAYCHHBIX TUTST
OMHCAHUS «CTPYKTyp» JHHCKypca, a
peaTbHBIX MEHTAJIBHBIX TIPE/ICTaBIICHUN
U TPOIIECCOB MOJIb30BaTeNEH s3bIKa. B

9TOM OTHOIICHHH TICUXOJOTHS U
KOTHUTHUBHAS JMHTBUCTUKA
HaMepeBalTcs  obecnieunTh  OoJee
«OMIUPUYECKOE) MOHUMAaHNE
JHUCKYypca.

Takum 00pa3om, BMECTO aHaIM3a
«yXe JTaHHBIX» CTPYKTYp, TaKoi Oojee
«CTPATETUYECKUW» TMOJAXO0M, H3y4aeT
00paboTKy THCKypCa «3/1eCh U cerluacy,
Ha HECKOJIbKHUX YPOBHSX
OJIHOBPEMEHHO, KakK OBICTPYIO, HO
HECOBEPIIECHHYIO TOCJIEI0BATENBHOCTh
YMCTBEHHBIX JICMICTBUM, HAIPABJICHHBIX
Ha «OCMBICJIICHHE» COOTBETCTBYIOLIUX
CJIOB, MpeMJIOkKEHU, naparpadoB U T.
n. auckypca. Takum oOpazom, B
KOTHUTHUBHOM aHAJIU3€ WHTEPIPETALIUS
HE SBISIETCS  CTaTUYHOM U HE
aOCTpakTHOM TIpOILIEAYpOH, Kak B
JIMHTBUCTUYECKOM CEMaHTHKE, a
NpEeCTaBlIsAeT CcOO0OM JMHAMHYECKUH,
HEMpPEPBIBHBIA MPOIECC MPUCBOCHUS

3HAYCHUS W QYHKIUHA  CAWMHHUIIAM
JTUCKypca.

YrtoO0mI OOBSICHUTH TaKue
MIPOIIECCHI MPON3BOICTBA ¥ TOHUMAHUS,
KOTHUTUBHBI  aHajJu3  HCIOJb3YyeT
OOJIBIIIOE  KOJIUYECTBO TEXHUUYECKUX

MOHATHUM, OMUCHIBAIOIINX Pa3IUYHbIE
ACIIEKThI «pazyMay:

» Kparkocpounas namsats (STM) u
Jonrocpounas namste (LTM)

* Dnu30IMuecKas MmamsTh MPOTHB
CEMaHTUYECKOW MaMATH

e Cutyanus Wik 1aXe MOJEIU

* 3HaHus (CLIEHApHUH U T. 11.)

'



OOmmit mpouecc MNPOU3BOACTBA
CTPATETUYECKOTO  JUCKYypca  MOXKET
OBITH 00OOIIIECH CIICIYIOMIMMU JACCATHIO
maramu [(1), T. Ban [etik, 1997, Vol.
1]

1. Texct/peun
YUTACTCS/CIBIITUTCS 1
UHTEPIPETUPYETCS B CTPOKE, SIUHUIIA
3a enauHUUEW (Hampumep, CIOBO B
CJIOBO)

2. Ha OCHOBE
SHITUKIIONIEANYECKOTO 3HAHUSA, a TaKKe
3HAHUS CJIOB, CHMHTaKCHUYECKOMI
CTPYKTYpbI, OOIIEro 3HadYeHUs (TeM),
JTUCKYPCUBHBIX CTPYKTYP U acCIIEKTOB
KoHTekcTa (meneir u 1. 1A.) Takum
€UMHUIIAM TIPUCBAUBAETCA YCJIOBHOE
3HaYCHUE

3. 3HaueHUsT MEHBIIUX EIUHUIL
00beIUHSIOTCS (M MPU HEOOXOAUMOCTH
KOPPEKTUPYIOTCS) B 3HAYCHUS
OONBIINX EUHUIL, TAKMX KAK CYXKICHUS
U TOCIEAOBATEIbHOCTU CYXACHUMU, T0
TeX Top, Moka Oydep KpaTKOCPOUHOUH
NaMsATH HE 3aMOJTHUTCS (TIOYTH).

4. UnTepnperupyembie TaKUM
o0Opa3oMm OombIMe KyCKH XpaHATCS B
TEKCTOBOM MIPEICTABICHUH B
BMHU30INYECKON MAMSTH.

5. [TapannenbHo c TUM
MMOHUMaHUEM COOTBETCTBYIOIIIHAX
eOUHUI] TeKcTa W (opMuUpoBaHUEM
TEKCTOBOTO MpECTaBICHUS B
AMU30UYECKON MaMITH MOJIb30BATENU
A3bIKa  AKTUBUPYIOT CTapyl WU
CO3/aI0T HOBYIO (MEHTAIbHYIO) MOJIEIh
COOBITUM WM CHUTYallMH, O KOTOPOM
UJET peyb B TEKCTE.

6. [lonnMaHue TeKcTa O3HAYaeT
IIOCTPOCHUE TAKOM MOJEIU: TEKCT
SIBJISICTCS OCMBICJICHHBIM WA
MOHSATHBIM, KOTJa IMOJy4YaTeldh MOXKET
MIOCTPOUTH JJISl HETO MOJIENb.

7. IlToMUMO 3HAYMMBIX DJIEMEHTOB

——
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U3  (MBICIEHHOTO  TPEJCTaBJICHU)
TEKCTa, JJIsl CO3JaHUS TaKUX MoJelei
MOMOTAlOT Takxke uHpopmarus wu3
npeaplaynmx (cTapblx) Mojenen (=
Oojiee paHHUN OMBIT), a TaKKe
KOHKPETHBIE IPUMEPHI o01mux
(conuanbHO OOIINX) 3HAHUM.

8. Monenmun SIBIITFOTCS KaK
JMYHBIMA ~ (C  WHAWUBUIYaJTbHBIMHU
3HAHUAMH, YOCKIECHUSIMHU, MHCHHUSIMU
NoJIb30BaTeNe  s3bIKa), TaKk |
COIMaIbHbIMU  (TIpUMEHSsT  OO0IIue,
0OI1IeIOCTYITHbIE 3HAHUA), HO Kaxaas
MOJIeNIb YHUKanbHA. OOUH W TOT *Ke
YEJIOBEK MOXET 3aBTPa CO3/1aTh IPYTYIO
MOJeNb  (APYTYI0  HMHTEPIPETAIHIO)
OJIHOTO M TOT'O K€ TEKCTA.

9. Becr mporecc  NMOHMMaHUS
KOOPJIMHUPYETCSI  SI3BIKOM  MOJIETH
M0JIb30BaTENEH KOMMYHUKATHUBHOM
CUTyalli, a UMEHHO WX KOHTEKCTHOM
MO/IEITBIO. KonTekctHas MOJIEITb
COOO0IaeT  MOJB30BATECIIO  S3BIKA,
KaKOBBI 1M JIUCKypca, KTO TaKue
YYaCTHUKH B UX POJIM, YTO OHU 3HAIOT U
ele He 3HAIT, B Kakod 0OCTaHOBKE
MOHUMAETCSl JHMCKYpC W Tak Jaliee.
Takas Ba)KHas uHdopmanus
HeoOxoauMa JUisl TOHUMAaHUS TaKUX
Pa3HOOOpa3HBIX CBOMCTB IMCKYpCa, KakK
€ro  HUHTOHAIMS, JIGKCUYECKUH U
CUHTaKCUYECKHM CTUJIb, KaKue
3HAYEHUS BBIPAKEHBI WM OCTABJICHbI
HESBHBIMU, W KaKUE PEUCBBIC TCUCTBUS
BBITIOJTHSFOTCSI.

10. Tlocne ¢dopmupoBanus, wWiIn
oOHOBNIEHUsA, (MEHTAIBHOW) MOJETHU
JUCKypca TOJIb30BATENH SI3bIKA MOTYT
00001aTh TakWe MOJEIH U TaKUM
00pa3om cTpouTh Oojee ob1me, 0osee
aOCTpaKTHBIE  CTPYKTYpbl  3HAHUH.
Takum 00pa3oM, MOIB30BATENH SI3bIKA
MOTYT YYUTBCSI Ha CBOEM OIIBITE.
KoHeyHo, OHM MOTYT TaKXe JejaTh

'



JIO’KHBIE 0000IICHUS 1, TAKIM 00pa3oM,
dhopMUpOBaTh MpeyOeKACHUS.
[Iporecc mpon3BOACTBa AUCKYypCa
MOJKHO OXapaKTepru30BaTh
aHAJIOTUYHBIM 00pa3oM, HO B JPYrom
HAIPaBJICHWH, HAYWHAS C MEHTaJIbHOU
MOJICIIA: YTO-TO, O YeM BBl 3HAETE WJIU

nMeeTe MHEHHE, MOCTENIEHHO
(cTpaTrerdueckud, Imar 3a  IIIarom)
TpaHC(hHOPMHUPYETCS B 3HAYEHUS

JUCKypca, a 3aTeM BBIPA3WI CIOBO B
CJIOBO, cremys OTpaHUYCHUSIM
KOHTEKCTHOU MOJICIIH.

XOTsl BBHIIICONMMCAHHAS  TCOPUS
SIBJISIETCS oonee W MeHee
CTaHJAAPTHOH TEOpHEH, CYIIECTBYET
MHOTO JPYTUX KOTHUTHUBHBIX aCIEKTOB
B o0OpaboTke aumckypca. Takum
obOpazom, JTIUCKYPChI TaKke
MPOM3BOAATCS W TOHUMAKOTCS KAk
GyHKIHST COIMATIBLHO OOIIMX B3TJISIIOB
U HWJICOJIOTHH, HOPM M LIEHHOCTEH W,
BO3MOYHO, JIPYTHUX dbopm
«COLMATLHOTO MO3HaHUs. J[o cux mop
HET OOIENPUHATON Teopur 3TUX hopm
COILIMAJIBHO MPEICTABICHHBIX
MEHTAJILHBIX TIPEICTABIICHUH 1 UX POJTU
B 00paboTKe AUCKypca.

Ha stom ¢one Teopun 06paboTku
TUCKypca MBI MOXEM IOIBITaThCS
pa3paboTaTh THN aHajdu3a ANCKypca,
KOTOPBI  YYUTHIBAET  MCHTAJBLHBIE
MIPEICTABIICHUS u TIPOIIECCHI,
omnucaHHbI€ BbIIIE. JJI1 TpaJuIIMOHHBIX
JIMHTBUCTOB M JTUCKYPC-aHAJIUTUKOB, a
TakKe I MHOTMX  aHaJUTHUKOB
COLIMAIBHOTO/KPUTHUYECKOTO JTIMCKYpCa,
a Takke ISl «IUCKYpPCHUBHOTO
MICUXOJIOTa» TaKOW MOJIX0]T MOKET ObITh
CIIMIIIKOM «MEHTAJIbHBIM», JHOO TIO
MPUYMHE TOTO, YTO OH KacaeTrcs He
CTPYKTYPBI TEKCTa, a CTPYKTYpHl yMa,
au00 TOTOMY YTO OH WTHOPUPYET
Ba)KHBIC MHTEPAKTUBHBIC M COIIMAIIbHBIE

——
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aCIEeKTHI IUCKypCa.

HanbGonee  BakHble  CBOMCTBa
JTUCKypca, a HMEHHO Te€, KOTOpbIe
OTIPEICIISIOT ero 3HAYHUMOCTD,
SIBIISIFOTCSI HE MEHEE MEHTAJIbHBIMU, YEM
TAII ~ MEHTAIBHBIX  PEIpPEe3CHTAIUH,
MIPEJCTAaBIICHHBIA BBIIIE: CMBICT TEKCTa
HE «B» TEKCT, WJIM Ha Oymare, Wik B

aupe, HO Ha3HAYEHHBIH TEKCTY
MOJTB30BATEISIMU SI3bIKA, M KaK TaKOBOM
MPEACTaBIICH B HMX  CO3HAHUM.
[TonaBnsromiee OOJIBIIIMHCTBO
IICUXOJIOTOB W MHOTHE JIMHTBHUCTHI
MPUHUMAIOT 3TO KaK 4acTh

CTaHAapTHOM Teopuu. Bompoc ckopee B
TOM, Kakue u3 (Ipyrux) MEHTaIbHBIX
MpeACTaBICHUM (MoieNie, 3HaHU! U T.
1.) HEO0OXOUMBI TUTSI yuera
JTUCKYpPCUBHOM  00pabOTKM W  Kak
UMEHHO MPOUCXOIUT TaKas 00paboTKa.

KorautusHsbii aHAJIN3 o
HAa3HAYCHUIO BOBCE HE UCKIIOYaeT
NAJIBHENUINIETO0 COIMAJIBHOIO aHaJIn3a.
JIeCTBUTENLHO, MHOTME  aCIEKThI
KOTHUTHUBHBIX  pEenpe3eHTaruid |
00paboTKM camMu TIO ceOe SBISIOTCS
COIMAJIbHBIMU, TaKue KaK
oOILIEOCTYIIHbIE 3HAaHUST U JpYyrue
yoexaenuss. O0paboTka W MOHUMaHUE
JUCKypCa U3y4yaroTCsl Ha BCEX YPOBHAX

Kak 4acTh KOMMYHUKATHUBHOTO
coObITUsI, Kak (opMa COLMAIBHOTO
B3aMMO/ICHCTBUS, IS KOTOPOM
dakTuyecku 00pabOTKa M MOHWMaHUE
00ecIreynBaroT JOTNOJHUTENBHYIO
KOTHUTHBHYIO  OCHOBY. B 3TOM

OTHOIIEHUU TEOPETUYECKH aJICKBATHOE
OMHCaHUE JUCKYypCa KaK COIUAIbLHOTO
B3aUMOJIEHMCTBUS  HEMBICIUMO  O€3
KOTHUTHBHOTO KOMIIOHEHTa, TaK K€,
KaK KOTHUTHUBHOE 00BsICHEHHE
SIBJISIETCSI HEIIOJHBIM 0O€3 COLMATIBLHOIO
KOMIIOHEHTA, 0O0BIACHSIOIETO
CTPYKTYpPBI ~ KOHTEKCTa, a  TaKXke

'



npuoOpeTeHue, M3MEHEHNE u
HCIIOJIb30BAHUE B COIATILHOM
OTHOUICHUH OOIIMe MpeICTaBICHUS,
TaKWe KaK 3HaHUS U APYTHE YOS K ICHHUSI.

KorHuTuBHBIN aHaIM3 IUCKYpCa,

onHnako, HE Tto0 ke camoe, dTtO
TICUXOJIOTUYECKOE UCCIIEJIOBAaHNE
oOpaGoTku  auckypca. [lcuxomorus
dbokycupyercs Ha CTPYKTypax u
mpoI1eccax MEHTAJIbHBIX
penpe3eHTauuii W Je’aer  3To,

HAIIPUMEDP, C IIOMOIIIBIO SKCIIEPUMEHTOB
WM WCIOJb30BaHUS JpYrux (opm
JIOKa3aTeJbCTBA TOTO, YTO Ha CaMOM
JeJIE  TPOUCXOIUT B yMme. Takum
0o0pa3oM, KOTHUTHBHBIM aHaIN3 HE
Oyler u3MepsATh BpEeMs UTCHUS WJIU
peakluu, WiM 00 Ipyrol Meron,
KOTOPBIA TICUXOJOTH HCHOJIb3YIOT IS
MIPOBEPKU CBOUX TUIIOTE3.
KoruuTtuBHBIM aHaJu3
COCpEIOTOYEH Ha JHUCKYpCE H €ro
CTPYKTYypax, HO BBIBOJAUT €r0 U3 TEOPUU

oOpabotkn  auckypca. Hampuwmep,
9TOOBI OTIPeNIeUTh YCIIOBUS
COTJIACOBAHHOCTH JHCKYypca, TO €CTb
CYLLIECTBEHHOT'O CBOMCTBa
(cemaHTHYECKOIN) CTPYKTYpBI
IWCKypca, HaM  HYXHBI  TaKue
KOTHUTHBHBIC MOHSTHS, KaK

MEHTAJIbHBIE MOJICH U 3HaHUs. B aTOM
ciydae HaMm ObUIO Obl 0e3pa3iIuyHo,

SIBJISIETCS hj0s TaKoOu aHaJIn3
JIMHTBUCTUYECKUM WA
IICUXOJIOTHYECKHUM, OTOMY 4TO

3HAUYEHUE M €ro CBOMCTBA SIBIIAIOTCS
IPOCTO OOBEKTOM OOOWX, U TOITOMY
MBI pab0TaeM B OpraHUYHOM 00J1acTH, B
KOTOPON JMHIBUCTUKA U TICUXOJIOTHS
MepeceKaroTcsl.

JIeliCTBUTENBHO, CYLIECTBYIOT
CTPYKTYpPBI AUCKYpCa, KOTOPbIE OOBIYHO
CUUTAIOTCSI CBOMCTBAMH JHUCKYpCa, HO
Ha CaMOM JieJie OHU ONPEIENSIIOTCS B

——
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KOTHUTHUBHBIX TEPMHHAX, TaKUX Kak
MeTtadopsl, oOrmue TEMBI,
COTJIaCOBAaHHOCTh,  TPEJIOJIOKEHUE,
PENeBAaHTHOCTbH H T.]I.

Takum  oOpasom, Tema WU
MaKpOIO3ULUs HE 00s13aTeIHHO
BBIp@XKAETCSI B TEKCTE, HO KaKHe-TO
aCIeKThl Ha3HAYaIOTCSA IS JUCKypca
SI3BIKOBBIMH  TTOJIB30BATEISIMA. ' TakuM
00pa3oM, BO MHOTHX OTHOIICHHSX 3TO
SBISETCA  4YacThio  (IJ100aiIbHOIO)
3HAYCHUS TEKCTa, HO €ro OmpeIecHue
JTaeTCs B TEPMHHAX TPEIJIOKCHUM,
KOTOpbIE MIPUCBANBAIOTCS WIH
BBIBOJISITCS u3 JTUCKypca
MOJIb30BATEIISIMU  SI3bIKA B IPOLIECCax
MMOHUMAaHUS WJIH IPOU3BOJICTBA.
[Ipeanonoxxenue MOXKET OBITh
PaBUIIHLHO OMPEEIICHO TOJIBKO C TOUKH
3peHus 3HAHUH, KOTOpbIE
MIpEeAToaracTcs nepeaaBaTh
norydaressiM. TO9HO Tak ke Metadopa
HE MOXET OBITh OOBSICHEHA TOJBKO B
CEMaHTHYECKUX TEPMHHAX, HO JODKHA
OBITBH OTTMCcaHa M 0OBSICHEHA B TEPMUHAX
KOTHUTHUBHBIX MPOLIECCOB,
NPEICTABICHUNA UM CTPYKTYP 3HAHUS.
W, HakoHell, BCe 3HAUCHUS JUCKypca U

oOpaboTka JAHMCKypca OCHOBaHbl Ha
3HAaHUM, HO 3HAaHHE - JTO HE
JUHTBUCTUYECKAsA, a  KOTHUTHBHAas

KaTeropus. J[pyrumu cioBamMu, MHOTHE
U3 MHTEPECHBIX CBOMCTB JUCKypca
TpeOyIOT  KOTHUTHMBHOTO  aHaJU3a,
HE3aBUCHUMO OT TOTO, ObUIM JIM OHHU
TPaJIUIMOHHO YYTEHBI B
JIMHTBUCTUYECKOM CEMaHTHKE.
KoruutuBHbIN aHajau3
dbokycupyercs, B 4YaCTHOCTH, Ha TeEX
aCMEeKTaxX JUCKYPCHUBHOIO 3HAYECHUS,
KOTOPbIE€ YUUTHIBAIOTCS B KOTHUTUBHBIX
TEepMHUHAX. DTO O3HAYAET, YTO MbI HE

CTOJIBKO KOHLEHTpUpyeEMCs Ha
3HAUYEHUSX CJOB M MPEIJIOKECHUM,
]
)



KOTOPBIC TAKIKC MOTYT OBITH YUYTCHBI B

KJIACCUYECKOU JIMHTBUCTUYECKOU
CEeMaHTHUKE, HO CKOpee Ha Tex
CBOMCTBaX TEKCTa W  Pas3roBopa,

KOTOpBIE MOXHO OOBSCHUTH TOJIBKO B
KOTHUTHBHBIX TepMHHAX. B
OCTAaBIIEHCS YacTU BCTYNUTEIbHON
3aMETKH Mbl OOCYAMM HEKOTOpPbHIE U3
ITUX «KOTHUTUBHBIX» aCIIeKTOB
3Ha4YEeHUS JUCKYpCa.

Kak IIpEeAnoIaraeTcs,
KOTHUTHBHBIN aHAIU3 MOXET OBbITh J1aH
JUIL BCEX CEMAHTUYECKUX CTPYKTYp
aUcKypca. B nmanpHeimeMm, OJIHaKo,
YIIOMUHAETCS OTPAaHUYEHHOE
KOJINYECTBO TUNUYHBIX JTHCKYPCUBHBIX
CTPYKTYP, KOTOpBIE KOHKPETHO
HYKJAI0TCSI B KOTHUTUBHOM AaHAJIM3E.
Mpb1 HauMHaeM € riI00aJbHBIX CTPYKTYP

3Ha4YeHuM, a  3areM  oOpalraem
BHUMaHWE Ha 0OoJjiee  JIOKAJIbHbIE
3HAYEHUSI JUCKYPCOB U MPEITI0KEHUN.
TeMsl. Temsl dbopmManbHO
OTIPEACTAIOTCS Kak (Makpo)

MPCAJIOKCHUA, KOTOPBIC MOI'yT OBITH

HOJy4YeHbl W3 IMOCIEA0BATEIbHOCTEN
MIPEJI0KEHUN TEKCTA. OnHako
SMIIMpUYECKH  Ooyiee  aJieKBaTHOE

ompeeeHre TeM JaeTCs B TEPMHUHAX
r100aJIbHOTO 3HAYCHUS,
MPUCBAaNBAEMOTO I BBIBOJUMOTO W3
(bparmMeHTOB) aHMCKypca SI3BIKOBBHIMHU
IMOJIb30BaTeISIMU. Takoe TII00aIbHOS
3HAYCHHUE MOXKET OBITh CyOBEKTHBHBIM
WK TIpeaB3aThiM. OHO HE 00513aTeIIbHO
JOJDKHO  OBITh ~ OJMHAKOBBIM  JIJISt
TOBOPSIIETO U IMOJTydYaTes, a TAKKe JIJIs
pa3HBIX Todydatesied. TeMbl MOryT,
TaKuM 00pa3oM, ObITh ONpE/ICICHBI KaK

BEPXHHUE (Maxpo) IIPEUI0KEHUS
TEKCTOBOI'O MPEJCTABICHUS 18105
MEHTAJIbHOM MOJICIM, Ha3HAUYCHHOM

TEKCTy JOKJIaTYMKOM/aBTOPOM  HIIU
MOJTyYaTEJIEM.

——
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Nmrumkanyuu v UMILIMKATypsl. Bo

MHOTHX CMBICIOBBIX aHaJIM3ax
JUCKypCa  HCHOJIB3YeTCSl  IMOHSITHE
«UMIUTMKaus» (CIEICTBUE), TaK XKe,
Kak B IparMaTU4YeCKOM  aHaJIU3e
HCTOJIB3YETCS MOHSITHE
«UMILTMKATypay (mocneacTaue).

OmHako UMIUTMKAITUN U UMIUTHKATYPHI,
CTPOTO TOBOpPSI, HE SIBIISIOTCS YaCTHIO
CEMaHTUYECKOTO TIPEICTABIICHHUS
TeKCTa, KaK 3TO  TPAAUIIHMOHHO
OTIPENICNICHO, a SIBIISIIOTCS CYXKICHUSIMU,
BBITEKAIOIINMU u3 (3HaueHUSN)
(haKTHUYECKU BBIPAXKEHHBIX CJIOB, (Ppa3
WM TpeMIOKeHU auckypcea. OnsTh

xe, CYyILIECTBYET dbopmanbHOE
OTpe/ieNICHUE B TepMUHAX
CEeMaHTHUYECKOTO BJICUCHHUS
(MMITIMKAIHS, OCHOBaHHas Ha
3HAYeHWW  TEPMUHOB,  HAINpHUMeED,
«MEpTBBII» BIEYET 3a COOOM «HE

KUBOW» U T.1.), HO B JUCKYpC-aHAJIN3E
3TO He OyIeT HM JOCTaTOYHBIM, HHU
JNEeUCTBUTEIBHO HEOOXOMMBIM.
3HayeHue B JUCKYpCE HCIOIb3YeTCs
ropa3fo MEHEE CTPOTrO, U Mbl MOXEM
CKazaTh, 4YTO, €CJIM JBa ToCyJapcTBa
HAXOJSATCS B COCTOSSHUM BOMHBI, 3TO
OOBIYHO TMOJpPa3yMeBaeT, 4YTO OHHU
CPaXarTCsl M HCHOJB3YIOT OPYXKHUE U
apMHUM ISl 3TOTO. DTO HE JIOTUYECKOE
CJIEJICTBHE U HE MPOCTO YACTh 3HAYCHUS
«BOMHBI», @ CKOpee  CYXICHUS,
OCHOBaHHbIC Ha HAIIMX COLUAIBHBIX
3HaHUSX O BOWHaX. Takum oOpaszom,
M3JI0KE€HHE (KOTHUTHUBHBIX) 3HAYEHUI
MPEJIOKEHUS], BBIPA)KEHHOTO B TEKCTE,
O3HAYaeT IepeUHciieHne (HEKOTOPHIX)
MPEIOKCHU, KOTOPhIE MOTYT OBITh
MOJYyYeHbl U3 DATOTO TPEJIOKEHUS C
Y4ETOM COOTBETCTBYIOIIEH o00JacTh
3HaHUU. TakoW CHUCOK MOXET OBITh
OYCHb JUIMHHBIM U, CJEJ0BaTEIbHO,
HETPAKTUYHBIM, MMOATOMY MBI OOBIYHO

'



U3JIaraéM TOJBKO TE€ TOCIEIACTBUA,
KOTOpbIE  aKTyaJlbHbl B  TEKYILIEM
KOHTeKCTE. OJJHUM U3 3JIEMEHTOB 3TOTO
KOHTEKCTa  MOTyT  OBITh  Hallu
IIPEIT0JIOKEHNUS 0 HaMEPEHUAX
ropopsiero/nucarend. B stom ciyuae
MBI TOBOPHUM: TOBOPS «A», TOBOPSIIIUA,
BEPOATHO, Mojpa3ymeBaeT, uto B, C u
D. Unu Mbl MOXEM yKa3aTb Hally
COOCTBEHHYIO MOJENb KOHTEKCTa, U
ckazatb: «Jlys mMeHs A moapasymeBaer
E, F wu G.

CoriacoBaHHOCTb IUCKypca.
Jluckypc CBsI3eH HE TOJBKO TOI/a,
Korja OH TJ00albHO  COTJIaCOBaH
(uMeeT Temy), HO TakXKe€ M KOTrJa €ro
COOTBETCTBYIOIIHE MPEAJIOKEHUS
JOKaJbHO  WJIM  TOCIEHOBATEIbHO
corjacoBaHbl. Takas COrJIaCOBaHHOCTh
M3HAYaJbHO 4YacTo OOBACHSIACh C
TOUYKH 3PEHUSI CMBICIOBBIX OTHOLICHUN
MEXAY TOCIEAYIOMIMMU CYXIACHUSIMU.
Opnako  Temepp MBIl OOBIYHO
ONpENENIsIEM COINIACOBAHHOCTH IIPOCTO
C TOYKH 3PEHMSI MEHTAJIBHBIX MOJIEIEH:
TEKCT SBJSIETCS CBSI3HBIM, €CIU OH
MMEET MEHTAIbHYIO MOJIENb; WIIK OoJiee
MICUXOJIOTUYECKH: TEKCT CBS3EH IS
YeJI0BEeKa, €CJIM YeJIOBEK CHoco0eH
Ha3Ha4UTh  TEKCTY  MEHTaJbHYIO
Mozelnb. JpyruMu ciaoBamMu, Ye€JIOBEK
CHOCOOEH TMpEACTaBUTh CHUTYalHUIO, B
KOTOPOM TEKCT MOXKET OBITh MpPaBJOi.
To €CTb KoTJ1a KOTHUTHUBHO
aHAJIM3UPYETCS CBSI3HOCTb TEKCTA, MbI
UCCIIEyeM OTHOUIEHHSI MEXIY €ro
HOCHEAYIOUMMH  CYKICHUSIMH U
yCTaHaBIMBAEM, OTHOCUTEJIBHO KaKOW
MEHTAJIBHOM MOJEIM TEKCT HMEET
CMBICI. JTOT BHJ COINIACOBAHHOCTHU
TAaK)K€ MOXHO Ha3BaTh «CCHUIOYHBIM»
WIH «IKCTEHCHOHAIbHBIMY, MOCKOJIbKY
OH OIPEEISAETCS B TEPMUHAX COOBITHIA,
0 KOTOPBIX TOBOPUTCS B TEKCTE.

——
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Jlekcnueckue 3HAYECHUS u
KOHHOTauuu. TOYHO Tak ke, Kak
CYXJCHHSI MOTYT UMETh MOCIEICTBUS U
MPENNOCHUIKH, TAKXKE U 3HAUCHUSI CIIOB
MOTYT UMETh oTpeziesieHHbIE
«3HAYEHHUS»,  YacTO  Ha3bIBacMble
«KOHHOTALMSIMKI». DTU KOHHOTAI[UU HE
BCEI/Ia €CTh, MJIM PEAKO MPUCYTCTBYIOT,
B CIIOBapsX, HO 4acTO MPUCBAWBAIOTCSA
HA OCHOBE KYyJIbTYpHBIX 3HAHUU
y4acTHUKOB. Takum oOpa3zoMm, Mbl
MO>KEM OIHCATh OJIHY U TY XK€ TPYIITY C
Pa3HBIX MOJUTUYECKUX TOUYECK 3PEHUS U
0Ka3aThCsl €€ COIO3HMKOM WJIM BParoM.
Hanpumep, korma Mbl ONMCBHIBAEM
IpYyMIbI JIOJEH KaK «TEPPOPUCTOBY» WU
O0p1LOB 3a cBOOOIY» MBI IPUCBAUBAEM
TUM rpynmnam pa3Hble
KOHHOTAIlMOHHbIE 3HaueHus. B sTom
cllydae IEpBOE CJIOBO HMEET CKopee
OTPHUIATENFHYIO KOHHOTAIIUIO, 8 BTOPOE
- CKOpee TMOJIOKHUTENbHYI0. B obounx
CllydasiXx Mbl  aKTHBHPYEM  HaIllU
collabHbIe 3HAHUA 00 ATUX Tpymnmnax,
a 3aTeM 3aBHUCUM OT TOYKHU 3PEHUSI.

B 3aknroueHUM BBIICU3JIOKEHHOM
CTaThU XOTEJIOCh OBl BHOBb
MOMYEPKHYTh, YTO JUCKYpC aHalu3
SIBJISIETCSL COBOKYITHOCTh  Pa3JIMYHBIX
HAy4YHbIX TIOAXOJIOB K H3YyUYECHHUIO
TEKCTOB WJIK peuei. TeM caMbIM MOXKHO
MPEIINON0KUTh, UYTO KaxJas OTpacib
TaK WM  HWHA4Ye€  CBsA3aHHAsA C
MIPOU3BOJICTBOM fI3bIKa OYJET HMETh
MECTO OBITH B KadecTBe
HCCIIEIOBATENIbCKON MIaTPOPMBI IS
W3y4eHUs TUCKypca. B naHHOM craThe
OBLI IIPEIIOKEH KOTUTUBHBIN IMOJIX0T K
U3YYEHUIO JUCKypca, a TakkKe ObLIu
BLIABJIIEHLI  KOTHUTHUHBIE  QCHEKThHI
JIMCKYypCa, KOTOpBhIE TMO3BOJIMJIM HaM
YAOCTOBEPUTHCA B  CIPABEIJIUBOCTHU
KOTHUTHUBHOI'O aHaJn3a OTHOCHUTEIHLHO

'



TeKCTOB M peuedl. Tak xe Obuia
NOJYEPKHYTa BAXXHOCTh KOTHHTHHOTO
aHaJM3a JHUCKypca KaK OTHOCHTEIBHO
HOBOTO ITOJIX0/1a K M3YYCHUIO B TaHHOM
MEKIUCIUILTHHAPHOW OTPACITH.
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Abstract: This article considers the peculiarity of the language of film and film translation,
which is an important form of audiovisual translation. Firstly, to make classification and description
on the language characteristics of film and TV series. As a first step in the study of film translation,
to identify the linguistic, stylistic and any other peculiarities of audiovisual language, then make a
brief analysis of the widely used translation strategies and techniques that have a great impact on

the successful film translation.
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With the rapid development of
the social economy, intercultural
exchanges between countries and
different nations around the world have
become more frequent, and people have
shown strong interest in foreign
languages and cultures. Now we even
cannot imagine the modern life without
movies and TV series. In recent years,
more and more excellent foreign films
and TV dramas have entered the
Kazakhstan market, which makes
Kazakhstan film and television market
prosper. This art form has firmly entered
our life and has taken a very important
place in our life. In addition to
entertainment, the  products  of
cinematography perform important
philosophical and social functions:
preserving and transmitting information
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from generation to generation, shaping
the worldview, cultural exchange, and
so on. Given the enormous cultural
value of cinema, the problem of the
correctness of the translation of foreign
films becomes highly relevant.
However, some problems have
arisen in the process of film translation,
such as the translator itself, the
synchronization of subtitles and
pictures, and the difficulty of translating
cultural words, etc. Here we try to
explore  the  characteristics  of
audiovisual  language and  the
corresponding translation strategies, in
order to contribute to the study of film
translation. The language of TV series is
the main material or object of our
research in film translation, thus before
doing research on film translation we
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have to know what the language of film
is and should find out its main
characteristics and features.

The language patterns of movies
and TV series are completely different
from the language that we are most
familiar with, and there is another
mystery. By careful study on the
pictures and sounds of a film, we can
gradually master its laws and rules.

Through the systematic research
of these films, we will find that films are
not simply recorded phenomena in life
with cameras and tape recorders. We
will find that our eyes and ears have
many special features that we did not
realize before. We will find that the use
of audiovisual language used in movies
and television requires learning. [2]

As films are record art, naturally
it can also record the language of words
(expressed as dialogue, narration,
commentary, etc.). Therefore, some
people who do not master the ability to
use audiovisual language will cut the
analysis of the audiovisual language of
the film into an analysis of the language
that is recorded in the film and is most
familiar to him.

Unfortunately, such analysis can
be neither squeezed into the ranks of
literary criticism, nor even more likely
to fall into the category of film research.
What's more, no one will be ignorant of
not reading a novel, but just listening to
someone telling the story described in
this novel, and rushing to write a book
review.

Then, why do some people dare
to write an analysis of the film in the
context of a story written in a few
written languages without seeing a film?
This is not only absurd, but also a form
of deception, at least ignorant

——
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performance. Obviously, the
interpretation of any film must be based
on all the audiovisual language used in
the film. This is the most basic and
minimum prerequisite for a rigorous
academic attitude. We have to consider
the most important factors as following:
lights, weather condition, size changes
of space, sounds(original or later
added), background, movement or
action, use of zoom, music, editing
point, scheduling of characters in shot,
types of dialogues, means of turning
pint, relationship between characters
and changes of it, clothes of the
characters, colors, era, geographical,
ethnic, and cultural aspects of props,
flashback, long shots or short shots,
sounds of people(men or women,
baritone or bass, etc.), close-up and its
purpose, the whole combination of film
and sound and etc. [1]

The biggest feature of film
translation — it is a special written
translation of various film and television
elements, such as movements, music,
pictures, and facial expressions. You
need to listen carefully and watch with
your heart. What's more important is to
understand the meaning of the film and
television works.

Film genres are broad enough to
accommodate practically any film ever
made, although film categories can
never be precise. By isolating the
various elements in a film and
categorizing them in genres, it is
possible to easily evaluate a film within
its genre and allow for meaningful
comparisons and some judgments on
greatness. Films were not really
subjected to genre analysis by film
historians until the 1970s. All films have
at least one major genre, although there
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are a number of films that are
considered crossbreeds or hybrids with
three or four overlapping genre (or sub-
genre) types that identify them. We
know that there are several common
genres of films as comedy, drama,
action, epics/historical, crime and
gangster, horror, musicals, war (anti-
war), westerns, adventure and so on. As
different TV series are absolutely or
more or less different from each other
from the aspect of genre and the
perspective of narrative and plot, thus it

leads to many differences in the
language of TV series. All those
differences in audiovisual language

make us wuse different translation
strategies and techniques.

Language features of film and
TV series:

1) Immediacy

The language in a film and television

drama belongs to a voiced language,
and it is fleeting. Therefore, it is
generally required that the audience
can understand what it means
immediately.

2) Colloquial and general

Film is a kind of popular art, so the

language of film and television should
be easy to understand, and the taste of
elegance and popularity should be
shared by all ages. In other words, the
language used in most TV dramas is a
simple everyday language. For
example, there is a dialogue between
Jack and Rose from world famous
classic "TITANIC":

Jack : Do you love him?
Rose: Pardon me?
Jack : Do you love him?

Rose: You are being very rude. You
shouldn’t be asking me this.

——
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Jack : Oh, it's a simple question. Do

you love the guy or not?

This conversation is so close to life
that it feels like it happened to be around
you when you watch a movie. In
addition, in the subtitles of the movie,
there are often words such as Oh, Yeah,
Gosh, Well, etc. that exist only in
spoken language; there are also a large
number of proverbs and vulgar words,
such as: in hot water (faulty), flip out (to
death), Jump the gun (not be careful), go
up in smoke (be vanished), Damn it,
shit, ass, fuck, etc.

3) Cultural characteristics

Film as a means of mass media, in
order to achieve the maximum effect of
the film, its language, picture and voice,
not only reflects the feeling of nation
and characteristics of culture, but also
maintain the social order of a nation and
promote the ideology of the national
society. For example, in the film
"Nomad" they gave that little boy the
name of his grandfather “Ablai”, in
ancient Kazakh society the birth of a
boy means that he is born to protect his
excess. Any detail in the film reflects the
core values of the Kazakh nationality
and highlights the national
characteristics. The background of the
film determines the film's traditional
Kazakh culture. The Kazakhs are brave
and decisive, but not unreasonable and
cruel. The film has achieved great
success and is loved by Western
audiences. These are inseparable from
its rich cultural connotations. [3]

4) Use rhetoric in movies and
TV series

In the film and television works, a
large number of rhetorical devices are
often used to make the language vivid
and vivid, and to better highlight the
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character. Common rhetoric includes
metaphor, personification, comparison,
exaggeration and so on.

1) Metaphor

The figure of speech is a
commonly used rhetorical method. It
describes something with a similar thing
to the thing of the armor. The classic
line in "Forrest Gump™: "My mama
always said: Life is like a box of
chocolate, you never know what you are
going to get." Many people like this
sentence. The use of this metaphor also
makes the audience feel like eating a
piece of chocolate, full of aroma and
endless aftertaste. The appropriate
metaphor and humanized deduction led
to philosophical reflections on issues
such as the cycle of life and death and
the transmission of wisdom.

2) Personification is a type of
metaphor and a common literary tool. It
IS when you assign the qualities of a
person to something that isn't human or
that isn't even alive, like nature or
emotions. There are many reasons for
using personification. It can be used as
a method of describing something so
that others can more easily understand
it.  The non-human objects are
portrayed in such a way that we feel they
have the ability to act like human
beings. For example, when we say, “The
sky weeps,” we are giving the sky the
ability to cry, which is a human quality.

3) Parataxis is the use of three or
more sentences of similar meaning and
structural similarity to achieve the effect
of enhancing the language.

4) Hyperbole wuses a rich
Imagination to render in numbers,
shapes, or degrees to enhance
expression. In order to increase the
effect of comedy and attract people's

——
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attention in the movie, it is often used to
exaggerate this rhetorical means. For
example, in the movie "Slepless in
Seattle™ college of the hostess said:
"You know it’s easier to get killed by a
terrorist than get married over the age of
40." This sentence uses exaggerated
methods to reflect the difficulties of
older women getting married, so that the
audience cannot help but burst in
laughter.

Translation strategies for film
language

Regarding with the above features
and characteristics of filmand TV
drama languages, we have to use
corresponding translation strategies
which can make our translation results
more accurate and more in line with the
taste of audience:

1. Strategy of colloquialization

The dialogues of TV drama is mainly
in everyday language-based, and they
must be taken into account when
translated into the target language. In
other words, we should try to express it
in the spoken language style of the
target language. In this way, when the
audience watch the TV dramas with the
help of subtitles, it is easier to
understand the plot and have a stronger
sense of integration. For example, in "
GOOD WILL HUNTING", Shawn and
Rambo have a lot of wonderful
dialogues, such as:
Sean: Why do you think he does that,
Gerry? Give the fucking clue, why?
Lambeau: He can handle the problems,
he can handle the work, and he has
obviously handled you.
If we translate these words into Kazakh
it shoud be in this way:
Sean: Kanati eana 6ynaii oeticiy?
Henixmen ?
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Lam: Onvly Konvlnan macenini weutyoe,
AHCYMBLC dHCACAyOd, IpuHe CeHi aKbIMak
Kbl1yoda keneoi!

If we translate these word-by-words
then it cannot meet the requirements of
colloquialism, so that the audience
cannot easily understand, as it is closer
to life.

1. To learn the source language
culture

We always say that language and

culture are inseparable, so in order to
better understand and feel the meaning
and atmosphere of source language we
need to study and learn its culture more
deeply. Translators often encounter
words that involve cultural
backgrounds, and if not handled
properly, they may make the audience
feel embarrassed and  helpless.
Dominique, the devil in the movie "The
Miracle of Cinderella"”, said to Mary,
"Clean up these fish sticks, they have
been there since Lent." Here "Lent" is
the first Sunday of the Western
Christian Church Lent. About 40 days
before Easter, Lent provides believers
with opportunities for penance, fasting,
self-denial, and repentance, asking
believers to cleanse the past year. Bad
behavior and sin. If the translator is not
familiar with Western culture, it is
difficult to make a correct translation.
Because "lent" also means "to loan". [5]

2. Acquire more specialized and
professional knowledge to make
accurate translation

Although most film and television

languages are everyday spoken, there
are also some TV dramas that involve
legal, political, economic, medical and
other professional fields. They should
be handled with caution when subtitles
are translated.

——
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3. To apply foreignization and
domestication strategies
In the process of subtitle, translation
there will be cultural differences, and it
Is difficult to keep the source and target
one equal in language. Therefore, there
are two ways to deal with the unique
language forms in the source language:
domestication and  foreignization
strategies. “Domestication” advocates
that the audiovisual translation should
be based on the target language culture.
The translation should be natural and
close. Try to use the language form that
conforms to the target language
expression, so that the language and
emotion of the film and television reach
the same aesthetic experience and
experience as the audience. Most of the
subtitle translations use the
domestication method, try to be closer
to the target language.
"Foreignization"  refers to  the
conversion of the source language
culture. In the process of translation, we
try to move closer to the source
language and respect the cultural
characteristics of the source language.
The advantage of foreignization
translation is that it can reproduce the
expression of the original text, and
people can better understand the culture
of other countries through the
translation. For example, in the movie
“Kung Fu Panda” they did not translate
those words into English as Kung Fu,
Master, Turtle, etc., according to the
traditional habits, but directly used the
Chinese Pinyin GongFu, ShiFu, WuGui
and SO on. [4]
In summary, film and television
products play an important role in the
cultural communication also they can
also be learning tools for young people
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who are fond of language learning. In
fact, the purpose of film and television
translation is trying to convey the
language and cultural information of
film, to better realize the aesthetic value
and commercial value of film and
television, to attract the audience to the
greatest extent, to meet the audience's
viewing needs. It is to promote the
consistency of cultural exchanges and
integration between different languages
and different ethnic groups. Film
translation is also a profound study and
it is not easy to make subtitles
translation accurate and expressive,
because of its characteristics, subtitle
translation or any other film translation
should adopt certain translation
strategies. With the acceleration of the
globalization  process, the film
translation society is increasingly highly
valued by the translators and scholars.
In addition, according to the signed
cinema law, from January 1, 2019 every
single movie or TV series should be
translated or at least subtitled into
Kazakh language, so we believe that our
research on film translation has great
prospects and scientific value.
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KuroueBble ciioBa: kuHemarorpadus, si3bIKk KUHO, KHHONIEPEBO/I, ayAMOBU3YaIbHBIN
NEepeBOJl, CTPATEeruu NnepeBoia, popeHn3anus 1 JOMECTUKALIUS.
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AHpaTna: OyJl Makajla ayAuOBH3yalblbl ayJapMaHBIH MaHBI3Ibl TYpi CaHalIaThIH KHUHO
ayJapMaHbIH €peKIIeNTiri MeH KMHO TUTIHIH epeKIIeNiriH OasHnaiiabl. ANJbIMEH aFbUIIIBIH KUHO
TUTIHIH HET13T1 KJaccu(PuKanusIChiHa TOKTAJBIIN, cunattama oepineni. KnnoaynapmaHnsl 3epTTeyaiH
QIIFAIIKGl KagaMbl PETIHIAE KWUHO TUTIHIET1 JTUHTBUCTUKAIBIK, CTUJIMCTHUKAIBIK EpPeKIIeTIKTEpIl
aHBIKTAIl, KHHOAYJapMaHBIH COTTI IIBIFybIHA TIKEJIEH ocep e€TeTiH KEHIHEeH KOJIITAaHbUIAThIH ayaapMa
TOCUIIEPiH 3epTeyre KbICKaIla Tanaay jKacaablHa bl

Tipek ce3nep: kunemarorpadus, KMHO TUI, KHHOAyJdapma, ayJdOBU3YyaJbIbl ayaapma,
ayaapma ofictepi, popeHu3aus >xoHe JOMECTHKAIIHA.
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Anparna: Makanana KepKeM MOTIH YITTBHIK MOJICHUET aKmapaT Ke3i peTiH/e KapaCThIPhLIFaH.
ABTOp KOpKEM MOTIHHIH VITTBHIK KYHIBUIBIKTAPBIH HACUXATTAUTBIH TYPJII KO3KapacTapbl YCBIHBIII,
aynamMaHbBIH OHJAFbl aTKapap peii kepcerinreH. COHBIMEH Karap, MakKajlia aBTOPHI aFbUIIIBIH
oneOMeTIHIH oleMre oHWTiil jka3ymbIChl, 93 KYBIK JETEKTHUBTI poMaHAApbIHBIH aBTOphl Jx. X.
YelizniH IMIbIFapManapbl XKoHE OJIAPJBIH OpBIC TITiHE KOHE Ka3aK TUTIHE ayJapblUIFaH MOTIHIEpI

HETi31H/1e MbIcaaap OepiyireH.

Tipek ce31ep: MoTiH, KOPKEM MATiH, YJITTHIK MOICHUET, TYPAKThI TIpKeCTep, ayaapma.

¥ ATTBIK MOJEHHUETTIH OipaeH Oip
KOPIHIC1 aJlaMHBIH MOTIH apKbUIbl O1p
OipiMeH TuIJecy KaOljneTi. SFHU, Oy
ajaM JYHHEre KeJreHae OHbIMEH Oipre
Tya OITKeH KaOineT emec, Oipre-Oiprte
ece Keje, ara-aHachblHaH TopOue ana
Kelle, COHJai-aKk KOoFaMMEH apajaca
KeJie, COJI OpTaHbIH 3aFAbLIBIKTAPbl MEH
coilliey MOJCHHETIH, CalT-AdCTYPiH,
ONeT-FYpHINTapblH KaObu1ay, OoibIHA
CIHIDE  OTBIPBIT  JKETUIy  apKbUIbI
KaJIbIITACATHIH Kaoijier 00JIbITT
TaObUIaAbl. « MOTiHY» YFBIMBI TUITAHBIM
teopusAchiHga  XX-XXI  raceIpiap
apaibifblHAa maiga OOJAbl. MOTIH
ONIEYMETTIK  TYPFBIAAH  MAaHbBI3JbI
aKImapaTThl CaKTay/IbIH KOHE apbl Kapai
aTajaH-0Oasara Mypa peTinae
TapaxyblH/Ja MaHBI3/IbI POJIb ATKAPAIBL.
MyHpaarbl  ONEYMETTIK  TYPFBIIAH
MaHBI3Ibl aKmaparTapra 013 KYHIETIKT1
TYpPMBbICTa KOJJAHBLJIATHIH peausiiap,
KOpIIIaFaH OpTaHBIH OOBEKTLIepl MEH
OYphIHHAH KaJIBINITACKaH TYCIHIKTED,
COHJIali-aK, MOIEHHU (dakTinepai
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’)KaTKbI3aMBbI3. OcpiHpait
KYHJIBUTBIKTAPABI JKETKI3YJe MaHBI3IbI
KbI3MET aTKApaThlH MOTIHHIH Typl —
KOPKEM MOTIH OONbIm  TaOBLIAJIbI.
onickepaep Illykun men Kynubuna
nalbIMIAybIHIIA, KOPKEM  MOTIHJE
XaJBIKTAPABIH OMIpi, CalT-IoCTypJIepi,
OMET-FYpPhINTapbl JKOHE Tarbl Jla COJl
CUSAKTBI MaHBI3JIBl (DaKTOpJIap KOpPIiHIC
Tabaabl JKOHE  OCBHIHJIAH  KOpKeM
HIbIFapMasiapAbl OKY apKbUIbl MbICAI
peTTiHAe, MIETENIIK  OKbIpMaHIAp,
ocipece IIETENIK OKYIIbIAp MEH
CTyIEHTTEp opOip eNmiH emipi MeH
MOJICHUETMEH  TaHBICYHAa  KAKCHI
cenTirid turizemi. Ocel TycTaH Oacramn
KOPKEM MOTIHHIH VJITTBIK MOJEHUET
aKmnapar KO3l peTiHjeri
MaHBI3IbUIBIFBIH KaPaCThIPBIN KOPEiK.

KepkeM MoTiH OapibIK >KaJIibl
MOTIH/IK ~ aHbIKTaMajapra  CoHKec
KeJeIl, SIFHU, 0J1 KYPbUIBIMIBIK-O1perei
MarbIHara, O1pJIKTEpIHIH KOHE
KYpaybIIITapbIHBIH peTTeNreH
TIOEKTUIIrIHE, KOMMYHHKATUBTIK

'
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OarbITTBUTBIKKA Me. KepkeM MOTIHHIH
FBUIBIMH JKOHE pPEeCMH MOTIHAEP/ACH
0acThl aMBIPMAIIBLIBIFBI, OIPIHIIIACH,

KBI3MET aTKapy epenieirigie,
HaKTBIPaK alTKaHza, OHBIH
CTETHUKAJIBIK BIKITAJ eTyiH/IE.
Exinmiien, "KepKeM TYBIH/IbI
JTYHHETaHBIMHBIH  131H, AKUKATBIH
MOATUKAJIBIK KOPIHICIH,TIJIiH, e3
meoepiHiH CTWJIIH OeliHeen .

[HoBukog, 1988; 12].

KepkeM MoTiH aBTOPABIH ONBIH
00BEKTUBTCHIPY, OHBIH
IIBIFAPMAIIIBUIBIK ~ HUETIH  Ky3ere
acelpy, aaam3ar MeH JIeM TypaJibl O11iM
MEH TYCIHIKTepJi Oepy KoHE OChI
TYCIHIKTEp/Il aBTOPJIBIK CaHaJaH TbIC
IIBIFAPBIN, OJIAPJbI OACKa alaMaap IbIH
UTUTITHE )KyMcay YUIIH jKacayiajbl.

JLA. HoBukos ©31HI1H
«XyIIO)KECTBEHHbIM TEKCT H  €ro
aHaJu3» aTThl CHOCTIHAC KOPKEM MOTIH
TypaJjbl ObLai JEereH €KCEH:
«...BbIpaXass CyTb XYJO0>KECTBEHHOTO
NPOU3BEACHUS M KOHIEHTPUPYS €ro

uaeiHoe, KOMIIO3UIIMOHHO-
CTPYKTYpPHOE U SI3BIKOBOE €JIMHCTBO,
oOpa3 aBTOopa Kak CBOeoOpazHasd
UEPAPXUYECKUN BBICOKAS MOATHYECKAs
KaTeropus co3aBaemMast
COTBOPUYECTBOM YHTATEIS,
NpeCTaBIsieT Cco0O0M  JeTepMUHAHTY
JUTEPATYpPHOTO  TIPOW3BEACHUS  —

TJIaBHYIO 0COOEHHOCTB €T0 COJIepP KaHuUs
U CTPYKTYPBI, OMPEICISIONIYI0 €ro
crenuQuKy, HaMpaBICHHE W XapaKTep
€T0 pa3BepTHIBAHUS U PA3BUTHS»
KepkeM MOTIH — MOJIEHHUETTIH
eMIp CYpYiHiH, ajifa 0aCybIHBIH, 9p1 apbl
Kapail JaMybIHBIH OipeH O1p ¢popMachl.
OpOip MOTIHHIH apThIHJA aBTOP, OHBIH
OMIpJli TaHYbIHBIH Japa >KOJIbI03
OKBIPMAaHJIapBIMEH opaaiibiM  OeJicin
OTBIPAThIH aAKBIHIBIK OJIEM1 TYpajbl.

——

-56 -

Timmig 3CTETUKANIBIK, KBI3METIHIH
00TyBI e3r¢  KOpPKEM  €MeC
TYBIHJIBUTAPJBIH  CTHJIIHE KaparaHja,
KOPKEM TYBIHIBl CTWJIHIH alKbIH
CHUIATBIHBIH KOPCETKIIII OoJBIM
tabbputaael. Kepkem MoTiH Tek akmapar
Oepin KaHa KoWMail, €H O0acTBICHI
OKBIpMaHFa SMOILIMOHAJIIBI,
ACTETUKAIBIK TYPFBIJAH OCEp eTill,
OHBIH CaHACBIH/a KOPKEM o0pa3aap MeH
OCBI TYBIH]IBIFA KaTBICTHI
acCONMAIUSIIAP bl TYABIPAIBI.

KepkeM MoTiH OapJiblK TUIIIK
KYpaJagapAblH JKUBIHTBIFBI  apKBLIbI
OJIEMHIH TUIIIK OEHHECIH KepceTe/l.
Kait »xarplHaH anmacaH J1a, Ke3 KelreH
KOPKEM MOTIH WITTBIK  TYPFbIIaH
epekiie  OoNbIl  Kenmeml,  cebeoi,
TYBIHABIHBIH TYITHYCKACBIHJIa aBTOP ©3
eIHIH MOJCHUETI MEH TapUXbIHHBIH
€pEKILIETIKTEPIH CUIATTaUThIH
bakTbUIapABI ce3aep/l epiKCi3,
aBTOMATTHI TYPE KOJIAaHATHIH OO bl
MpIcainbl: Kana arrapbl, adMaKTap, *KaH-
KaHyapiap, OcCIMIIKTep, Taramjap,
KHUIM YJT1IEpi, COHIal-aK, TYPMBICTBIK
CHUTIATHI, TYPMBIC-CAJITHI, cou
MEMJICKETTIH TaOWFaT KOpiHICI, eNiHIH

ONET-FYpHINITAPBI, JKOHE ©3r¢  Jie
Oenruiepi —  YITTBIK  KOPIHICIH
CUTIATTANTHIH OipaeH oip
mapTTapblibiH -~ Oip1  [Daiizymiaesa,
1979; 25].

Kepkem  moTiH  kyaasl  Oip

’KUHAFBII JIMH3a CEKLIal ©3 OOoMbIHA
OipHemie FaceIpjiap OOWBI KWHAKTaFaH
MOJICHU-TAPUXHU aKmapar TeHIperiHjae
IIOFBIPJIAHFAH, «MOJICHH €CTEIIIKKE) he.
Anmam  caHacel KaHmad ga  Oip
MOJICHUETIICH OpPEKETKE TYCII, COFaH
TOH KAacHETTepjAl urepimn, o3 OoiibiHa
CIHIpEIll OoHE OHBIH KaruJaTTapbliH

MEHIepY apKbUIBI OCBHl MOJCHUETTIH
aXpIpamac Ooutirine aliHaJIaJIbl.
|
J



MOTIHJIEP
KOPKEM-

Ocpuiaiima, KOPKEM
QJICYMETTIK-TAPUXU  >KOHE
ICTETHUKAJIBIK TOXKIpUOEeHi
TachIMAIJIAYIIBl  «KOMip»  TOpi3al
OJIApJIbIH OMIp CYpreéH He eMip cypin
KaTKaH JoyipiHE KapamacTaH, €Ki
HEeMece OJaH Jla KOl MOJCHUETTEPAiH
OKUIICPIH KUBLIBICTHIPAIBI.

Kepkem onebuer — iminaeri opoip
Oemieri OappITTHa mebep
yHIeCTIpUIreH, KbIMJaca YHBICKaH,
epeKIine, opi KypHaeni >KaHp OOJIbITT
Tabbuiael. KepkeM TYBIHIBIHBI JKa3y
OapbIChIHA YKa3yIIIbI O31HIH
XKa3yIIbUIBIK IIeOepIIiriH, e3iHe FaHa
TOH KEJIETIH >Ka3yIIbUIBIK CTHJII MEH
TaJaHTBIH, OJIAPIBI KETKi3y apKBLIbI
TYBIHTAUTHIH ACTETUKITBIK
GYHKOMSUTApBIH, COHAAM-aK, Ma3MyH
MEH [IMIHHIH KaXETTI KaJbIIKa
KeINTIpyi YIIiH TaHBIM/IBIK-
IICUXOJOTUSUIBIK ~ KaOlIeT-AeHIeHIHIH
KOFapbl OOJIybl JKOHE Tarbl Ja COJ
CUSIKTBl CaH ajyaH MpoOiieManapabl
ke3aectipeni.  Herizinen — kepkem
onebueT TUTiHIH 0acka QyKIIMOHAIIBIK
CTWJIbJIEPre KaparaHaa HipiMi  MOJL
Mpeican peTiHae Ke3-KeITeH MPO3aITbIK
ImbIFapMaHbl  amap OoJcakK, OHIAFbI
JIEKCUKAJTBIK-TPAMMaTHKAITBIK
KypaimapablH KeJieMiH, Oip-OipiHeH
alBIPMAITBUTBIFBIH JOJICTIZICTT KOPCETY,
KANMBIXANBIKTBIK,  om1e0u  Hemece
aybI3eKl CeMiey TiIl 3JIEMEHTTEpIHIH
01p-OipiMeH e3apa OaiaHbICa OTBIPHII
KOJJIaHBUTYbI, 9p CO3/1H  CTHJIbJIK
PEHKIIEH KYOBUTYBIHBIH allyaH TypJi
cebenTepiH, FRUIBIMU TUIMEH alTKaH/a,

TULAIK KypajaapIbIH KOpPKEM
onedouerreri aTaylIbLUIbIK
(HOMMHAIMAJIBIK, pedEepeHTTIK),

OKBbIpMaH¥a 9cep €Ty (MparMaTUKabikK),
OKbIPMaHfa 3CTETUKAJBIK TYPFbIAaH
ocep eTyl, SFHU, OHBIH pyXaHU

——
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TaJFaMblHA,  JKaH-TyYHUCCiHE,  OW-
epiciHe BIKMaJ >Kacaybl, TopOueney,
aJaMIepIIUTIKKE TOH TarblIbIM-OHETCHI
HACUXaTTay  CHUSKTBl  KBI3METTEp/l
KETKI3yJIeT1 PeJiH, OPHBIH aHBIKTay/a
YIKeH pelib aTKapaTblH MaHBI3IbI

dakTopmapaan  typaasl. JKorapbiga
aUThbUTFaH  (PYHKUMSUTApJIBIH  1ITIH/E,
CTETHUKAJIBIK bykius KOpPKEM

onebuerTiH 0acThl (PYHKUMSICHI OOJIBIT
TaOblUIabl. OCbl (YHKUUSHBIH OachiM
00Jybl — OHBI apHAYJbl AKMAPATTHIK

oneOueTTeH Al bIMAITBLIBIFbIH
KepceTe/Il.

Kepkem mbirapmanap — onem/i
Urepy  JKOHEe  KaObuimay,  YITTBIK
EPeKIICTIKTEPIH  3epTTeyre  YJKEH
MYMKIHJIIK Oepe/i.

TinTi Kazipri 3aMaHayu

T'YMaHUTAPJBIK TapaJurMaHbIH ©31H7e
KOPKEM MOTIHJII MOJEHHUETTIH Oipiiri
peTiHae KaObLuaay KEpeKTIriH Macene
pETiHAE TaNKbIFa CaJbIll OTHIP. by
OpeKeTTepiMEH  FalbIMAAp  KOPKEM
IbIFapMa  MOJEHUETTIH  JaMybIHJIA,
OPKCH/ICYIH/IE KAHIIAIBIKTHl MaHBI3IbI
E€KEHITH aluTKbICH Keneal. Cebell, ke3
KEeJITeH MOTIH, 63 Ke3eriHae IoyipAiH
MOJICHM KEHICTITIHE €eHE Typa,Koram
TapUXBIHBIH Oenriia Oip Ke3eHIHE ToH
MOJICHHETTIH 131H COJI JoyipJe eMip
cypren Oenriiai Oip XaJbIKTBIH CajT-
JOCTYPiH, OMIPJIK KaFujaajapbl MeH
MEHTAJIMTETIH, COHJai-aK, OCbl MOTIH/II
’KapaTryiiel, Kara3 OeTiHe Tycipyli,
’Ka3yIIBIHBIH KaiTanmanOac TyJFachiHa
TOH MOJICHHUETI] JKETKI3yre OarbITTalIFaH.
OcplFaH  KaTbICTHI  II€Jaroruka
FBUIBIMJIAPBIHBIH,  JOKTOPBI, Mpodecop
Kynu6una Hatanes BnanumuposHa
©31HIH «3a4yeM, YTO M KaK 4YUTATh Ha
ypoke? XyHd0KECTBEHHBIM TEKCT IpHU

M3YyUYEHHH  PYCCKOrO0  s3bIKa  Kak
WHOCTPaHHOT O aTThl KITaOBIHA,
|
J



KOPKEM MOTIH VITTBIK  MOJICHUET
aKmapaT Ke3l eKEHIITH TeMeHJe
OepUIreH yul aHbIKTama Oepy apKbLIbI
xeTkisrici kenai. Omnap:

«bipiHIIiIeH, KOpKEeM MOTHHJE
XaJBIKTBIH ~OpapJibIK ©eMipi, COHBIH
1IIiHAE MaHbI3Ibl KYpayblllbl OOJbIIT
TaOBUIATHIH MOJICHUETTE OCHHEICHE ],

ExinmmigeH, Tia- KepkeM MOTIiH
’KacalaTblH ayajall KaXeTTI MaTepHall,
- Oys1 mozeHu (heHoMeHHiH OipjeH Oip
MaHBI3bI OOJIIIET].

Y1IiHIIaeH, KOpKEM MOTIH
KaiiTalanOac eHep TYBIHIbIbI PETIH/E
MOIEHUETTIH aptedakTici OOJIBIII
cananajaely. [Kynubuna, 2001; 30]

KepkeM MoTiHAEpAE MOJCHUETTIH
KOPCETKIII KOHE OHBbI YJECTIpyLIl
aKmapar Ke3l pEeTIHIE YJITTHIK-€pEeKIlIe
MOHEpiH OelHeNnenTIH KeJneciaen
MOJIEHU KOMITOHEHTTEP KOJIJJAaHBLIA IbI:

- Cant-noctypJiep, oJIeT-
FYpBINTAp;

- TypMBICTBIK MOJICHUET -
JOCTYPJEPMEH THIFBI3  OaMJIaHBICTHI,
Keile  TIOTI  JOCTYPII-TYPMBICTBIK
MOJICHUET JIEI T€ aTalibl;

- Kynaemkri  KyiabIKTap, SFHU
Kei0lp MoJEeHUETTEpAE KaJbINTACKAH
oneTTep,Kendip KOoFamJiapJa
KaJIBITITACKAH HOpMaJIap,
COHAal-aKk  oJapMeH  OailJIaHBICThI
KeOip  JMHBOMOJCHH  KaybIMap
HeJICHYIIIEPIHIH KOJITaHATBIH
MUMUKAQJIBIK KOHE MaHTOMUMMKAJIBIK
KOATaphl;

- OJIEMHIH VITTBIK OeliHecl
KOopIlaraH QJIEMHIH KaObLI1aY
EpeKIeNIKTepiH  OCHHeNeyl KoHe
KaH1ai na oip MOJICHUETTI
TAHBICTBIPYIIBI  OKUTIHIH  YJITTBIK
TYpFBIJAH  OJlay  epeKIIEeTIKTEPiH
KepceTe/i;

benrini Oip STHOCTBIH MOJEHH

ceuney

——
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JIOCTYpJIepIH  OeifHeneyin  KepKeM
MosieHueTi [AnTuros, 1989; 77].
Kepkem MOTIHHIH 1rHaer1

VITTBIK KYHJBUIBIKTBI ©3T€ YJITTapra
KETKI3yMIH OipAaeH Oip Tuimai, opi
MaHBI3BI KOJIBI Oyl — e3re Tiiuepre
aynapy. Aynapma Tek TULIEpAIH FaHa
KapbIM-KaTbIHACBl ~ €MeC, COHBIMEH
KaTap MOJICHUET, onedueT
OalytadbICBbIHIA OacThl MACEJE E€KEHIH
KOHTEKCT, MHTEPTEKCTTLIIK
TOpEXKECIHIE KOPCeTY Al Ko3AeH 1.

AnaM3aT JaMBIYBIHBIH  OPKHJIBI
KE3eHIH/Ie, 9JIEMHIH op TYKITIPIH/E OMip
CYpPT€H Co3 eHepi 3epreprepiHiH aKbLI-
OWBbIHAH TYBIN, 9P TYJI TUIIE KapbIK
Kepce Jie, OyTiHTi TaHaa JyHUE KY31HIH
KYJUIl  XalblK CYCBIHIApD  pyXaHU
OacTayra alfHaFaH KOpPKEM
TYBIHABLIAPJA aHa TUIIMI3IE OKYbIMBI3
7Ta, Kazak TOMbBIparblHIA JYHHETE
KeITeH  Ka3aKk  akKbIHAapbhl  MEH
Ka3yIIBIIAPBIHBIH 63 TUTIMI3JE CONeTYl
KOpDKEM aynapMma KyJdipeTi eKeHl
aKHUKAT.

¥ATTBIK MOACHHETTIH, TIUIACPIIH
Oipin  Oipi OalbITKAHBIHAQA, pPYyXaHU
Ka3blHAJIAP/AbIH OapJiblK XallbIKKa Ja
opTak OaillbIkKa aiiHalyblHa ayjgapma
OHEPIHIH YyJIecl 30P.

benmunackmii: «XanbIkrapbiy 01piH
01p1 O1Ty1, UIESUTapIBIH ©3apa aIMachIl
Tapaiybl, OCBIFaH OailJIaHBICTBI
11eOueTTepiHiH TYJIACHIN ©cyl MeH
aKbUT ~ OWIBIH  JaMybl  ayjapMmara
Herizneneni. [bemuckuit, 1973; 3]

AynapMamibiHbIH —~ TYTHYCKAHBIH
Ma3MyHbIHa OalIaHbICCHI3, OlpaK OHbBI
aynapy OapbICBIHIA KOJI JKETKI3IJIETIH
MparMaTHKaidblK  MaKcaTThl  JKy3ere
aceIpy MYMKIHJIIT1
ayJlapMalibIHBIH TUTapajablK KOMMYH
WKaIUsIarbl peJjiiHe OalyaHbICThI. bip
’KarblHaH, OJ  TUIAIK  <JICIIain»

'



KBI3METIH aTKapaJbl, CKIHII JKaFbIHAH,
aymapMa  TUIIE  MOTIH  >Kacayllbl
aKnapaTrThl Oepylri OOJbIN TaObLIAJIbI.
Ke3 «kenreH KbI3BMETTIH  HOTHXKECI
Ko01HEeCe OHBIH MakKCaTbIMEH
aHBIKTAJIaThIH 00Jica, ayJapMallbLIbIK
aKTIHIH
MakKcaThl TITApaAJIbIK KOMMYHUKAIIUSH
BIH KaJIIIBI MakKcaTbIHa CoMKecC
KeIMEWII  JKOHE  aynapMa  TUIIe
TYIHYCKaFra KOMMYHUKATHBTIK
’KarbIHaH MOTIH  JKacayJbl
KO3JIEMEHII.
Aynapma
TOJIBIKKAHIBI

TCH

YPAICl  TYIHYCKaHbI
O0epyMeH KaTap,
aylapMaliblHBIH ~ ©31HIH, COHJai-aK
TaIlCHIPBICIIBIHBIH, ~ HEMECE  KYMBIC
OepylIiHiH  HHUETIMEH  OailJIaHBICThI
KaHaal Jga Oip MakcaTThl Ky3ere
achIpybl MYMKIH.

I'aueuenanie: «Aynapma
TynHycka Oeiineci. Ocblran opail -
TYNHYCKa — OOJIMBICTHIH OCiTHENIeHYI.
OJeOMeT — aKUKaT OMIPJIH ChIPJIbI
CypeTi, XaJlbIKThIH KOpPKEM TapHXbl;
HIBIFAPMaHbIH ~ apKaybl IIBIH]IBIK.
[[Caueunnanze, 1961;15]

Aynapmara — eHep Jell Kaparasia
FaHa OHBIH OpiCi KEHEWlN, epKeHl ece

TYCIIEK. Ocbiran OallTaHBICTHI
K.lOcynoB aynapmara 3 MiHgeT
apTapbl:

1. ¥aTTBIK MOIEHHETTIH O31HIIK
KaiTasaHOac TeJaTyMa TYPIIaThIH
CBIPT €JJIEPIe TAHBITAIbL;

2. CBIPTKBI MOJICHUETTEP11H
KYHIBLUTBIKTAPBIH KETKIZy
apKbUIBI JKacay, MOJICHHETTEPIi
YKAHFBIPTHIITI, ThIH THIHBIC Oepe/Il.

3. Ochl enaepre TUIIEPIHIH
CBIPTTaH KIPT€H *XaHa YFbIMIAp
MEH TYCiHIKTepal OeliHeneyre
OeiiHM  ce3JepH  137ecTipyre,
capajayra oeitimai eTim,

——
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YKAHFBIPTHITI YKaCaH IbIPaJIbl.
[FOcymos, 2001; 25]

Ocsl 6ip epekmienikTepi, ayaapma
kKacayJblH KYJIHBUIBIKTAPbIH €CKepe
OTBIPBINl KOFapbla aTalblll KETKEH
aHbIKTaMaJap bl hi s (5 91 (S o)1
AWIIBIKTAY MaKcaTbIH1a Jxenm
Yeusaig «I3 KaJIMachIH aTThl
HIbIFAPMAaChlHaH MbICAJ KENTIPEHiK.

Tynnycka:

- Craig peered into the envelope.
He saw the negatives and the prints.

-'How do | know you haven't
copies?” he demanded, his eyes
desperately searching Lindsey's calm
face*

- 'My dear boy, you should know
me better than that,’ Lindsey said
quietly. A bargain is a bargain. | don't
cheat." Craig hesitated, then nodded
wretchedly.

IlepeBon:

- Kpeue  enuicsa
kongepm. OmKpwvig e2o,
He2amuebl U CHUMKU.

- Haoerocv y eac me ocmanocw
KONUti, - Hep8HO NPO20BOPUTL OH, 205
Ha Jlunoces.

- Tom cnokouno ecmpemun e2o
832715100M.

- Moti dopoeoti manvuux, s oymar,
umo mul MeHs 3Haeuwlb Jyuule, -
cnoxouino ckazan Jlunoceui. — Coenka
ecmyp coenka. K uemy mne xumpums?

enazamu 8
OH ysuoer

Ayoapmacer:
On rxoneepmmi Kapai 6acmaovl.
lwinoe  cypemmep  men  macna

kewiipmeci 60ap exeH. Kpetie onviy
cabvipibl mypine Kapan:

- Ciz0e backa Kewipmeci Kanvln
KOU2AH HCOK na?’ — 0en cypaowl.

- Kapwizvim, ey Oypuicyl Kici mauu
Oiny Kepek, - 0en CaikblH-KaHObl Hcayan
bepoi. — Yaoenin

'



- ambl yade. Kanaii xenicmi
COJlAll dHcaAcanaobl.

bepinren y31HI11e
arbUIIIBIHAAP IBIH TAaHBIMAT MaKaJIbl «A
bargain is a bargain» Oepiirex.
Tikeneit aygapmacel: «KemiciMHIH aTbl
kemicim». OpbIc TUTIHAE Keneciaei
aHajorrapel  Oap: «Cnenmka  ecTh
caenkay, «YTOBOp TOpOXKE JCHETY.
Y3iHAiHIH ~ Ka3akmiara — ayaapbuiFraH
HYCKachIH/a OepiITeH MaKall « Yao0eHin
amwvl yaode» i€l ayaapbulibl. ©O3re
eyponaiblK XaJbIKTapFa KaparaHja
arpUIIIBIHAAPIBIH ~ MIHE31  Kapama-
Kaumpel Oom  kKeneml.  AFBUIIIBIH
MIHE3IHIH  €peKIIeNIKTepl  KeOiHe
OJIap/BIH apaJl KachIHa OpHAIACYbIMEH
TYCIHIIpUIEl, TIOTI OChIFAaH KaThICThHI
«OCTpPOBHasi  TICHXOJIOTHS»  JIeTeH
TepMuH naiga OonraH. Ockl Makasira
KATBICTBl  aFbUIIBIHAAPBIH ~ YIITTHIK
MiHEe31He TOH OipjieH OIp MaHbI3IbI
oeurici — [ckepJiri, YKbINTHUIBIFBI AKOHE
YHEMIIIJIIIr OOJIBIII TaObLIAbI.
AFBUTIIBIHIIAD ©3/IEPIHIH OM3HEC Kacay
XKoHe Oaro TocuimepiH oiyan Tadyna
ManTaIMaHAbUIBIK MEH Kaupar-
KITEpUTIK ~ KacHeTTepre  He  enTl
KOCIMIKEpJIep pEeTiHIe TapuxKa CHIeH
OOJIaThIH. aFaTTBIK TIEH icKe Oeli-xkai
Kapau, OWJaMaylmbUIbIK TymaHbI
AnpOMOH el YIIIH cail KelaMenl, api
oNapAbIH MHHE3IHEe cail KeIMewni.
CoHppiKTaHaa arbUIIIBIHAAD 03
OactaraH ICTepiH opJalbIM YKBITITHI
KOHE ©3 YaKbITbIHAA OpPBIHIANIBL.
MiHe3-KYJIBIKTapbIHbIH, YIITTBIK
MEHTAJIUTETIHIH KaJbIITACHII KETKEH
ochlI Oip TycTapbiHa Kapaii «A bargain is
a bargain» makassl naiaa OoJIbl.

CoHpiaii-ax, arbUIIIBIHAAP 1A
KOITETeH TYPaKThl TIPKECTEpHl epTe
Ke3Jeri HaHBIM CeHIMJIEpMEH
YIITacThIpa OTBIPBIII, oJIappl

——
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KYHJICJIIKTI eMipJie KoJijlanFaH. Mpican
peTiHAe Keneci Y31HMiHI KapacThIPHII
KOPEIK:

Tynnycka:

- 'There she goes,’ Keegan said,
started the engine and slid the big car
into the line of traffic causing one driver
to brake violently and curse at the top of
his voice. With a show of expert driving,
Keegan moved from one lane to the
other until the Thunderbird caught up
with the Cooper.

- 'She's going like a bat out of
hell," Silk said, his hat resting on the
back of his head. "These kid drivers are
crazy.'

- 'She doesn't drive so badly,
Keegan returned. 'She's got the knack. |
can tell. I'd like to see how she would
handle this job.'

IlepeBon:

-Omo  oma, -  enoneonoca
npozcosopun Kuean, 3a6005 ogucameins
U ycmpemisis 6onbuyo MauuHy 6cied
1opKomy «ocmun-Kynepy». Macmepcku
AABUpPYA, OH NPUCMPOUNCA 6 XB0CM
Mmauwunvl Honwi.

- Hecemca cnoma 2onosy, -
samemun Cuik, cogueas ulisiny Hazao. —
ama  Monodexch  O0ypeem,  K0o20d
Ccaoumsbcs 3a pyib.

- Hanpomus, =~ ona  Knaccuwlu
gooumens, - 6o3pasunl Kuean. — [loumu
npoghghecuonan. Imo Ham 6 ceoe 8pems
NPUSOOUMBCSL.

AynapMacsl:

- Minexu e63i, - o0edi Cuik,
MawuHanvl  omanovipein,  «Ocmun-
Kynep» MAUUHACLIHbIY apMHAH Kya
JHCOHENOL. Mawunanvl aca
wabapniknen audavumoin Cuik, Ken
y3amau Honanviy mawunacvinoly izine
mycmi.

- Kanai, kanai ywaowl 03i, - oen

'



Cunx 6ac KuiMmin dcexeciHe blCblpOblL.
Kaszipei  oicacmap  penvoiy  bacwvina
ombipca 60710, Kybin Kemeoi eKeH.

- Kauma OHbIH ocvliai
auoatmulHbINCAKCOL O0N0bL. 031 KYOObl
Oip Kacinkou auoayuibl cusikmol. by
a0emi KeliHipeK 03 cenmicin muzizep.

byt »xarpanga Kapan OThIpCaHBbI3,
aBTop «like a bat out of hell» typakTs
TipKeci KOJIJaHbUIFaH. Tikemneit
ayJlapMachl: «TO3aKTaH  IIIBIKKAH
KapKaHaT CeKUII». JKanmbsl MarbIHACHI
«04eHb ObICMPOY, «CO ecex
HO2», «NYIely», «BUXPEM)», «Umo ecmb
OYXY»; «Pe3680y», «4mo ecmb
MOYUY;, «HA 6CeX napycaxy», «KaK
yeopenas KOwKay, <kKaK Ha Kpulibsaxy,
AFHU,  «ome  JiCulloamy»  JeTeH
MarblHaHbl OUIIPEAl. OCBhI TIPKECTIH
OpbIC TUTIHJEr1 aHaJorTaphl Kejieciaei
Oepieni: «He uysi no0 cobor HO2», KC
OBLICMPOMOU  MOJHUU», KKAK 4epm U3
mabaKkepkuy, «KaK y2openvliiy «CloMs
20108)»,; «CILOMSL HO2U», «ouepms
eonosyy. Kazakma aHanorel peTiHJe
KeJeci TYpPaKThbl TIpKecTepi
nangananyra 00Nanubl: «Kac nex Ko30iy
apacvlHoa», «3vlp JHCy2ipy», «0eoex
Kazyy, «KOI-asa2bl cepee  mumeyy,
«MBIHBIM ~ MAnnAyy, «anobl-apmuita
Kapamayy, «eKki OKnecin KoblHa ald
acyeipyy», «anac ypy». «Like a bat out
of hell» TypakTbl TipKECiHIH IIBIFY
TapuxblHa Kejnep Oo0JicaK, aTaJMBIII
uauoma ¥ neiOputanusija, SAFHU
arpuTubiHaap apaceiHga XVIII opra
ChIHaH OacTam KeH KOJJIaHbICKa TYCTI.

AFBUTIIBIHAAD epre Ke3/e
KapraHaTTapabl COHay SIxoB
HaTIIaHbIH (IHoTnanaAusHBIH

kopouti (1567-1625) opi, AHTIHUSIHBIH
natimacel (1603-1625) 6onran ko VI
naTila) TaKTa OTHIPFAaH KEe31HEH JKaliFay
alfaH  JKaaMaybl3  KeMIlipJepMeH

——
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(BenbMBI)  KOHE  OKKYJbTHU3MMEH
(TaburaTTa KOK KYIUS KYIIKE CEHY,
COKBIp CEHIM) OalJIaHBICTHIPATHIH.
JKapraHaTtrap TO3aK CHUAKTBI TacTau
KapaHFbI xKepreple MEKEH/IEI,
VIIKaHAa KYAAbl  MBICBIKTAH — Oip
YpeHICHTeH THIIIKAH CeKI1 Oaribamam
caiblll, IIANmay opl YCTIHE MIaH
KYBITIIACTAH >KbIJIAM YIIATBIH/IBIKTaH,
CoJIapFa YKcaTa OTBIPBIN OChl TYPAKThI
TIpKeC Maiga OOJIbl. COHABIKTAH Ja,
TyMaH/bl AJILOMOH eniHAe OoJiFaHa
«Wow, he's going like a bat out of hell»
JeNl JKaTKaH Oipeyll ecTICeHI3 TaH
KaJIMaHBI3.

AFBUIIBIHAAD YIIH YA MEH
ot0ackl OipjeH O1p KYH/IbI Hapce OOJIbITT
TaObUIaJBl. OHBI YW KOHE OTOAchIHA
KATBICThl KONTEreH TYPAKThl TIPKECTEP
MEH MaKaJl-MaTeAePIIH
MOJIABUIBIFbIHAH ~ Oalikayra 0osajpbl.
Mpbicanbi: XanblK apachlHAa KeH TaparaH
KeJleci/iel aFbUIIIBIH MaKaiaapel: «My
house is my castley. Ocbl TakpIpbITIKa
OallJTaHBICTBI  TIBIFAPMAJAH  aJIbIHFaH
KeJiecl Y31H/11HI KapacThIPBII KOPEHiK.

Tynuycka:

As Keegan came out of the smoke
ladened atmosphere, O'Brien looked
warily at him. He didn't like Keegan. He
knewhe was dangerous and a
professional killer.

'Hi, Shane," Keegan said. 'Looks
like you have a big house.’

‘It's early yet,"” O'Brien returned.
'I'll be quite a night by two o'clock.
There's a Flat-top parked in the bay.
The boys keep coming.

IlepeBona:
Obpaiien, 8bICOKUU
PbIXHCEBONIOCHILL  UpAaHOey ¢ cepo-

20NyoLIMUu  2nazamu U - nepeoumvim
HOCOM, ¢ onackou 2ensauyn Ha Kueamna.
OH He 106U 5moeo Kpacasya, maxk Kaxk

'



3Ha, umo Kuean

npogeccuonanbrsiil youiya.
llpusem, Illaiin, - nozdoposancs

Kuean. — Iloxoowce 0ena y mebs uoym

Oondacen.

xXopouio.

Kaxk ckazamyo. Ewe cruwikom pamo,
- npoeopuan Illain. - Tei 0w
nocmompen — umo  30ecb  Oyoem
meopumocss 6 06a uaca. Ce2o0Hs 6
2a6aHb 3awen Jainep.

Ilpeocmasnsewn, ckonvko 30eco 6y0ym
mampocos!
Ayaapmacsel:

Obpatien, y3vin 00UIbI, JHCUPEH
wawmol, KOK aia Koe30i UpPJIaHObIK
Kueanza cakmwvixnen xapaowr. On 6yn
colMbammul  JiCicimmi  OHWwla YHama
bepmenimin, cebebi oHblH KaCiOU Kici
OIMIPYUL] eKEeHIH JHCaKCbl OiNemiH.

Conem, Llleun, - den amanoacmol
Kuean. — bBaukatimoln, Keaywtinepiny
Oy2iH JHcemKinikmi eKeH.

Katioazvi,oni moim epme, - 0eoi
Lleiin. Kewxi exioe ne bonapvin kepcey
eou. bByein avinaxka natinep Keneoi.
Kewrxe owcakbin  mynoa Kanwama
mampocmapovly — OOIAMbIHLL  O3iH
enecmemin Kepui eHol.

byn y3ingine «have a big house»
TYPaKTBl TIPKECI «IHCYMbICLIH 6pee
bacmul» HEMeEce OpBIC TITIHAEC «Oend
uoym 6 2opy» , SFHU 1C1 JKaKChI KYPII
KaThIp JIET€H MaFbIHAHBI OUIIIpe/I.
MexkTen 0iTipe caJlbIChIMEH, Ke3 KeJTreH
arbIHIIBIH ~ a3aMaThl  ©31HIH  ara-
aHACBIHBIH YHIHEH 06JIeK IIbIFyFa KoHE
©31HIH KEKe yHiH]Ie TYypyFa
YMTBUIbLIABI. Bysl €3 ke3erinje onap
YIIiH 0OacThl MakcaThl, apMaHbl, TINTI
JQCTYPHHEAWHAIIBI JEKTE apThIK ainac
enik. Cebebi, AHrMsIIA KeKe YHIHHIH
Oomyel  aObIpo¥i, Oemen  OOJIBITT
TaObLIAIBI. YHIiH KaHJaIIBIKTEI

——
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MaHBI3 bl E€KEHIIT1H KOpCEeTy
MakcaThlHJIa OJlap YiJiepiHe aTay
oepeni. CoHObIKTaHIa, erep CEHiH o3
yiiH Ooiica, iCiHHIH epre OacKaHBIH
olnmipeni. Ocbiran OaltlIaHBICTHI
aTaJMBIII TypakThl Tipkec «have a big
house» maiina 0okl
KopbIThIHABIIAN — KEJle, YITTHIK
MEHTIUTET KYHIENIKTI TYPMBICTA,
CaNT-IOCTYP ApKBUIBI, Tapux TIeH
MOJICHHETTIH ~ KHUbICAp  HYKTECIHJE
malima OoJaThIH, OCHI €Il ©3re
eJJIepJIeH alphIKIIa KbUIBIIT KOPCETETIH
EpEKILeIKTEPl apKbUIbl alKbIH/TaJIa Ibl.
OchiHmail epeKIIeTKTEPAIH OapIIbIFbIH
Ja KaMTH OTBIPBIN, Oenriii Oip eiH,,
OI13M1H  JKargalbIMbI3a  aFrbUIIIBIH
XaJIKbIHBIH YJITTBIK MEHTAJIUTETIH ©3Te
enjepre TaHBICTBIPHITI, YKAKCHI
KbIpBIHAH aleMre Al eTyre
KOMEKTeceTiH OipjeH Oip MaHBI3IbI
JIeCeM, apThIK aWTHaraHbIM, YIITTHIK

MOJICHHET akmapar Ke3l — KepKeM
miplFapMaiap  Oosbim  TaObLIABI.
Kepkem niblFapma MOTIHI

DKCIIPECCUBTI, ACTETUKAIBIK aKapar
OepeTiH Kypal OOJFaHABIKTaH, OHBIH
OKbIpMaHFa  HEMece  ThIHJapMaHFa
00pa3AbI-DMOIIMOHAJIBII  9Cep ETETIH
epeKieniri 6ap.

KepkeM MoTiH — OyJ1 aBTOp ©3
MOJICHHETIHIH OpTachIHJIa  FachIpiiap
Ooiipl, arajmaH Oanmara Mypa OOJIBII
OepuIreH JoCTYpIEpi, COJI €NIre YITTHIK
peHK Oepin TypaTblH FYPBINTAphl MEH
BIPBIMIAPHI, COHJIai-aK HaHBIM-
CeHIMIEpl, Tapuxbl MEH  aHBI3-
OHTIMEJIEPiH ece Kele OolbIHa CIHIpIreH
OapJIbIK aKmaparTapbl KOJbIHA Kalaam
anelll  Kara3 OeTiHe TycipreH Oara
KETHEC  YATTBIK  TYBIHIBI  OOJIBITI
TaOBUIAIbI.

KepkeM MOTIHHIH TYIKI MaKcaThI-
OWI MOTIHII KaOBUIAAyIIBIHBIH TUIIIK

'



TYJIFAChIH JaMBITY, COHJIal-aK,
MOJICHUET callachlHJIa ©31HIH OMIpJIiK
TOXKipuOeCci MEH ajam3ar TIKIpuOeciH
TEHECTIpe  OTBIPBINl,  OKbIPMAHHBIH
MOJICHU-TApUXU  TIKIpUOECi Typasibl
TYCIHITIH OJaH opi KEHEUTy OOJIbII
ta0butaapl [DazpussHoBa, 2009: 21].
CoHbIMEH, KOPKEM MOTIH YpraKTaH-
ypraKka TapajfaH dJIEyMETTIK, TapuXu
JKOHE KOpKEM TOXKIpUOECIHIH
apachlHIArbl OalIaHBICTBHIPYIIBI KOIIIP
pETIH/E KBI3MET aTKapPBII, 63 Ke3ET1H e
ajgamM3ar MOJIEHUETIHIH TYPaKThI
JaMybIH KaMTaMachl3 €TETIiH KOPKEM
TOCTYPIACP/IH JKaJFacyblHA BIKIAIBIH
TUT13€/1.

——
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Abstract: The article considers the literary text as a source of national and cultural
information. The author of the article offers different views of scientists about the national value of
a literary text and mentions the important role of their translation. In addition, as an example, the
author uses the stories of the world-famous English writer J.H. Chase and their translations into
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XYJIOKECTBEHHBIN TEKCT KAK HCTOYHUK HAITHOHAJIBHO-
KYJbTYPHOU UHO®OPMALINU

Kanam6aesa H.!
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crenuransHocTh 6M020700 — [TepeBoaueckoe aemno
KazYMOuMS um. AbGnutaiixana

Anmartel, Kazaxcran
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AHHoTaums: B cratbe ObUT pacCMOTpPEH XYIOXKECTBEHHBIH TEKCT B KadeCTBE HMCTOYHHKA
HAIMOHAJIbHO-KYJIbTYPHOU MH(pOpMaLMu. ABTOp CTaThbU MpeAaraeT pa3inyHble B3TISAbl YUEHBIX O
HAIMOHAJIbHON IIEHHOCTH XYy10’KECTBEHHOI'0 TEKCTA M YIIOMUHAET O 3HAUMMOM POJIM UX IepeBoja. A
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TaKKe, B Ka4eCTBE IPUMEPA aBTOP CTATBH MCIIOIb3YET PACCKa3bl BCEMUPHO U3BECTHOTO AHITIMMCKOTO
nucarens k. X. Uel3a ¥ UX N1epeBObl HA PYCCKUM U Ka3aXCKUU SA3BIKU.

KnioueBble ci10Ba: TEKCT, XyI0)KECTBEHHBIC TEKCTHI, HAIIMOHAJIBHBIA MEHTAINTET, (PPa3eoIoTH3MBbI,
HepPEBO/I.
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TOMOHUMIEP/I KA3AK TIJITHEH AFBLIIIBIH TUITHE AYJIAPY
"KOJIIAPBI, AVIAPMAJIA KE3JIECETIH KUBIHIBIKTAP

Hinnadex ¥.K.!

16M020700 - Aynapma ici - MaMaHABIFbI OOMBIHIIIA

2-0KY >KbUTbI MATUCTPAHTI
Ka3zXK xone OTYV,
Anmarel, Kazaxcran
E-Mail: scarlet95@mail.ru

Anparna: byn makanaga [. EcenGepninnin «Kemmenainep» aTTel TPUIOTHSACHIHIA ayJapMa
MPOIIECCIHAC KEe3ECETIH KUBIHABIKTAP/IbI KOPCETIN, ayiapMa Ke3iHe Ke3eCeTiH KUbIHABIKTap MEH
npobnemanap Typaibl alThUIagbl. 3epTTEYIiH MakcaThl TOMHUMICPAl MIETeN TUTiHE ayaapydarbl
MOCeJIECIH KapacThIpy, COHAAN-aK TOMOMOHUMJIEP/l ayJdapyAblH HEri3ri epeKIIeNIKTEpiH aHbIKTay
’KOHE TOMOHUMJIEP/l TYITHYCKaFa KaKbIHbIpaK ayJapy MYMKIHICIKTEPiH 3epPTTEIIK.

Tipek ce3mep: Tpancinurepanus,
Tpauckpunmus+ryciaaipme, Kanbka.

Kepimizneri op aliMaKTBIH
TOMOHUMJIIK JKYHecl 3THUMOJIOTHSIJIBIK,
STHOMOJICHH, TAPUXU-TUHTBUCTUKAIIBIK
TYPFbIZIA, TUT OUTIMIHIH OYT1HT1 TaHAFbI
KaHa OarpITTaphbl, KaHa TMapaJurMachl
HEri3iHAe 3€epTTeNil, OJNapAblH ©H
OOMBIHTAFbI TaHBIMBIK,
AHTPOIIOO3EKTUIIK MAceNieNiepl FhUIBIM
Te31HE TYCII, 63 IICHIIMISPiH TaIKaH.
Op alMaKTblH TONOHUMJIK >KyHeciH
COJI aWMakKkKa FaHa TOH  HAKTHI
©3reHICTIKTepIH aWKbIHIA OTBIPHI,
TUIIIK  (OHOMACTUKAIBIK), OCUTIIAIK
(3KCTPATMHTBUCTUKAJIBIK)
dakTopmapaeIH =~ e3r¢  aiiMaKTapra
YKCaMalThIH, KalTaliaHOac epHEeriH
capajaraH FbUIBIMH JKYMBICTAp Ja
OapmbLIbIK. Anaiiga, Oy eHOekTepie
TOIIOHUMJIEP Kyheci, oJIap/IbIH
JUHTBOMOJICHH EPEKILIETIKTepl  KOHE
3epTTeIy TYPFBICHIHAH FBLIBIMU
HETi3/le, apHailbl Typae KapacThIpbLia
KOMFaH XOK.

——

Tpanckpunuus,
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Tpancnurepamus+  TyciHAipMe,

XKep-cy araynapbl IYHUEKY3LIIK
KapTaga OeiHeNeHeal JIeCeK, all Coj
aTayJlap oJeM XajJKblHa  eIiMi3fl
TaHBITaThIH cUMBOJAap. COHJBIKTaH,
MEMJIEKETIMI3 XaJbIKapaJblK apeHara
IIBIFBIT, OJIEM XaJbIKTaphIMEH JKaH-
KAKThl ~ KapbIM-KaThIHAC  OPHATBII
JKaTKaH Ka3ipri Ke3e, OCBI
CUMBOJIIAPIbIH xKacairy ’KOJIBIH
Ouryimi3 mapt. MiHe, ochl cebenTeH
TxipuoeE, OHIIPICTIK, OMIpIIIK
KaKETTUIIK TYPFBICBIH/A aJIJarel
yaKbITTa KacasaaThlH, KaCATyBI
MYMKIiH TOTIOHUMJICPAIH TIILIIK
TYpPFbIA OJApIBIH TUIAIK OIpIIKTEpiH
IYpPBIC  JKaCaJyblH, JIMHTBO JKOHE
OTHOMOJIGHU  €pPEKIICTIKTepl  MEH
TOIOHUMI YATUIepIIH  JKacaiy
3aHJIBUTBIKTAPBIH 3€PTTEY TAKbIPHITHIH
©3CKTUIITH KopceTe/l.

OHoMacTHKa FBUIBIMBI asICHIHJIA
3epTTeNeTiH TONOHUMJIEp, TaJlal
Facelp OOWBI A3THOCIIEH Oipre jacar

'
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KeJle aTKaH Tk Oipmiktep. Omap —
KOFaMHBIH J1aMybl, ©3repyl CHUSKTbI
KyObUIBICTApIbI  OacTaH Kelpim, op
TOYIpAIH Kyorepyiepi peTiHJIe oMip
Cypil  KejJe JKaTKaH Kojirepiep.
Conpaii-ax, xxep-cy araynapbl — YIATTBIK
T OalJIBIFBIMBI3BIH JKOHE
MOJICHUETIMI3 O€H CalT-IoCTYPIMI3IiH,
FaJiam Typabl TaHbIM-
TYCIHIKTEPIMI3/iH KOPCETKIIII Je.
ATtaynap Kyieci iHae
TONOHUMJIEP TYHHEKY31
XaJIBIKTAPBIHBIH STHOJIOTHUSIIBIK
KEHICTITHAE dMOeOaIThIK CHUIIaTKaA HE.
Omnan JIEUTIHIMI3, TOIIOHUMJIEP
XaJIBIKTBIH ©MIp CYpy TapUXbIMEH Oipre
’Kacaceln, Oipre e3repin, XaJlbIKThIH
WUTUTITIHE KBI3MET €TIN Keje KaTKaH —
«rapuxu ¢penomenaep». Omap kemeri
KYHHEH eJieC, €pPTEeHT1 YpIIaKKa — Mypa.
byn Typamel Kazak Tl Kep-Cy
aTaynapblH, OJapAblH KeH perTe
TYCIHIKC13, KOMIIIIKKE OeHMaIIM KoHE
aTaynap/blH HIBIFY TOPKIHIH 3€pTTel-
3epJieiereH Oelril FajabsiM, podeccop
T. XKany3akoB: «OHOMacCTUKaHBIH O1p
Oemiri caHamaThlH JKEP-Cy aTrTapbl
(TomoHMMAEpP) — FachIpiiap KOJIrepi,
TUTIMI3 O€H TapUXBIMBI3IBIH KYHIBI
Ka3blHa OaMJIIBITHI, MOJCHU
MYpaMbI3bIH O0ip Oys1are» Aerex. [1]
XX FaceIpablH 0ac Ke3eHIepiHae
CaH FachIPIBIK Oipereisiri, KaiMarbl

Oy3bUIMaraH YITTBIK Kep-Ccy
aTaynapbIMbI3 CBIPTKBI KYIITEp
BIKITAJILIMEH  TyOereiyi  e3repicke
yIIbIparaHbl Oapiara O€NTiIl  JKauT.
Ocpiran OaiiaHBICTHI YITTBIK
TOIIOHUMHKA  MoceJielepl  JKOHIHJIEe
akagemuk «9O.Kaiinap: «...Kazakcran
TOTBIPAFbIH/IAFbI reorpausIIbIK

aTayJNapJiblH «JIEPTKE» YIIbIPAYbIHBIH
cebemn-cangapblH, Tapaly MIeHOepiH
aliIKbIHIaraH JKOH» JeTeH

——
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OonaTeiH.  YATTBIK TOTOHHMJEPIiH
MYHJall Ky¥re tam OOJybl oOTapiay
casicaTbiIMEH OalJaHBICTBI  OOJFaHbI
MOJIiM» JIETI 63 OMBIH OlipreH. [2]

OHOMaCTHKAIBIK aTaynapJbIiH
’Ka3bUTYbl OYTIHT1 KYHT€ JCHIH MIenIMiH
TaybITl OITIETeH MOceNeHIH Oipi 00JIbIT
caHajiapbl.

Onomact ranmeiMapap Kazaxcran
TEPPUTOPHACHIHIAFEI ~ OHOMACTHKAaFa
KaTblCTbl 3 OarbpITKa Oemin OThIp: 1)
YCTEMIIKIIEH  ©3TepTUIr€H  JKep-Cy
aTayJapblH OabIPFbI Tapuxu
aTayjaapbIMEH aIMacTbIpy; 2)
TPAHCKPUMIUSACH OypMallaHFaH HeEMece
KaTe >Ka3bUIFaH JKep-Cy arayiapbliH
KaiiTa KadmblHAa KenTipy; 3) araymiapbl
OTaPUIBUIBIK-TOTAIUTAPJIBIK CUIIATTAFbI
eIi-MeKeHAep/I1, O1TIM >KoHE MOJICHUET
YUBIMIApbIH KaiiTa atay. [3]

Tingen Tuire ayJaapbUIMANTBIH
OHIMIEPAIH  TPAHCKPHUIILUACHI  MEH
TpaHCIUTEepalUsIChIHA KaTBICTBI

seprreyiep A. B. Cynepenckas, A. A.
Pedopmarckuii, JI. B. Ilepba, b. A.
VYcenenckuit, JI .P. 3unpgep, H. O.
AxosneB, A. M. Cyxorun, P. O.
Axo6con, C. JI. bepr, U. II. JIutBuHx,
E.Garfield, Thomas T.Pedersen, Randal
K. Berry, Michael C. Walker, T.0.
KONTEreH KEHECTIK JKoHe OaTkIc
FalbIMIApbl  €HOEKTEpiHeH  OpbIH
anaabl. A Ka3aK aHTPOIIOHUM/IEP] MEH
TOTIOHUMJEPIHIH >Ka3bUIyblHA, OHBIH
1II1HIE OpbIC TUTIHIET]
TPAHCKPUTIIUSACHIHA KaTBICTHI
seprreynep T.Kanyzak, E. KepimOaes,
F. K. Konkam6aes, E. Koiimbioaes, A.
O0aipaxmanoB, C. O0mipaxmaHoB, B.

H. ITomoBa, T.O. FaJIbIMJIap
eHOeKTepiHje Ke3aecel. byn
FaIBIMIAp HETri3iHEeH Kicl eciMuepi
MEHXEP-Cy aTayjJapblHbIH  OpbICIIa
TPAHCKPHUIIITUSCHIH, OJIapbIH
)|
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TYIHYCKaJa alThUIBIM HOpMajlapblHAH
aybITKYbIH  CBhIHFA  ajblll,  Ka3ak
aTaynapblHbIH Ka3zakila aWTbUTybIHA
MEWJIIHIIE >KAKBIH >Ka3bLIybIH CaKTay
YUIH OpbIC TUTIHIH OapJIbIK
MYMKIH/IIT1H capka nananany
KaKETTITTH MEH3E/II.

byn macenere B¥¥: “Best method
to achieve international standardization
Is through strong programs of national
standardization”, SFHH «XaJbIKapaJbIK
CTaHJapTTayFa TEK KaTaH YJITTBIK
CTaHAapTTay Oarmapiamanapbl apKbLIbI
KOJI KeTkizyre Oomnanel» aehml. [4]
MeMeKeTTiK OHOMACTHKAJIBIK
KOMHUCCHUSAHBIH mIennMiMed 1994 k.
Kapamana  Gekitinren  Kazakcrtan
PecriyOnmkaceiHIaFrsl  YITBI  Kasak
a3aMaTTapAblH  aTBhl-KOHIH  PETTey
TYXbIpbIMJIamMackl  xko0achkiHblH 11
O0emiMi «AT KOIO TOpTIOI MEH aTbl-
KOHHIH JYPBIC >Ka3bLIybIH PETTEYTe»
apHaJIaJIbl. Mynna «ArtanraH
yCTaHbIM/Iap OOMWBIHIIA ©3TePTUITEH,
peTTeNreH Ka3ak a3aMaTTapbIHbIH aThl-
KOHJIEp1 OPbIC, aFBUIIIBIH, T.0. TIIACPIE
’Ka3bUIraH/1a Ka3ak MEMJIEKETTIK TITIHIH
onebu HopMallapblHa COMKECTeHAIPIN

TpPaHCIUTEPAASIIAHYbI KaXKET»
nemiHred. [5, 86 0.]
1997 K. KaObLUIJaHFaH

«Kazakcran PecrnyOnukacbiHIaFrpl Til
Typanbel» 3aHHBIH 19-0abwHma: «Emmi
MEKEHJIep/iH, KoIleJIep/IiH,
allaHJapIblH, COHJai-ak Oacka 1a
(u3uKo-reorpausIbIK 00BEKTIIEPAIH
JOCTY I, TapUXH KaJIbIITaCKaH
Ka3akiia artayjapbl Oacka Tuiaepae
TpPaHCIUTEPALUs EpPEeKECIHE COMKec
Oepuryre Thic» aeninreH. [6, 7 6.]

AJ1, ce3 OOJIBITT OTHIPFaH TOTIOHUM

Moceniecine kenep 0OoJicak, OJ  TiJ
TapUXbIH (Tapuxu JIEKCUKO-
CEMaHTHUKAIIBIK, JIEKCHUKO-

——
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IrpaMMaTHKAJIBbIK, JTHAJEKTOJOTHUSBIK,
ATUMOJIOTHSUIBIK) 3€PTTEy/€ MaHbBI3/IbI
JepeK Ke31 OOJIBIN caHanaabl. OUTKEeH1
Kenoip TOIIOHUM/IEP (acipece,
SHJI00POHUM/ICD MCH
SHIOTHAPOHUMJICD) apxXau3Maep MEH
TUAJIEKTU3MJIEPl TYPAKThl CaKTaMIbl,
KkeblHece  oyJlap  COJI  ayMakThbl
MEKEHJETeH  XallbIKThIH  CcyOcTpar
TUIIepiHEH Oaif Mariymat Gepei.
TonoHuMAEpAiH XalblK OepreH
JYPBIC HYCKAChIH OapiblK >Karjaija

JKOHE Oacka TUIIEpAE JTYPBIC
’Ka3bUTYBIHBIH MaHbI3bI 30p. JKeprimkTi
reorpadusbIK  araynapapl  Oacka

TiIepre Kareciz OepydiH ic Ky31HJerl
KOJIBI-TPAHCKPUITIIUS (aUTBUTYbI) MEH
TpaHcIuTepanus (3Ka3blIybl) dJicTepl
Oonbim  TaOwbuTanBl. by  omicTepaiy
reorpadusIbIK  HBICAHIAPhl KapTara,
aTiacka TYCIpUIT€HJE, TYpJl 9/1eOuer,
OyKapanblK aKmapaT KypaJgapbIHbIH
OeTTepiHae JKOHE KOMMYHHKAIUSHBIH

OapIbIK caJlachIHJIa OJIap IbIH
aTaynapbIH IYpBIC xKazyra
KOMEKTECETIHI aHBIK.

TomonoMuka HBICaH
epeKILeNIriHe OalIaHBICTHI
KOFapblla  aTaJFaHaapAaH  Oacka

OipHeme TOmNKa >KIKTeNeIl: OWKOHHM
(enmi MekeH araybl: AcraHa K., T.0.);
XOpOHUM (TaOuFH, OKIMIITIK-ayMaK
aTaybl); JAPOMOHHMM (3KOJ KAaThIHACHI

TopanTapeiHblH ~araybl). Conpaaii-ak
TOTIOHUM/IEP o3re
OHOMACTHUKAJIBIK TONTAFbl  CO3/epre

[kici ecimmepi (aHTPOIOHUM), OCIMJIIK
(puToHuM), Man-xaHyap (300HUM), Py,
Talmna ataybl (3THOHUM), aHbI3 OHTIME,

AMOCTApJarbl  KUSUIIAaH — TYBIHJaFaH
ataynmap (Mudonum), T1.0.] YHUTKBI
Ooaabl. TpaHcoHUMUCTHKATIAY
KYOBUIBICHI HOTHIKECIHIE oHpai
eHIMICD TOTIOHHM/IEP KaTapbIHa
)|
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aybICBHITl, AHTPOIIOHUM, 300TOIOHUM,
(UTOTOTIOHUM, STHOTOTIOHUM,
mudortononuMm, T.0. TEpMHUHACPMEH
OenruieHenl.

3epTTey calambi3  ayJapMaMeH
OaliJIaHBICTBI OOJIFaHBIKTAH,

TONOHMMJICPJIIH ayJapblTy MOCceJIeCiHe
Kenep 0oJcak, TOMOHUMIEPAIH HEMece
KEpP-Cy aTayJapbIHbIH ay1apbUIMANTHIH
KaTapsl TUIIGH TIITe apHaWbl TOCLIIEp
apkpuibl Oepineni. Kemreren omeOuet
KO3JIepIHJEe ayJapMa TEOpHsICBIHJA
MyH1ai aTayJiap/pl TUIIEHTIIITE
OTKI3Yy11H O0apJIBIK TOCUIAEPIH HET131HEH
TOMEH/IET1IIIE TOPTKE 0ol
KapacTelpyra Oomnaabl. Mocenen, C.II.
PomanoBa men A.JI. KopanoBaHbIH
«ITocobue o mepeBo Iy C aHTJIMHCKOTO
Ha pycCKWil» JereH eHOerinme: « 1)
TPAHCKPHITIUS W TPaHCIUTEpaIus; 2)

KabKa, 3) ananoe, U
npubauzumenvHoe coomeemcsue; 4)
MONKOBAHUe, UNU PA3BACHUMENbHbIIL
nepesooy JEeIIHEe]. Mynna
TPaAHCKPHUIIIIHS MEH
TpaHCIUTEPAUSHBIH THIMIUTITT COHA ,
o1 CO3IIIH JIBIOBICTBIK JKOHE

rpaduKanblK TYpHaThlH Oepeni, MOTIH
KOJEMIHIH YJIFalibIll  KEeTylHE JKOJ
oepmeiini. Kanvka Kypaeni ce3aep MeH
ce3TipKecTepAl O6IIeKTen ayaapajbl.
Ananoe, Hemece Oapabap COUKECTIK,
Oyl —TymHYcKa TUIIHJEr YFbIMFa
TOJBIK COMKEC KEeJIMEWTIH, YKcac
VFBIMJIAPJIBI ayJlapMa TUTIHJE OepeTiH
ce3lep  MEH  ce3Tipkectep. Al
TCIHAIPME TOCUIl OpJalbIM MOTIHHIH
VIIFaUBIN KETy1HE kKO0JI Oepe/i skoHe Oy

OHBIH OacThl  KeMIIUIrl  OOJbII
TaOblIaAbl  Jen, OepuireH Tocuiaep
TapKaJIabl.

OHTce ae, 013 Kaabl TOMOHUMJIEP
MEH peayniijiep TUACH TUIre KeIlipyIiH
TOMEHJIETIIIEe TACUIepMeH Oepiienl

——
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Ierl, KEHIpEK
KapacThIPABIK;
1. Tpancnumepayus
2. Tpanckpunyus
3. Tpancaumepayus+ mycinoipme
4. Tpauckpunyua+mycindipme

MarbIHAaCbIHIA

5. Kanvka

6. Kapmoinaii  xaneka (Hemece
KanbKa- mpancaumepayus /
MPAHCKpUnYus,  mpanciumepayus /

mpanckpunyus + Kanvka)

7. Ananoe (naxna-uax oOanama /
bapabap b6anama)

8. Okcnauxayus (cunammama)

9. l'enepanuzayuss  (cunonumus,
HcannvlIay)

10. Koukpemuzayus

11. ITnamwmayus (konowvipy- H.P.),
m.o.

[.Ecen6epmunniy «KermeHaiiep»
TPUIJIOTUSICBIH aynapy KE31H/1e
OKCIUTAKAITUS TOCUT /1€ KOJIaHBIIFaH.
Antaneik, «bonbiias Measeguna» -
«CceMb SIpKHX 3Be3m» - «Seven bright

starsy» JICIIIHIII, KOCMOHHUM
aynapMaiapaa AKCIUTUKAIIHS
(cumatrama)  TOCUIIMEH  OepiireH.
Kemeci oip KOJIJaHbICTa

Kerikapakmbiapl opbic TUTiHAE CeMb
Pa300iHUKOB €Tl KaJbKa TACUIIMEH
aylapblll, OCTTIH TOMEHI1 >KarbIHJa

Cemb Pa36oiinnkoB —boabiias
Mensenuna Jern aHaJIOTbIH
(bamamaceiH) Oepemi. Seven Robbers
OOJBIII, OCHI JKOJMEH  aFbUIIIBIH
MOTIHIHE KaJIbKa TOCLIIMEH

aynapsuisii, Seven Robbers — the Great
Bear neninimn, OeTTiH TOMEHTI KarbIHIa
aTayJlbIH €HJ1 OpBIC TUTIHAEC aHAJIOTHI
Bonemas MenBeauiia KajbKa TOCUTIMEH
aymapelieil  Oepemi.  AyaapMariibl
OKBIPMaHJIBI OajlaMajibl YFBIMJIAPMEH
TaHBICTBIPFBICHI KEJICe, OJlapJbl KiTall
COHBIH/IA CO3IIKIIEE KOPCETKEH 00JIca,

'



O aynapMa-TyBIHIBIHBIH  OaFachbiH
KeTepMece, TyCcipMereH 0osap e/i.

Tpankcpunius, TpaHCaUTEpaIUs
TOCUIIEPIHEH ©3r¢ aFbUINIBIH TIJiHE
ayJlapbUIbII HEMECE >KapThbUlal KajibKa
TOCUTIMEH TpaHchopMarusIaHbII
KYpreH es3re Jie arayiaplblH Oac —
agFblH SKWHAKTAIl, KOJJAHBIC >KHIIITI
oprTaria, CUpeK aTayJiapbiH OapJIbIFbIH
TONTACTBIPBIN, AFBUINIBIHINA  Oepity
HYCKAaChIH Oipi3aeHAIpy YKaKbIH
OoJarrakra KoJFa aJlbiIHyFa OChl TEKTEC
e3re aTayJnapJibIH rpaduKacbiH
TYPaKTaHABIPHIII, OHMMJICPIiH
AQHTPOIIOHUM, TOIOHHUM, THIAPOHUM,
ATHOHUMJIEp, T.0. caja — cajachIMEH
arpUIIBIH ~ JKOHE T.0.  TuiIepaeri
CO3MIKTEpIH Ty3iN IIBIFY  MIHJETI
TYpPFaHBIH MEH3EH/I1.

[Isirapmana
OlpMKTepIiH
ayapMaiibifa KEHLI
oeunrii. Twuiciuie, poMaH
ayJapMaiapbiHa KOIITereH
peanuilyiepAiH MarbIHACHI alllbIIIMaN/IbI,
OKbIpMaHFa  TYCIHIKCI3  KaJIbIHAA
Kasaael. OHUMIEpP MEH peanuiliepiy
aylapmara ayblp TUETIHIHE KapaMmacTaH

JIMHTBOMOJIEHU
YIIIBIpaybl
TUMEUTIHAIT]

KU1

MOJICHUETAPAIBIK ~ KOMMYHHUKaIUsAA
aJlaTBIH  OpHBI  epeKine  KyObUIbIC
OOonFaHABIKTaH,  ayJapMaiibsl  Oip

VJITTBIH, HE VJIBICTHIH, HE VT OKUIIHIH
O0O0JMCBIHA 3aKbIM KENTIpim anMay
’KarblHa CaKTHIKIICH KapayFa THIC.

Kici »xoHe xep-cy arTapjbiH
TpPaHCIUTEPALUACHIHIAFbI
KYHECI3HIKTeH OOJIFaH KOIMHYCKAJBIK
NeH 3akbIMJaHFaH aTayjap KoHe
TYCIHIIpMECIHAET1 OUTIKTUIIKTIH
KETICTICYIHEH OPBIH aJIFaH KEJIEHCI3MIK
HIeTes Tel OKbIPMaHFa OHCHI3 J]a €CTe
cakTayra eciMIepl Kell IIbIFapMaHbIH
TYCIHIH KUBIHAATHIN, KOJIAWCHI3IBIK
TYABIpYbl MYMKIH. Auaiina, MyH#aan

——
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XKargaaTTapabiH o3re TUIAL
OKbIPMaHHBIH HaMBIChIHA THIII, )KaHbIHA
0aTa KONMaNTBIHEI AHBIK.

TyciHyre KOJNAWCHI3ABIK TyFaH
Kardaiiga IIeTenl  TUIAI  OKbIpMaH
IIBLTAMBIHBIH IIerl [arapMaHbl

OKbIMai jkaba camymeH Imerenedi. A
TYNHYCKa TUIIHIH OKUIIHE MyHAal
KEJICHCI3MIKTEH TYyaThlH KarbIMChI3
ocep OJIEMIHIH IIETiH aWTy KHWbIH.
OpKEHHUETTIK MOJICHHUET JICHreHiHEH
KOpiHEaJIMalUThIH MYHJAl KapakeTTep
MOJICHUETAPAIBIK ~ KOMMYHHKAITUSAIA
TYCIHOCYCI3IIKKE, apachi3IbIKKa anapy
MYMKIiH. ©3re TUJIJIl OKbIpMaHFa Kep-Cy,
eI-py arayJapblHbIH ©3 KaJIbIHa
KETKEHI KepeK, ayJapmaja KeTKeH
AHCAKTBIKTAp ©3T¢ TI/I1 OKbIpMaHaap
TaparblHaH Keparap HIKIp
KaJIBINTACThIpaAbl, OYJ1 VAT MYJECiHe
HYKCaH KeJlTIpeal.

¥YiaTThIK araynap, YITKAa TOH
O00JIMBIC KON ~ CyFyFa OOIMalTBIH
pyxaHu Ka3biHa. COHIIBIKTaH, OHUMJICP
aymapMa  MOTIHIHAE  JTUHBOMOJICHU
OIpiK peTiHAe KapacThIPBIN, TUIIEH
TIITE  «3aKbIMJaMail»  ajblll  OTy
ayJlapMallbIHBIH ~ MIHJETI. 3aMaHayu
aylapmainibl MaMaH ©31HIH OUTIKTLIITI
CO3JIEpIHIH  ayJapMachlH  OULTyYMEH
©JIIIEHOEHTIH, ©31HIH JUHTBUCTUKAJIBIK,
JIMHBOMO/ICHH, MICUXOJIOTUSITBIK
JMaWbIHIBIKTAphl  cail  OoJMailbIHIIA
KaHjai 1a 61p skayanTsl 1ICTI MOMBIHBIHA
alMaybl KOH €KEHIH Olice Kepek.
Ce0e01, MyHIall JaWbIHABIFBI OOJIMaFaH
MaMaHfa KaHAall nga OosnmMacklH Oip
eJIIH OHOMACTHKAJIBIK aTayJapbIHBIH
COJI VATTBIH Oap OOJIMBICHIH OOWbIHA
KUBIIT TYpFaH pyXaHH Ka3bIHACHI
EKCHJIIT1H YFy OHaliFa COKIai Ibl.

Aynapma  (ocipece, KOpPKEM
miblFapMa  ayAapmachbl)  OapbIChIHAA
ayJlapMaIibIHBIH MOJIEHUETaPaTbIK

'



OallTaHBICTBIH, ATHOMOJCHH KapbIM-
KaTBIHACTBIH KbI3y OPTACBIHIA «QJILJ
Teperri» 0oja OUTYl OHBIH €H OlpiHII
MIHJICTIHEH caHajajbl. ByriHri KyHHIH
TajanTapbl TYPFBICEIHAH ayaapMalllbira
TUIIEPAl JKeTe MEHrepyiMeH Koca
aylnapMaja JMIUIOMATHs TUTIH Oyl
Miggerreneni. Kanmaii ma OoJiMachIH
aKMmapTTel 9p TYpdl MOIEHHUETTEP
apachIH/a «TIT1HCIH KaTKBI3a» JKETKI3e
Oty KaOumeTi — OHBIH OUTIKTUTITIHIH
OacTbl Oenrici.
3epTTey
«Kemmmenauiep»

HBICAHBIMBI3/IAFbI
pOMaHBI  TapUXH-
ATHOTPaPHUSITBIK IIBIFapMa
OONFaHNIBIKTaH, OHJA JUHBOMOJICHHU
O1pJIIKTEPAIH MEUJIIHIIIE THIFbI3 KETyl —
3aHABUTBIK. JKOFapeija KepCeTUIreH
OHMMJIEPl aynapma MOTIHIH]IE
TpaHcpopmarusiiay TOCUIJIEPIHIH
aJFalikbl  OHBIH  OCBhl  IIbIFapMa
aynapMasapblH  YIIBIPACTBHIPABIK. Al
COHFBI KOPCETUIreH TTaHTAIS
(KOHIBIPY- H.P.) TOCLIIH
aynapmaiapjaH KOJIBIKTBIPFaH
KOKIbI3, OHBIH ce0ebi, Oy Tocin
OoiipiHma Oepymni TUIAIH  OHUMIH
KaObL11ayBIILI TLITE e3repicci3
KQJIMBIHAAQ aJIbI KeJN KOHIBIPAMBI3,
Oy kebOiHe ecomocendi (Oip TEKTI)
ominouzaeri TiAAEP apacblHza
KOJIJIAHY¥a KOJANJIbl CAHAIA/IbL.

Tinmen-tiare ayJlapbUIManiThIH
aTaynapabl TpaHchOopMalHsIIAY b
HET13T1 €K1 TOCUT TPaHCIUTEpaIUs )KOHE
TPAHCKPUIIHUS KOJAApbl apKbUIbI 1CKE
aceIpyra 0oJajIbl.

Aynapmanisl Beponuka
AnOuHHIH  «/[ypvic 2eozpauanvik
amaynap» KYMBICBIHAA, ayjapma
Ke3iHJe  KelleJdeplaiH  arayJjapbl
JKOFAJIbIN  KeTedi JereH OO0JIATHIH:
«Kemenin  arayjgapbl  Oeitmonim
OOJFaH/IBIKTAH, oJlappl oneme

——
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OpHaJIacybl  OOWMBIHIIIA  MaFbIHACHIH
oepeni. Mpican ymiH, @auT xxoHe Y 0t
Kelenepi [IsIrpicTa OapIbIK

azaMaapra MoJiM, Oipak YoIul Kereci
Kanan TiniHeH ajJbpIHFaH SKBUBAJIEHT, all
boii kemieciH amaTblH OO0ICaK, OJI TEK
KaHa TYCIHIIPDY MEH aHHOTaIus Oepy
apKpUIBI ayaapbiiaasl. COHBIMEH KaTtap,
Py ne PuBomu tex kana Eypomnansik
Opnakrarbl MEMJIEKETTEpPre TYCIHIKTI.
Ochl KelIeNepIiH aTayJapblH ayaapy
aHHOTallUsl MEH TYCIHIKTeMe Oepy
apKBUIBI )KY3€Te acaibl».

'
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Abstract: The article discusses the grammatical, stylistic and lexical features of the
official business style of the English and Kazakh languages, as well as their impact on the
translation process, the main types of abbreviations found in the English and Kazakh business
texts, and compares the features of the official business style of the English and Kazakh
languages.

The relevance of this work is due to the need to highlight the features of the official
business text at the present stage in connection with the development of international economic
relations of our country.
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U3YYUTHh BO3MOKHO JIM IIEPEBOJI TOTIOHUMOB OoJiee MPUOIMKEHHO K OPUTHHATTY.

KuarwueBsbie ciaoBa: Tpancnurepanusa, Tpanckpunuusa, Tpanciautepanusa+ MOSCHEHUE,
Tpanckpunuustnoscaenue , Kanbka.
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